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What to look for in a printer. 


Individual ink tanks. 


When a single bulb burns out, you don’t throw the whole strand away. So why replace 


an entire ink cartridge when you're only out of one color? It just doesn’t make a 


Se 


sense. And that’s exactly why we designed an ink tank system that does. 

Introducing our all-new line of Bubble Jet printers for 2002, featuring the Canon 
individual ink tank system. It’s an innovation that eliminates ink waste and can save money, 
by allowing you to replace only the color that runs out. How did we come up with the idea? 
You might say a little light bulb went on above our heads. 


For details, visit www.usa.canon.com/consumer or call 


-800-0K-canon, CZATIOTI Know How" 
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2 @) NOT ALL GUN AND GAMES Bounty hunter Jango Fett—Boba’s dad—is ready for his close-up in Star Wars: Episode Il—Attack of the Clones 


Entertainment 


FRIDAY, APRIL 12, 2002 


NEWS & NOTES 


f > = RAarontc 
Golden Moments How large a salary can 


an actor mine from an Oscar win?...Is Arnold Schwarze- 
negger suddenly hot again?...Hot Sheet...Flashes...Monitor. 


20 II's Company Hayden Christensen and Natalie 
Portman talk about starring in Star Wars: Episode II. PLUS: 
A photo gallery. By JEFF JENSEN AND DANIEL FIERMAN 


> 


28 Billy Wilder, 1906-2002 A look back 
at Hollywood's bittersweet genius and his unforgettable work, 
from Sunset Boulevard to Some Like It Hot.BY TY BURR 


32 Doin’ It to Def Bit movie roles started the buzz, but 
a Broadway bow in Topdog/Underdog has rapper Mos Def acting 
like a star. PLUS: More rappers on film. BY DANIEL FIERMAN 


40 Dead Center Crime-busting gadgets, dead bugs, 
eyeballs in jars—a peek at the set of CS]. BY CLARISSA CRUZ 


REVIEWS 


45 MOVIES OWEN GLEIBERMAN on High Crimes; 
also Lucky Break, Big Trouble, and National Lampoon’s Van 
Wilder. PLUS: Reel World: The Incredible Hulk movie. 


55 VIDEO & DVD scott BROWN on Mulholland Drive. 
PLUS: New to DVD: Dustin Hoffman’s Lenny and Dick Tracy. 


58 TELEVISION BRUCE FRETTS on My Wife and 
Kids and George Lopez. PLUS: Six Feet Under’s long-lost twin; On 
the Air: Exec producer Julia Roberts’ TV show; What to Watch. 
66 STAGE Ty BURR on Broadway's The Graduate. PLUS: 
L.A/’s hot ticket, Beverly Winwood Presents the Actors Showcase. 
68 BOOKS BRUCE FRETTSon the Michael J. Fox 
memoir, Lucky Man. PLUS: Between the Lines. 

72 MUSIC DAVID BROWNE onthe R. Kelly and Jay-Z 
collaboration, The Best of Both Worlds. PLUS: The latest from 

the Goo Goo Dolls, Bonnie Raitt, and Neil Young; all about B2K; 
Hear & Now: Bob Dylan’s duet with Mavis Staples. 

78 INTERNET NOAH ROBISCHON talks to Milla Jovo- 
vich about videogames. PLUS: One man’s war on spam. 


DEPARTMENTS 


15 THE SCOUT Listerine PocketPaks’ surprise celeb en- 
dorsement; Era Face spray-on foundation goes on a test-drive. 


17 LEGACY Remembering Milton Berle and Dudley Moore. 


19 CLOSE-UP Everyone wants a piece of lit It Boy Michael 
Chabon—and he’s poised to get a good chunk of the pie in return. 


4 MAIL Country-music fans applaud the Alan Jackson cover. 


80 ENCORE April 7, 1998: George Michael may have wanted 
his sex in a public rest room, but he got busted by a cop instead. 
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(COVER INSET) CHRISTENSEN AND PORTMAN FROM EPISODE {I 


ON THE COVER 


Natalie Portman and 
Hayden Christensen photographed 
by Michael Thompson 
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7 <<Inside the New Late-Hight TV Wars 
Rockers Say They Want a Revolution >> 
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He may not know the difference between Iraq 
and Iran, but Alan Jackson still got yeehaws from EW read- 
ers. “it was great to see a talented, humble country boy 


smiling back at me,” writes Marta Wood from Fremont, 
Calif. “Jackson sings from his heart and makes this world 
a better place.” Colleen Schmidt from Sanford, Fla., also 
kicked up her heels. “Do us country-music fans a favor and 
include country stars more often!” Fans of a very different 
style of music were thankful for the update on Manic 
Street Preachers missing guitarist, Richey Edwards: “Even 
though we fans know the story of the band backwards 
and forwards,” says Sharyn Emery of Woburn, Mass., “1 
was so happy to see them mentioned at all. Thank you!” 


Write Em Cowboy 


AS A LISTENER OF COUNTRY 
music for nearly 30 years, I 
was delighted with your story 
on Alan Jackson. His brand of 
traditional country music is a 
welcome change from the “new 
country” that permeates 
today’s airwaves. Nashville 
should take note of how real 
country music sounds. 
DONALD THORESEN 
Brooklyn 


AS A LONGTIME COUNTRY 

fan and EW subscriber, it is 
about time country music re- 
ceived more coverage than al- 
bum reviews in your magazine. 
And your choice of country giant 
Alan Jackson, whose heartfelt 
song moved a nation, is perfect! 
LISA GEIDL 
Hopesmama@aol.com 

Lewiston, Idaho 


THANK YOU FOR WARMING 

up a very cold morning in South 
Dakota. I couldn’t believe it 
when I opened the mailbox and 
found the hot Alan Jackson on 
your cover. Thank you, from all 
the A.J. fans in the world! 
CHARMAINE GULLIKSON 
charjeff@byelectric.com 
Wakonda, S.D. 


1 JUST ABOUT FELL OUT OF 
my saddle when I saw country- 
music icon Alan Jackson on your 


cover! I have read your writers 
put down country music too 
many times to count. I speak 
for country-music fans every- 
where when I say that EW 
should stop ignoring country 
music. And bring Alanna Nash’s 
desk out of the broom closet so 
she can review more than one 
token country release per week! 
MICHAEL HORN 

VonBekX @aol.com 

College Station, Tex. 


COULD ALAN JACKSON TRY 
any harder to make himself 
sound like an ordinary Joe 
(who just happens to make 
tons of money)? Here’s a guy 
making millions, but he has one 
of “them skinny little digital 
recorder things” and he writes 
songs in his underwear. Wow, 
what a great, down-home kind 
of guy. And the song itself. “I’m 
not sure I can tell you the differ- 
ence in Iraq and Iran”—it’s a 
stupid line that, like all country 
music, tries too hard to make 
things rhyme. It’s a cheesy song! 
JEFF DAKIN 
nrgizerd5@hotmail.com 

Guelph, Ontario 


Maggie Smitten 

THANKS SO MUCH FOR THE 
wonderful article about Maggie 
Smith (“Grande Dame”) and 
forthe regal portrait ofthat 
magnificent lady’s face! I’ve 


beena full-fledged fan ever since 
1969, when I spent my entire 
teenage allowance at the movie 
theater watching The Prime of 
Miss Jean Brodieadozentimes, 
and my admiration for her has 
never since waned. 
TEMPERANCE BLALOCK 
blalock@netstorm.net 
Gaithersburg, Md. 


Joint Venture 

I WANT YOU TO KNOW THAT I 
was bent over laughing at work 
as I read Scott Brown’s article 
on the Stonys (Being There). 
While my coworkers may not 
have appreciated the disturb- 
ance, I want to congratulate 
EW for showing, once again, 
that a tongue-in-cheek approach 
to entertainment, and a willing- 
ness to risk politically correct 
tongue lashings, keeps me 
coming back for more! 

BEN GARCIA 
BGarcia@getty.edu 

Los Angeles 


Widespread Manic 

1 HAVE BEEN A FAN OF 
Manic Street Preachers and 
guitarist Richey Edwards for 
quite a while, and through 
your article (Back Story) I 
was finally able to understand 
more about Richey and the 
circumstances surrounding 
his disappearance. Thank you 
for relating the story with 


sympathy and compassion. 
JULIA KIESERMAN 
LuvAstbury@aol.com 
Elkins Park, Pa. 


CORRECTION: Nelly, not Jay-Z, 
performed with "N Sync at the 
Grammys (News & Notes). 


Mary Jane Girl 


What's it take to 
be Spider-Man's 
squeeze? More 
than red hair 

H anda cute smile, 
that’s for sure. Read our Q&A 
with Kirsten Dunst to find 
out more (ew.com/dunst): “T 
spent three nights freezing 
my butt off in the pouring 
rain in a skimpy little outfit... 
And then at 6 a.m., when I’m 
wet and frozen, I had to act 
all sexy and romantic with 
Spider-Man for a close-up!” 


I’m a ‘Survivor’ 

And then there were 10... 
Every Friday, read our take 
on the latest haps in Marque- 
sas, then talk back with EW’s 
Dalton Ross. Return on Mon- 
day for our Q&A with the 
newest castoff (all at ew.com/ 
tv). Buxom Sarah explained 
her future plans this way: “T’d 
love to be on Saturday Night 
Live. That would be the most 
amazing thing.... I would do 
[Playboy] for the right price.” 


ENTERTAINMENT WEEKLY welcomes 
feedback from our readers, via e-mail at 
ew_letters@ew.com or fax at 212-467- 
1223. All correspondence must include 
your name, address, and daytime tele- 
phone number. Letters may be edited 
for clarity or length. 


For reprint orders 
of 500 or more, please call 
1-212-522-1473 


Subscription Questions? 
Call 1-800-828-6882 


or visit our customer 
service website at 


www.ew.com/subscriberservices 
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BIG, DELICIOUS AND 
_ FLAME-BROILED. 
WHAT WOULD YO 


THE NEW 
GHICKEN WHOPPER: 
SANDWICH FROM 
BURGER KING: 


AULD WHITE MEAT CHICKEN BREAST FILLET: 
CRIS UENIUCE, RIPE TOMATOES; 
GRESHLY BAKED BUN, 

AND ROR SMALLER APPETITES, 
THECAICREN WHORPER IR. 


TM & © 2002 Burger King Brands; IhovAll ights reserved: 
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They've brought 
home the Oscar 
but will winners 
get more green? 
by Josh Young 


OR ACTORS, IT SEEMS 


Oscars really are made of 
gold. Sure, Steven Spiel- 
berg once paid $607,500 
for Clark Gable’s [t Hap- 


Almesheti Eat 274 20) 0) 2 


pened One Night statue (which | 


he returned to the Academy)— 
but the prize can be worth con- 
siderably more in financial and 
creative rewards, especially for 
first-time recipients like Halle 
Berry, Jennifer Connelly, and 
Jim Broadbent. “Winning an 
Oscar attracts the attention of 
directors and other actors and 
creates a boost in salary, par- 
ticularly for someone like Halle 
Berry,” explains producer Mare 


Platt, ex—production prez at 


Universal. “For an established | 


star like Denzel Washington, the 
benefits are less tangible.” 

By the time he saluted Sidney 
Poitier at the podium, Washing- 
ton was already on the A list. A 
1989 supporting actor winner 
for Glory, the 47-year-old joined 
the $20 million club weeks be- 
fore Oscar night (for the up- 
coming thriller Out of Time)— 
thanks largely to headlining 


NOTES 


Edited by Thom Geier 


three straight films (Remember 
the Titans, Training Day, and 
John Q.) that grossed at least 
$20 million on opening weekend. 
Berry's groundbreaking win, 
however, is another story. Mon- 
ster’s Ball saw a 32 percent box 
office bump in its post-Oscar 
weekend (the low-budget indie 
has grossed $23 million) and 
Berry, 33, may be headed for 
a similar pay raise. Sources 
say she snagged a career-high 
$4 million for the upcoming 
James Bond film Die Another 
Day. And one studio production 
head says she could command 
$6 million to $8 million for the 
right vehicle. That’s in line with 
the $7 million Angelina Jolie got 
for Lara Croft: Tomb Raider. 
While Berry will follow Die 
with X-Men 2, for which her 
salary was set when negotiat- 
ing the 2000 original, the ac- 


| tress plans to mix such big- 


budget fare with grittier films 
like Ball. “The Oscar is not the 
end of the road or the begin- 
ning—it’s just part of her jour- 
ney toward becoming an inter- 
national movie star,” says her 
manager, Vincent Cirrincione, 
adding that she will have only 
so many cracks at the brass 


ring. “A man can have a lot of 


failures and still be up there, 
but a woman—white or black— 
doesn’t have as many chances.” 

Berry’s victory also turned 
up the heat on one of her pet 
projects, an adaptation of the 
2000 Trisha R. Thomas novel 
Nappily Ever After, which fol- 
lows a single black female pro- 
fessional coping with relation- 
ship and hair issues. “The 
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Monday after the Oscars, [ Uni- 
versal] called to see if we had 
hired a writer,” says Platt, who 
is producing with Berry. 
Connelly, 31, who earned less 
than $1 million for A Beautiful 
Mind and will take home about 
$1.5 million for Ang Lee’s now- 
lensing Zhe Hulk, can also bulk 
up her price tag. “She could get 
as much as $4 million for the 
right film,” says one agent, who 
notes that studios often look for 
young beautiful female costars 
with acting pedigrees. “That’s a 
bargain when the studio could 


cast Renée Zellweger for $4-6 
million or Reese Witherspoon, 
who is asking $8 million.” 

Like Berry, Connelly seems 
to be seeking a mix of indie and 
studio fare. She will reportedly 
star opposite Ben Kingsley 
in House of Sand and Fog, a 
$15 million art film based on a 
novel by Andre Dubus (Jn the 
Bedroom). “Since Jennifer was 
less known than Halle, she will 
be provided more opportuni- 
ties,” Platt says. Adds one stu- 
dio exec: “She'll move up to the 
A list now, even though nobody 


liked her dress and she should 
have memorized her speech.” 
For a reliable character actor 
like Broadbent, 52, the Best 
Supporting Actor Oscar for Iris 
will elevate his profile more 
than his paycheck (though that, 
too, should get a boost). “There 
is a value added to being an 
Oscar winner,” says his ICM 
agent. “It makes studios more 
confident when they are look- 
ing for a second or third lead.” 
The biggest financial gainer 
from this year’s Oscars may not 
be an actor at all. The price for 


Gosford Park author Julian 
Fellowes could more than dou- 
ble from its current $400,000, 
according to one producer. 
(Thanks to writing hits such as 
The Client and Batman Forever, 
A Beautiful Mind scribe Akiva 
Goidsman is already among the 
top screenwriting earners.) 
Another bonus for Fellowes is 
his performance in the Kodak 
Theatre. As the producer notes: 
“Remember, he gave a gracious 
speech too.” Those well-chosen 
words may be the most lucra- 
tive he’s ever written. @ 


SALVATIONARNIE 


AT THIS POINT, THE “PLL BE BACK” JOKES ARE IRRELEVANT. 
Arnold Schwarzenegger is back and busier than ever. Recently, 
Warner Bros. committed to three big-budget projects starring 
the 54-year-old, though his last vehicle to top $100 million in 
the U.S. was 1996’s Eraser. His overseas box office luster is 
also in decline. (Compare the $49 million generated abroad 
by 2000's The 6th Day with the $143 million banked by 1999’s 
End of Days.) Two of the new films are widely seen as con- 
solation prizes for Arnold’s bowing out of | Am Legend,a 
last-man-on-earth epic to which he’s been contractu- 
ally attached since 1997. Earlier this year, Warner be- 
gan talks with Will Smith to star in and Pear! Harbor’s 
Michael Bay to direct Legend, while Arnold settied for a 
producer credit. (Schwarzenegger and Warner, a division 
of EW parent AOL Time Warner, had : 
no comment.) While naysayers are —S . 
pumping irony, don’t count Arnie out yet: When Clint Eastwood 
was his age, he grossed a then-promising $41 million with the 
1985 throwback Western Pale Rider. Here’s Arnold’s road map 
to reclaiming barbarian status. —Scott Brown 


® T3 “People want to see this guy come back in that role,” says 
The 6th Day producer Mike Medavoy of the July 2, 2003, release 
of the Terminator sequel, whose reported $170 million-plus 
budget includes $30 million for Arnold. But can his ticker still 
handle high-adrenaline action? Medavoy says he had no trou- 
ble getting health insurance on 6th Day for Arnold, who un- 
derwent heart surgery in 1997. “Obviously, he’s clicking away.” 
® WESTWORLD Consider that Yul Brynner was 58 when he 
played the gunslinging, rampaging robot in the 1973 original. 
And never underestimate the career-rehabilitating power 
of producer Joel Silver and writer Richard D’Ovidio, who 
worked wonders with Steven Seagal in Exit Wounds. 

® KING CONAN: CROWN OF IRON Don’t think creaky franchise. 
Think The Matrix’s Wachowski brothers, who will exec-produce 


ILLUSTRATION BY JOHN KASCHT 


rr 


with Jon Jashni. The latter says writer-director John Milius 
(who helmed the 1982 original) will use Arnold’s age to make 
Crown “Lear-like.” As in the book series, Conan passes the 
torch to his son, Kon, a role Jashni had wanted The Rock to 
play before Universal greenlit the similarly sandy battle pic 
The Scorpion King. Now Jashni’s eyeing Vin Diesel, among oth- 
ers, and promises “a blood-drenched third act.... We’re get- 
ting back to the fundamentals.” And so, it seems, is Arnold. 
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1 The Osbournes It’s so successful MTV is planning six 
more reality shows. The Rodmans, The Buttafwocos, The 
Grubmans, The Thorntons... 


2 Phil Do The pre-Oprah host i is reportedly talking 
to MSN BC about a prime-time gig. Today’s topic: Are 
there too many old white guys on the all-news channels? 


3 Once ands 1 The much-loved but little-watched show 
has been cance se The last episodes will just be called Once. 


4 Tobacco tablets A lozenge of ground-up, compacted 
tobaceo. A solution to the age-old problem of too-fresh breath. 


5 Garth Brooks & Trisha Yearwood Rumor is they’re 
dating T didn’t e even know they were felted. 


46 David Gest Liza's 
new husband continues 
to face rumors about his 
sexuality. One easy way 
to stop the whispering: 
adopt a baby in Florida. 


He wasn’t attracting 
those hip, young investors 
to Wall Street Week. Oh 
yeah, there aren’t any. 


8 Magic Johnson He 
might 1 run for mayor of 
L.A. He's tired of being 
well-respected and popular; he wants to be a politician. 


9 The winter 3 The jewel-encrusted Fabergé bauble 
could br ing $4 million to $6 million at auction. To hell with 
the egg, bid on the chicken. 


10 National Lampoon's Van > The trials and 
tribulations of ¢ a a student’s sev shite year of college. What 
does it say when you're 25 and still use a fake ID? 


11 Panic re s Wealthy paranoids are spending up- 
war ds of $100, 000 to have a place to hide from home in- 
vaders. They never heard of a back door? 


12 Donna Karan The designer broke her knee heli-skiing. 
The most painful part: finding out casts don’t come in black. 


13 High Crimes Lawyer Ashley Judd defends her 
husband, who may be guilty of war crimes, at a murder 
trial. Gee, honey, how was your day? 


14 Amad The Director's So what were we 
watching the: fir st time? ‘The Pool Cleaner’s Cut? 
15 Drought alert They've had to turn off the fountains in 


New York City. And we're not allowed to water our concrete. 
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O WHO’S MORE POLITI- § 
cally correct, Jay Leno or Pe 
David Letterman? On the 
March 25 Late Show, 

when Letterman asked writer- 

actress Amy Sedaris about the 


previous night’s Oscars, she 


PINCHED LINE Dave makes the cut 


in Quinn Show that night 
from a white comic identified 
replied, “Oh, you mean Show- | only as Nick during a mixed- 


time at the Apollo?” —a remark | race panel: “The last time I 


cut from the broadcast. saw that many black peo- 


(Reps for Late Show ple with gold in their 


and Sedaris declined to hands, they were run- 
comment.) But on the ning out of the front 
same night, Arsenio 


Hall joked to Leno: “Os- | sevaris | 


car is actually a Swahili 


of the doors of Zales 
during the L.A. riots.” 
(NBC had no comment; 
word that means Show- Quinn was unavailable.) 
time at the Apollo.” Guess the Peacock 
That comment was isn’t afraid of showing 
its off-color feathers. 
—Brian M. Raftery 


and Lynette Rice 


aired—as was an even 
more eyebrow-raising 
joke on NBC’s The Col- 


NEWLY SINGLE WHITE POP GODDESS—not girl, 

not yet woman—ISO androgynous man-boy to share 

, long walks in rain and joint concert tours. Must 

supply own hair gel and multiplatinum recording 

career. Turn Ons Sequins, virginity (or reasonable 

facsimile), snake play. Turn Offs Lou Pearlman impressions, Jessica 
Simpson, Mickey Mouse Club jokes. No man controls my midriff! 


NEWLY SINGLE IRISH-AMERICAN FILMMAKER, 
tall, dashing, repetitious. Seeks arm candy for short 
strolls down red carpets. Send head shot and viable 


script for Irish-themed New York City-set romantic 
comedy. Turn Ons New York City, comedy, Irish 
themes, models. Turn Offs Variety. Catalog models need not apply! 


DEEP-POCKETED MIDDLE-AGED STUDIO ISO title 

for latest installment of major spy-spoof franchise. 

We’re afraid of the bar scene—particularly the 

California bar and potential MGM lawsuits—so 

figure this is worth a shot. We'll supply star cameos, 
evil midgets, and go-go boots; you bring the innuendo! Turn Ons 
Double entendres, Bondage. Turn Offs Any resemblance to any title 
of anything ever. —Scott Brown and Jennifer Conrad 


Daily news and more Mullen at www.ew.com (AOL Keyword: EW) 
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Farflung shores. 


Endless horizons. 


And, unlimited net access. 
_ S— 


One taste and you’re there. 


Join the Captain's crew at rum.com, and miz up a Pina Colada. 
Drink responsibly = it's a local Custom. Puerto Rican Rum with natural coconut flavor. 24% Alc. by Vol. (48 proof). C 2001 Captain Morgan Rum Co., Baltimore, MD. 
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© COLIN FARRELL (Hart's War) “I'd 
like Rachel to end up with [Cour- 
teney Cox Arquette]. That’d be 
an enchanting plot twist.” 

© BRAD ROWE (Leap of Faith) 
“Joey. He's just the dope who 


BETWEEN ‘FRIENDS’ 

It’s the question of the season: 
Should Jennifer Aniston’s preg- 
gers Rachel end up with her ex, 
David Schwimmer’s sensitive 
prof Ross—or Matt LeBlanc’s 


lovable hunk Joey? As usual, 


Friends and sort her out.” 

@ BILLY CRYSTAL “Is Rachel still 
gets a good meal. He needs on that show? She must be 
some lovin’.” 

@ PHIL DONAHUE “Oh, they’re 
all nice kids.” 

@ LARA FLYNN BOYLE “Ross. 


There’s just something about a 


Hollywood has the answers. 
@ THORA BIRCH (Ghost World) “I 
always thought Phoebe (Lisa 
Kudrow) had dibs on Joey.” 

@ RAY ROMANO “Would CBS let 
me cross over as Schwimmer’s 


@ RENE RUSSO (Big Trouble) 
“T have to go with the baby’s 
father, Ross.” 


long, old-time love.” 

© BRADLEY WHITFORD (The West 
Wing) “She should stay with 
Brad Pitt.” 

@ GUY PEARCE (The Time 


Machine) “I need to go on 


homelier brother?” 


Nature) “T like scientists, but 
Joey's just got a heart of gold.” 
@ JULIANNE MOORE “They all 


live in the same house anyway, 


Loves Raymond) “What about 
the monkey? Is he available?” 
| @ WILMER VALDERRAMA (That 


so who cares, right?” 


a ol 
‘UN U 


‘WEAD 
WEAP 


Most people don’t know Me! Gibson’s We Were Soldiers is something of a pre- 
quel to 1987’s Lethal Weapon—not even the films’ creators. But in Soldiers, 
Gibson plays Lieut. Col. Hal Moore, commander of U.S. troops at the 1965 
Vietnam War battle of the la Drang Valley—in which Weapon costar 
Danny Glover’s Murtaugh fought. Weapon scribe Shane Black chose the 
conflict because he wanted the character to have survived “the nasti- 
est hand-to-hand combat” of the war. Says Soldiers director Randall 
Wallace: “I wasn’t aware of the connection... 1 
but I’m not surprised [Black] picked the la 
Drang campaign to reference as a bloody and 
powerful battle.” Wallace says that like most 
Americans he didn’t know much about the 
battle when Weapon hit theaters—and that 
he’s honored by “the privilege of getting to 
help tell this story.” —Henry Cabot Beck 


‘SOLDIERS’ 


««random quote 


“She should end up with me. 
Richard is alive and viable. 
[Monica] proved he’s a 
wonderful guy. They haven’t 
called, but | think I’m next.” 


—Former Friends beau TOM SELLECK, on whom Rachel should fall for 


co 
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making a lot of money by now.” 


‘FRIENDS’ 


| ’70s Show) “She should end up 


with Fez.” 

© DA BRAT “Joey's cuter. Her 
and Ross were just doin’ it, 
but Joey really loves her.” 

@ TED DANSON (Becker) “They're 
both getting a million an 
episode. She can’t go wrong.” 

@ MICHELLE KWAN “Ross, but 
Joey’s very cute and funny. I 
have no idea!” 

@ KELLY OSBOURNE (The Os- 
bournes) “F--- Friends. I hate 
that show.” 


Q In Dennis Quaid’s The Rookie, folks 
ring a baseball field with human hair 
(collected from a barbershop floor) 
to ward off the deer that keep eating 
the grass seedlings. The human scent 
is supposed to do the trick, but would 
the clippings really cut it? 

A Hair today, deer tomorrow. “There’s 
certainly no scientific data, or even 
any anecdotal information, that it 
works,” bemoans Janet Marinelli, a 
gardening expert at the Brooklyn 
Botanical Garden. “But we'll try any- 
thing, we’re so desperate.” So how do 
you keep fawns from preying on your 
petunias? Marinelli suggests a 10-foot 
fence. —Kelly Choi (Send queries to 
BurningQuestions@ew.com) 


ILLUSTRATION BY DAVID COWLES 


NVI0 “3/NOON JL 'NYHOAVA NI 


Performances by 

Aerosmith, Ja Rule, Nelly, Pink, Shakira, 
Sum 41, Train, The X-ecutioners, Kid Rock 
and more... 
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BROOKS AND YEARWOOD 


QO BIRTHS On March 20, Today 
weekend anchor Soledad 
O’Brien, 35, and her investment- 
banker husband, Brad Raymond, 
36, welcomed 7-pound 6-ounce 
Cecilia. She joins sister Sofia, 1. 


WEDDINGS Bond of mar- 

riage: Roger Moore, 74, star 
of seven 007 flicks, tied the knot 
with Swedish socialite Kristina 
Tholstrup, 60, March 9 in Copen- 
hagen. It’s his fourth marriage; 
exes include pop singer Dorothy 
Squires and Italian actress Luisa 
Mattioli. This is Tholstrup’s sec- 
ond trip down the aisle. 


| DATING Country heavy- 
weights Garth Brooks, 40. 
and Trisha Yearwood, 37, whose 
duet “In Another’s Eyes” won a 
Grammy in 1998, are rumored to 


| be Music City’s newest power 


couple. Brooks divorced his wife 
of 15 years, Sandy, last December; 
Yearwood split with Mavericks 
bassist Robert Reynolds in 1999. 
Reps for Brooks and Yearwood 
did not return calls for comment. 


5] SPLITS She’s not the one. 
2S} Actor-auteur Edward Burns 


(Sidewalks of New York), 34, and 
model/yoga crusader/anti- 
smoking advocate Christy 
Turlington, 33, reportedly called 
off their yearlong engagement. 
Reps for neither Burns nor 
Turlington returned calls. 
AILING On March 27, coun- 
4 try crooner Lyle Lovett, 44, 
broke his right leg after being 
trampled by a bull on his Klein, 
Tex., ranch. He was trying to res- 
cue his uncle, who’d been flipped 
by the animal. Julia Roberts’ ex 
was discharged from a Houston 


hospital March 30 and faces four 
to six months of rehabilitation. 


Q LAWSUITS A case of Shady 
Sd sampling? On March 28, 
French jazz musician Jacques 
Loussier, 67, sued rap rogue 
Eminem (a.k.a. Marshall Math- 
ers), 28, and Interscope Records, 
claiming Em lifted parts of the 
Frenchman’s 20-year-old compo- 
sition “Pulsion” for the contro- 
versial track “Kill You” on 2000’s 
best-selling The Marshall Mathers 
LP. Loussier seeks $10 million. 
Eminem’s spokesman at Inter- 
scope did not return calls. 


(5) DEATHS British sketch- 
comedy master Barry Took, 
73, who produced such shows as 
Monty Python’s Flying Circus and 
post-WWII BBC radio series like 
Round the Horne, of complications 
from cancer of the esophagus, 
March 31, in London.... CNN veter- 
an Ed Turner, 66, an exec at the 
cable net from its 1980 launch un- 
til 1998, of liver cancer, March 30, 
in Washington, D.C. Working with 
CNN founder Ted Turner, Ed jok- 
ingly referred to himself as “No 
Relation” Turner.... Revered film- 
maker Billy Wilder, 95, of pneumo- 
nia, on March 27, in Beverly Hills. 
(See Legacy on page 28.)... “Mr. 
Television” Milton Berle, 93, of 
complications from colon can- 
cer, March 27, in L.A. (See Legacy 
on page 17.)... British actor 
Dudley Moore, 66, of a rare brain 
disorder, March 27, in Plainfield, 
N.J. (See Legacy on page 17.)... 
Drummer Randy Castillo, 49, who 
hit the skins for Motley Crile and 
Ozzy Osbourne, reportedly of 
throat cancer, March 26, in L.A. 
Criie bassist Nikki Sixx mourned 
Castillo on the band’s website: 
“We will...jam together again 
someday soon.” —Karen Valby 


YNLIBH/OTINZHYW HddSOFr 'dNYLSIOH!L GNY JHOOW ‘YNISU/NNIMD 138 (OOOMYVIA ONY SXOOUR 


oldings 


1S. 


INSTANTLY 


serve th 


hly de 


OOK INSIDE SPECIALLY MA 


You So ric 


=o 
i i | 
— 
i) 
Ea. 
-— 
Fats 
[| 
road 
—) 
i i») 
Elba 
== 
—_— 
co 
= 
ice 


TI MaIAURIS “OUy “Bovey YON Spooy yey UOSUOS “EO/0%/t Aq panledes 2q 0} “BSEh-60099 3N ‘Welg “8S6h XOd ‘Od JAUUIM YONOg Lapjoy <lesy :0} adojenua OL 2 passaippe-jjas “padweys ‘ayesedaS B PUSS ‘SISULIM azUld ISJ4 B PULI JO SAWEU ay} JO4 “2 8}U9 Of padINdU! S}SO9 }3x20d-J0-jno jenyoe UY} Jayjo Sabewep Aue 10 Sea 
Sfouione 'sabewep jequanbesuos pue yeuspiou) ‘anniund wrejo 0} su je Sanrem Juedioned ‘uoRowosd sity Bulsayus Ag SYIAIWM “9 “ozud ot yo ed se pays; Ajeayloads suey asouy Ajuo Jo ySISUOD Seztig ‘ONG'SRS Si Sezid {Je Jo anjeA \feias ayewKoIdde fey) “;EG7, “(ea GS'ZS) (USED 20} S{geUIeape! JOU ‘oo/Lz/t Sauidxa) aseayg 9 
[UOIBIEWY BXN}OG —Biy JO abeyoed “20 pL aaj aUO 405 ajgewaapad UodnOD Y — sazitq NUDDES (000'D}) ‘OSO'ES:} “48ND OOLS ¥ — Sazid ISi14 (DOL) ‘000'S0B'S:| ‘yORyD QOD'OSS ¥—ezUd HUBS (1) :(OFOXVMY 38 LON THIM S3Zl¥d G3WIYTONN) ONINNIM 40 SGOO 31VWIXOHddY @ SIN TWA TIVLIY FIVIWIXOUddY ‘S3zIHd’s “eweb 
SIY} Ul pantogad ezud Aue Jo asnsiw Jo asn ‘aouejdaoge 10 awed sity YUM payeloosse sabelwep Jo Ayjqel (je pe Aue isuleBe pue Wo4j ‘sajouabe uaui)|ijjnj ‘VoNoWOsd ‘Bursieape ‘Sannewvasaida sauj0 'sKewOne ‘sivebe ‘sasho\dua ‘Siapjoyareys ‘siojoay|p ‘SsadIjJo ‘Saye||ijje *SeLIBIPISQNS St} “Uj "POVAWY YON Spooj yey Sse]WeY 
Ploy pue sfyeyosip “aseajas 0} ealbe sueipend jeboysjuaed say} pue sjUeNua “Seziid Jo JaqUUNU payeys ayy UE) BIOL PIEMe O} parebijqo aq SiosuOds au) (IM JUAAS OU Ui “{Ad| azUd yeu JO} paNisoas SUNIe;O azud payueA (je Howe luo); GulMeIp WopuEL e U! papseMe aq [WA Sazuid YoNs ‘og ajNy 0} Gulpsodoe pepieme aq 0} Nepuatu! 
BIB URL} PALE; Oe Sazitg ISI JO PUESE BIOL JO ‘paynquisip ale sabessaw e2iq ISil4 10 PUBS ar0W Jona UONINpOd 40 Bul) pe ue OF ANP "}| “VOREAYLAA JoUUIM Hulpnjoul V8yO Siut O} BuNeIAs syayeww |e Ul jeuly axe ‘UONEZUEG IO BulBpn{ juapuedapL) Ue “du) ‘sIeIg “7'G JO SUOISIDEP By) “Pjoyesnou/Ayes sad azud 
{SJL4 JO PUeIN aUO WUT] “RW/SUNEIS anp aGeIsod JO paysaJipsi ‘pajpueysiw “ae} “3SO| 10} a[qisuodsal jou ssosuOdS ‘ey AQ Payqiyold ssajuN ‘YoReSsUAdUsOD JaypN} jNOUyA apes} PUB HuIsHanpe jo Sesodind Jo} ssauisyl| JO/PUE aWEU S.saUUIM Asn 0} UOISsiuad SepNyysUOD pais}jo aziud Jo sque|daday “anjeA 19]ea/6 10 jenba jo auo 
40} azud ayMAsqns 0} yOu sy} sansasa) JOsUOdS “payed eziid Jo sajSue] 10 VORNHIsgNs Of ‘UOHeAyENbsip Ui ynSes ACW ajqessnljapun Sse uONeOyNOU ezud/ezud Aue jo WiN}al JO PoLad aluN Sil] UY adUeYdWOoUO “uOReIYNOU padwane jo Shep cj UIypAA WOY sdUEWda.Iy azUg/ANIGer] jo eseajay/AINGIGHS 40 WAEpU;Y payjnbas 
Aue ayndexa Jsnw (JoUlW e's} JauUlA { UeiprenG jebeyjquaied Jo) JauUIM azig PUBS ;eqUaIOg “UeIpIeNG jefayquared Siauulm JO SWEU ay) UI PapIBMe Aq jIlMA BzZUd “SUI JOU © 4) “EW Ag paynoU aq yur SidUUIAA “SiduUIM Jo AqiNgisUodsel Bajos ayy are Saxe} j290| pue aleys ‘jexapa} \y “Ajdde suoie;nBes pue sme je90) PUE aye}s “eIApa} IY 
“payiqiyoud aaym plo, “epqitiys jou ese yoea jo Soljiwes ajepewuUU! ay) pue SpeuayeW ewWeb We 40 SiayUUd “sarquefe VOROWIOI pue Bulsqanpe ‘sjuabe ‘Saueipsans ‘seyeNiyje “Siayela ‘SajURdUUDD JUaIed sayy “OU} PIVAaWIY YON SPOOJ IJEs) JO Saaho|diwy “Sjuapisad ’S'f O} AUO Vado awed :SI1NY IWHINID'p ISet Saddns aya ‘Uy 
0} BOURYD Bad) B Up jUALUAdE|dad OF popILUl| Sr ebeSseud oweG anyoejap 10 sejnHaxs| Aue sO; Ayjiqer] “soe JoyjO JO jeaiuetoaL 'yeoryderBodAy ‘Gunuud sureyu0d }! $1 10 ABA\ Aue Ul Uyias passdwiey JO payeoydnp "pabioy ‘pazayje ‘payejanw “sjqiGayt sj wed Aue }! so/pue SyeuURYd LONQUIsip pazoyINeUn YBnosyy pauieygo ‘Me; Aq payquyoid 
BBY PAUIEIGO 1 PIOA ale S[PLA}EW BLED “OU! Pelazua 10 pabpajmouyoe eq ijl aoUapuodsadjOd ON) “PaWN}as aq jjIM BUOU PUR “Uj “eOLeWY YLON Spoo4 Wes 10 Aadosd sjos ayy awWODag payIWANS SwujEIo Wy "UONEIYLEA 01 10afgns axe SwIe{O \\y ‘Aep 28d UOSJad Jed WONdWapad dUC yur] JAUUIM ayy JO Ayqisuadsar at} si xe] Sales 
ajqeaydde Auy :310N ‘e0/O2/t Aq s9e19) Gunedionsed e ye uosiad uy) Weapas pue ‘vodnos snos jeonad o} abessaw Huiuuim jenuajod ayy HuIuiejUO9 Jayons UOdNOD ay) jo sahe} doy ayy SAOWS! *,(39S33HD 2 INOUVIVIN 3XNIIO eLSVUN “ZO PL 9H INIM NOA. -SP40% au} sulejuod xOg Jonpoad ay) spisui payud ebessayy aweD jeIIN0 
Aull “SWIVT9 NOdNOD LONGOUd 33¥J TIVIN LON OG ASW3Td “AINO TIVW G3Y31SIOSY VIA 1as 2q ISNW SwIeID azilg YSILy PUR PUPLN “CO/0Z/t Aq Panlades aq 0} '2CGb-GO08S IN YEG “LS6p XOG ‘Od “SWIFID YoNOg Uapjog -Yesy 201 Jaded .¢ x ¢ UO pelUUd-pueY “SiaquinY auOYdala} Ouuand pue auiAEp pue apod diz ‘ssaippe 
“WEL 8}9idiUO9 INO yp Buoje adojahua Oe ‘padile}s ‘pessayppe-puey B UI (HONOd NIGIOD TVW LON OG) sGessayy sues jeroy{o jeuIbUO auua snoA (jsanbe) vodn pluiqns 0} Spi0dad NOK 10} Adoo e Gulyewu Jaye) [EW *,100L$ JO HINNIM 3ZIHd LSHI4 V 3H.NOA ISNOLWINIVHONOD,, 20 .1000'0S$ 10 HINNIM 3ziHd GNYHD 
HL JY.NOA iSNOUYINIVYONOD,, ‘Spiom el) sure xoq JonDOJd INOA spIsu} PAILS Sbessayy awed feIousO Ul }| :3ZIHd V WIVIO OL" JeuUIM e jou aye NOK ‘aBessaw! Jeyjo AUB SuIeWOD 40 yuejg Si Hesse nOA {1 40 \.3NYSSIW SWVD ONINNIM ¥ LON SI SIHL iAUHOS,, Shes abessayy wed jeinIyO aly 4) “Ez any aes ‘azud 
2B wie} of “Yonod Yapjo6 e jou 'xog jonpold ayy apisul pajuud abessaw aweb Buiuuin 2 ulewoo Ajuo jj sabeyded Gulu azug puodes pue jssl4 ‘yonod uapjod e sujejuoo abexoed anoA Jayjaym jo ssajprebay ‘azjsg puesy ayy YOM BAY ABW NOA Jayyaye jo 10}9e) GujuiWe}ap ajos ayy S| XOq JanpoId ayy jo apis) ay) UO payutsd 
abessaw awed je}91H10 O4L :a10N ‘Yond Uapjob Gujuuim jequajod e uiejuod jj (abeyoed avo yeu) Ajuo pue) ebessew suweb Bujuura azuig PUPID sy) UIA JBULIG aSBaYy9 9 luOJeIeYy AxNjaG yey jo SaBexoEd paxiewi-Ajjeroads ayy *;s any YBnoyy parleoa! abessaw awed e ein Gurfejd ssaun *(Sajny jeroysO PUE VONEDILIAN 0} yoalgns) 
payoads azud Bt} fo JULIA JUB}SU Ue ase NOA "Sw diny Ul peyesipu! Sabessaty ay} jo au0 SjeaAgs xOq JoNpoId INOA JO SpISUI Buy J] “aSsay9 B IUOIEIeYy Sxnjag ery jo Sebexoed paysew Ayjewoeds so xOQ ONpOsd ety eprsu) PayuLd abessayy aWED feIDN}O UE IO} HOOT “AVTd OL MOH “2 cO/Ee/ck Aq penlace: 2 isn sjsanbey “sadojenua 
WMiai 0} abeysod xe jou peau Aju 1A 10 Sjuapisay ‘adojanua Buijew sa}no Jad ysanbas auo yw “9CGp-6O08S AN Heig ‘9CEp XOg ‘Od ‘Slsanbay Yano Uapjoy Yesy co} ‘paxiyje sbepsod ssejo-jssy Up BdO}aAUA (013) .Z/1-G X .B/t-p ‘PedwWEYs ‘Pessaippe-jjas e puas “alessayy alUeN jPioi}}g Ba/} e404 “AYYSS393N SSYHOUNd ON ‘E 

S31NY Ti9IS40 IWYS NIM LINVISNI .HONOd N3O109 FHL GNI, IXN130 o14VEH 


At least one thing 
today will exceed 


your expectations. 


Mandarin 
Chicken™ 
Salad 


Wendys’ New Garden Sensations” We've Raised The Bar On Salads. 
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TEST DRIVE ICON BY SEAN KELLY; LISTERINE POCKETPAKS. ERA FACE MAKEUP: PHOTOGRAPHS BY ANTHON 


PHOTOGRAPHS BY BIL( WIPPERT: BALL: CBS PHOTO ARCHI\ 


Mint Condition And the Oscar for 


most mouthwatering accessories goes to: 
Sandra Bullock. During the Joan Rivers 
preshow, the actress had dapper costar 
Hugh Grant on one side and... Listerine 
PocketPaks breath strips on 
the other. “It was a total sur- 
prise,” says a Listerine 


eis spokesperson of the im- 
Poca’ 


Borat canesnnes 
¥ 24 sthirs 


promptu TV appear- 
ance. “We sent sam- 


ples to be handed 


= ro Tl Wii y ir in 1 'T 


SHAW REP URT 


out—as we did at the 
Golden Globes and 
the Emmys—but we 
hadn’t had that expe- 
rience, So we were 
shocked.” The cello- 
phanelike strips were 
invented by Pfizer 
Consumer Health- 


BULLOCK 


care. A rep for the actress would note only 
that “everyone was chewing on them,” not 
just Bullock. Yes, but Sandy will be getting 
a care package. —Caroline Kepnes 


\ a ene y 
by Jessica shaw 4 


The West Wing and Ally 
McBeal's Calista Flock- 
hart. Created by celeb makeup artist 
Yolanda Halston, it promises to “air- 
brush” away head-to-toe flaws. THE 
PROCESS Mist problem areas and dab 
with buff puff for a matte finish. Does the 
$55 product live up to the hype? A panel 
of EW truth seekers took a can out fora 
test-drive. PUMPED UP? The “state-of- 
the-art delivery system” didn’t win 
raves. “Requires lots of target practice,” 


VE: 


looked “Betty Crockery—as in cake,” 
says a tester. This may only fly “if you’re 
Hedwig,” adds another. 

“It’s meant to be used 
as a light mist,” stress- 
es the rep. “If you keep 
the pump in the same 
place and keep spray- 
ing, you’re 

going to get 

a puddle.” 

Skin tones 


COURIC 


Lucy’s lodge! 3 BR, 1.5 
BTH home in upstate New 
York PRICE Unconfirmed, 
but the asking price was 
$98,500. Lucille Ball’s childhood home—on 
Lucy Lane in the small town of Celoron, 
NY., about 70 miles south of Buffalo—was 
sold to an avid Lucy fan from Florida. Al- 
though the house was open to bidding on 
eBay (the website featured Madonna’s 
childhood home last August), the buyer 
learned about it on the Today show. Built 
in 1890, the house has some original fix- 
tures, including the staircase, bathtub, 


OUT and most of the woodwork (real estate 
be Reese as fashion-forward Cameron as fashion victim Gwynnie as fashion royalty broker Bruce Turner repped the sale). 
a2 aI sors — a Ball lived there in the 1920s. Her daughter, 
BE Trading Space. Iron Chef [ Behind the Music Lucie Arnaz, made an initial verbal bid for 
e3 Hot dogs Buffalo burgers Chicken wings the property, which Turner says was too 
a Dennis Quaid movies Russell Crowe movies Meg Ryan movies ep Tie New oemen pera to ee the ahi 
as les he SS Rge ea sd Se) erty as a summer home. —Tricia Johnson 
re 

: THE PRODUCT Billed as | notes one judge. “It’s a new technology, | were mostly on the mark. THE RUB Era 

& “the world’s first spray- | so there’s a bit of a learning curve,” ad- | was prone to rubbing off on clothes—and 

5 on foundation,” Classi- | mits a company rep. It did do the trick on | yet, “you need a cheese grater to remove 

3 fied Cosmetics’ Era Face | larger areas, like legs and arms. COVER | it!” says a tester. “It’s like nail polish,” 

has made converts out | ME Canitreally cover tattoos, scars, and | says the rep. “The more coats you put on, 

é of Katie Couric and Kelly | birthmarks? Yes, after multiple coats and | the more time you need for it to settle 

@ Ripa, not to mention the | ample drying time. But while Era did a | in.” LOOKS MATTER Described as “cute 

: women of Frasier and | fine job as liquid hose, on the face it | and modern” by a tester, the sleek, mini- 

8 


malist packaging design works—as does 
the plush puff. —Alice M. Lee 
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— THE NEW YORK TIMES — te 


“HANDS DOWN THE CAR OF THE YEAR FOR 2002. 
— THE DETROIT NEWS — 


“THE INTERIOR IS NEAR-PERFECT.” 
— BUSINESS WEEK — 
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NBC/GLOBE PHOTOS: MC 


BERLE 


| up TV’s ear 


MILTON BERLE WAS A MAN 
of many names: Mr. Television 
(with his 1948-53 vaudeville 
hour, The Texaco Star Theater, 
drawing up to 90 percent of 
viewers, he was the medium’s 
first star); Uncle Miltie (his 
shticky persona akin to a rela- 
tive who pulls a quarter out of 
your ear—every time he sees 
you); and the Thief of Bad 
Gags (his reputation for swip- 
ing jokes, which led Walter 
Winchell to tag him with this 
pun, was well earned). “Com- 
edy was not only his living, it 
was his life,” says Alan King. 
He was born Milton Berlin- 


Berle Crazy 


LAE With gags and drag, Miltie lit 
liest days. by Bruce Fretts 


ger on July 12, 1908. His sur- 
name was shortened to en- 
sure larger letters on mar- 
quees by his steamrolling 
stage mom, who “made Gypsy 
Rose Lee’s mother look like 
Mother Teresa,” he quipped in 
1998. She’d launched his show- 
biz career in 1913 by entering 
him in a Charlie Chaplin look- 
alike contest, which he won. 
During the 88-year career that 
followed, Berle worked with 
everybody from the Little 
Tramp (he did a dozen Chaplin 
flicks) to Tori Spelling (he was 
Emmy nominated for his 1995 
stint as an Alzheimer’s pa- 


tient on Beverly Hills, 90210). 

In recent years, Berle be- 
came the target of punchlines, 
as Howard Stern spread the 
legend of his ample physical 
endowment and RuPaul ad- 
libbed a rude line about his 
cross-dressing forefather’s ad- 
vanced age while presenting 


with Berle at 1993’s MTV 
Video Music Awards (“TI could 
have torn him to pieces...but I 
don’t need that publicity,” he 
fumed). Yet Berle got the last 
laugh. He passed away in his 
sleep on March 27, secure in 
the knowledge that his names 
would never be forgotten. 


Moore Play 


“ISN’T IT INCREDIBLE?” 
Dudley Moore told a repor- 
ter in 1979, when Hollywood 
stardom descended. “I never 
thought I stood a chance.” 
How could he have? Born 
clubfooted and lower-middle- 
class in Dagenham, England, 
the diminutive Moore studied 
music and hoped, at best, for a 
career caressing the ivories. 
To his delight, he fell in with a 
group of Oxford wits—includ- 
ing future partner-in-surreal- 
ism Peter Cook—whose hit 
revue Beyond the Fringe took 
them to London and Broad- 
way (the 1961 original-cast CD 
is a must for students of such 
later developments as Monty 
Python, even if you can’t actu- 
ally see Moore as the one- 
legged man auditioning to play 


Tarzan). The pop Faust of | 


Bedazzled (1967) and Broad- 
way’s Good Evening (1973) 
furthered the image of Moore 
as sad sack to Cook’s malicious 


ENTERTAINMENT 


loony, but he had his Holly- 
wood breakthrough as a hap- 
less swinger in Foul Play 
(1978). Then Blake Edwards 
came calling with 70 (1979), 
and in 1981 Arthwr made him 
a household name as the ec- 
static fool of the title. 

Many movies followed, some 
funny, some less so, but he re- 
tained the image of Cuddly 
Dudley, a sweet, randy little 
guy flummoxed by fate. And 
when fate played hardball, he 
stared it down, raising money 
to fight the rare brain disorder 
that took his life, at 66, on 
March 27. “There’s a moment 
in 10 where he’s in the bar in 
Mexico, playing the piano,” re- 
calls director Edwards. “And 
he becomes legitimately lost in 
the music. I think he exhibited 
at least part of his soul at that 
point.” How like him to leave 
us wanting Moore. (Berle 
and Moore: Additional re- 


| porting by Brian M. Raftery) 
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ADVERTISEMENT 


Remember what was playing when you locked lips for the first time? 

We’ve got that tune — and all your other favorite songs from the ’60s, ’70s, ’80s, and 
’90S! The Greatest Hits collection from Entertainment Weekly. One CD for each year, 12 
Top 4o hits on each CD. And the price is so low, you can collect ’em all! 
Available wherever music is sold. 
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Wonder Boy 


CLOSE-UP. Kavalier & Clay's Michael 


Chabon racks up new deals for movies, 
books, and comics. by Matthew Flamm 


T’S THE LITERARY EQUIVALENT OF 


HITTING A 


trifecta: Michael Chabon, whose most recent novel 


was the best-selling, Pulitzer Prize-winning The 


Amazing Adventures of Kavalier & Clay, has just 


scored a two-book deal valued at more than $2.5 mil- 


lion. Movie rights for the novel, Hatzeplatz, have 
gone to Scott Rudin for $250,000 ($1 million if it 
gets made). And Miramax has a first-look deal on 


the second book, a short-story 
collection called Tales of Mys- 
tery and Imagination. 

And neither book has even 
been written. 

That’s because Chabon has 
been busy honing the massive 


PHOTOGRAPH BY BRIAN SMALE 


Kavalier & Clay into a screen- 
play that Sydney Pollack may 
direct. “The screenwriting side 
of me is irritated with the nov- 
elist side of me, because now 
I’m wrestling with an ungainly 
beast of a book, trying to get it 


into shape,” he says. He’s just 


| made a deal with DC Comics to 


bring the Escapist—the comic- 
book character created by the 
fictional Joe Kavalier—to comic- 
book life (“They said I could be 
as involved or uninvolved as I 
want to be”) and finished a chil- 
dren’s novel, Summerland, for 
Talk Miramax Books. The base- 
ball adventure story—due in 
the fall—already has what the 
industry calls “buzz,” plus a 
first printing of 250,000. Talk 
Miramax editor in chief Jona- 
than Burnham claims it’s “guar- 
anteed to be a best-seller.” 

If that sounds audacious, it’s 
nothing compared to the way 
Chabon works. He sold Hatze- 
platz (about FDR’s idea to 
grant Alaska to Europe’s Jews) 
on a mere one-and-a-half page 
proposal, a technique he admits 
“But, on 
says the 38- 


can create pressure. 
the other hand,” 
year-old writer in a phone call 
from his Berkeley home, where 
he is busy preparing gefilte fish 
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for a Passover seder for his 
wife, Ayelet, and children So- 
phie, Zeke, and Ida-Rose, “I 
could easily imagine being 
halfway through this crazy noy- 
el about—as my wife calls it— 
an alternate Yiddish universe 
and lying in bed wondering, Is 
anybody going to want it? So all 
that doubt and anxiety is gone.” 

Which leaves maybe a little 
anxiety for his new publisher, 
the British-based literary house 
Fourth Estate, which is launch- 
ing in the U.S. The company 
prevailed in a lively auction for 
the books; Random House, 
Chabon’s old publisher, did not 
bid enough to make it into the 
final round. In fact, sources say, 
the marriage between Chabon 
and Random House was not 


op 


happy. “There was just no sup- 
port for Kavalier & Clay,” says 
one. “[Random House] printed 
a very small first printing and 
(“’'m truly 


sorry we're losing him, 


did just one ad.” 
” says 
Random House publisher Ann 
Godoff.) For his part, Fourth 
Estate’s U.S. publishing direc- 
“He’s 
one of those writers [about 


tor Clive Priddle says, 


whom we thought], if the oppor- 
tunity ever arose to become his 
publisher in the States, we would 
be crazy not to try to do so.” 

And they may not be spend- 
ing crazy money after all. Says a 
high-ranking executive at anoth- 
er house: “It’s conceivable, but 
highly unlikely” that a short sto- 
ry collection and a novel would 
sell enough copies—roughly 
100,000 and 500,000, respective- 
ly—to make money on a $2.5 mil- 
lion advance. But the paperback 
edition, particularly a movie tie- 
in, could make all the difference. 
“And if you're a brand-new im- 
print in the U.S. and you want 
to make a splash as a literary 
publisher,” he says, “it makes 
sense beyond the economics.” 

Given Chabon’s track ree- 
ord, it’s likely he’ll win, place 
and show. @ 
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EPISODE II—ATTACK OF THE CLONES live to tell the tale. 
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(PREVIOUS SPREAD) 


ON MAY 16, THE LUCAS EMPIRE STRIKES BACK. THREE YEARS AFTER THE PHANTOM 
Menace turned on some audiences, and ticked off others, Star Wars: Episode II—Attack 
of the Clones will finally troop into theaters. But for folks worried that Episode IT will 
be rife with all that impenetrable trade-federation intrigue that made Episode I a some- 
times slog, there’s hope: “Episode I was all setup,” says producer Rick McCallum. “This 
is the roller-coaster ride.” ¢ Shot in Australia, Tunisia, Italy, Spain, and England, 
Episode II tracks the future Darth Vader's evolution toward the dark side. It’s 10 years 
later, and Anakin Skywalker (Hayden Christensen) is now apprentice to Jedi Knight Obi- 
Wan Kenobi (Ewan McGregor). After the Jedis save the former queen Amidala (Natalie 
Portman) from an assassin, Clones divides into two tales. One follows the Amidala-Anakin 
romance; the other traces Obi-Wan’s mission to investigate the ominous business of the 
film’s title. Eventually, the heroes reunite and join with Jedi warriors (see previous 
spread) to battle an army led by bounty hunter 
Jango Fett (Boba’s dad). ¢ As fans begin camp- : 

ing out for tickets and myriad toys storm a store A | qi 5 ie 
near you, here’s an exclusive look at Episode II. 


Talking with NATALIE 


PORTMAN 


HAT A DIFFERENCE AN EPISODE 
W makes. With the release of The 

Phantom Menace in 1999, Natalie 
Portman went from teen ingenue (The Pro- 
fessional, Broadway’s The Diary of Anne 
Frank) to international superstar. Now, | 
with Attack of the Clones, the 20-year-old 
Portman arrives as a true leading lady, 
profoundly changed by her college years. 
Fresh from spring break in Spain (“I slept 
all day and partied all night,” she laughs), 
the third-year Ivy League psychology 
major chats about being older, wiser, and 
packing blow-dryers for heat. —Jeff Jensen 


EW So how has Queen Amidala changed 
since Episode |? 

NATALIE PORTMAN Well, she’s no longer 
queen. She’s now a senator. She wanted 
to leave government altogether, but the 
new queen asked her to stay on. 

EW Is Amidala pleased that she doesn’t 
have to wear the heavy ceremonial garb 
anymore? 

NP [Laughs] Your real question, of course, 
is “Were you pleased?” 

EW You caught me. Were you pleased? 
NP It was obviously a relief. It’s very hard | 
to concentrate when you're in pain. On 
the last film, we had one headpiece that 
had acord attached to the top and hooked 
up to a pulley. Someone would walk behind 
| me and pull down to lessen the weight. 
EW Amidala gets a lot more action in this 
movie—fighting-wise. Was that fun? 

NP It was. But a lot of the stunts have to 
deal with running from and fighting with 
imaginary creatures, which was some- 
what...amusing. 

EW Is that easy for you—fighting imagi- 
nary creatures? 

NP Not before this. But you get surpris- 


‘ , . ingly good when 90 percent of your shots 
STAR-CROSSED LOVERS (1) After foiling an assassination attempt on the life of Amidala, are witha tape markagainst a blue screen. 


Obi-Wan (McGregor) reintroduces Anakin to the young Jedi’s lover-to-be and the future mother EW Does your imagination gravitate 
of Luke Skywalker and Princess Leia. “It’s a major moment,” says McCallum. “[Anakin] has toward fantasy? Like, are you into The 
thought about her every day of his life since he was 8.” (2) Heeding the advice of the Jedis, Lord of the Rings or Harry Potter? 
Amidala goes into hiding under the protection of Anakin, stopping along the way to tell the new NP Not really! [Laughs] | like more Amélie- 
queen of Naboo (Ayesha Dharker). (3) Thrust together, Anakin and Amidala fall for each another. type fantasy than scary-monster-type 
“A lot of the people who read [for the role of Anakin] were great, but Hayden could alternate fantasy. 

between young and immature and dark and sinister. The dangerous guy you can fall for,” says EW tunderstand the Jed! actors gat to 
Portman. Which raises the question: With rumors rampant that Episode // culminates in a wed- PRORETIOH. BERR OOES DRI NS MOLY SYiOVER: 


7 ; é ; 3 Do you— 
ding, will Amidala wear white? Laughs Portman, “Absolutely.” NP I get no say In my weapons. [Mock 


indignantly] | always get, like, a blow-> 


N 
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(" A [ LE R THE SANDS OF TIME (1) Director George Lucas brought his cast (including 

Anthony Daniels as C-3P0) and crew to the Tunisian location last used in 
the first Star Wars. “Remember that wonderful scene when Luke comes out and looks at the two set- 
ting suns? Well, George is back there shooting,” says McCallum. “It was very emotional for everybody 
to see it re-created after 27 years.” (2) “It was like walking through scenes from my childhood,” re- 
members Christensen (getting shaded with Portman). “Out in the desert, with the horizon going on 
forever and a little Jawa walking by. It felt like, okay, /’m in Star Wars.” What brings them there for 
Episode II? (3, 4) Sensing that his family is in grave danger, young Anakin (with Portman, Jack Thomp- 
son, Joel Edgerton, and Bonnie Piesse) returns to his native planet Tatooine to search for his mother. 


PORTMAN 


> dryer. Check out my weapons—it totally 
looks like I just came from doing my hair. 
EW [Producer] Rick McCallum says Epi- 
sode li was a much better experience for 
you than Episode /. How so? 
NP Episode /| was really, really hard for 
me. Being 16, in London for the summer 
with no people my age, not knowing any- 
one there—that was just really difficult. 
The weather was awful, and the studio 
was like this old factory—it was just a 
very depressing summer. 
EW When you look at your performance 
in Episode !, do you see how that tough 
time affected it? 
NP Absolutely. And | feel bad about it, 
because it was very unprofessional. When 
you're 16, it’s easy to be selfish and go, “I’m 
not having a good day and I can’t deal.” 
Now I’m old enough to know this is my job. 
| have to put my own things aside. 
EW Last time we talked, you had just 
started college and were reconsidering 
how acting fit into your goals. Have you 
come to any conclusions? 
NP Absolutely. | want to continue acting, 
but only in things | believe in. | can’t do 
things that I’m not 100 percent about any- 
more. | was also one to really work on 
instinct. | still believe that a lot of it has 
to be spontaneous, but at the same time, 
research improves so much. Also, after 
taking 10 college English classes now, | 
start looking for different things in scripts, 
and it’s somewhat depressing not to find 
them. | just feel | do my best work when | 
feel that it’s worthy to be worked on. 
EW All right, last questions. Since you’re 
a psychology major, | thought we’d try 
some word association. Ready? 
NP [Laughs] This could be interesting. All 
right. 
EW George Lucas. 
NP Sweet. 
EW Hayden Christensen. 
NP Dark. 
EW Yoda. 
NP Little. 
EW Jar Jar. 
NP Big. 
EW Amidala. 
NP Heavy. 
EW Heavy? 
NP [Laughs] | think it’s from the head- 
dresses, 
EW Finally, Natalie Portman. 
NP Oh, God. Me. [Laughs] Whatever. 
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HBO Original Programming 1 association with Lower East Side Films a 
Executive Producers John Leguizamo, Erwin Stoff, Jeff Golenberg ana Marty Callner 
Co-Executive Producer RODin Tate co-producers Fred Golding and Kathy Demarco 

Originally Directed for the Stage by Peter Askin pirecteavby Marty Callner 


2002 Home Box Office, 2 Division of Time Warner Entertainment Company, U.P. All rights reserved. © Service marks of Time Warner Entertainment Company, LP. 
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PRIVATE TRANSPORTATION Amidala and 

Anakin really get around in Episode II: (1) by 
interstellar freighter, like the one seen here docking on the planet 
Coruscant; (2) by gondola, the only way into the couple’s romantic 
refuge; (3) and by shuttle, which takes them to yet another ship. This 
seemingly innocuous shot is indicative of the film’s radical use 
of computer graphics. Portman, Christensen, and the floor in front of 
them are the only “real” elements in the picture. “The exterior of 


the bus is a digital painting,” explains McCallum. “The glass cockpit? 
Also a painting. The pilots were inserted later using blue screen. The 
two foreground [storage containers] on the right are props—but the 
guy was added later.” No set was built higher than Episode II’s tallest 
actor, 6-foot-4-inch Christopher Lee (The Lord of the Rings), who 
plays Count Dooku, a Jedi-turned—charismatic separatist leader. 
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LEGACY 


Billy Wilder 


IN CAMERON CROWE’S 1999 BOOK CONVERSATIONS WITH WILDER, 
there’s a photo of Billy Wilder as a toddler: bald as Elmer Fudd, 
head cocked to one side, staring with peevish resignation through 
the lens at the world. “This is 24?” the child Wilder could be think- 
ing, and if he looks remarkably like the Yellow Kid of early comic- 
strip fame, the jaundice that would course through his films would 
be of a much higher order. 

When Wilder, still cagey at 95, died in Beverly Hills of pneumonia 
on March 27, the era of the great above-the-title studio directors 
finally came to a close. There is, simply, no one around to tell us how 
it was anymore. All that is left are the movies. They are enough. 

He made every type of film except a Western, once shrugging, 


“T am afraid of horses.” That was a dodge: The Western is the most 
instinctively American of genres, and the Austrian-born Wilder 
was, instead, an unparalleled outside observer of his adopted coun- 
try. His greatest films as a writer-director—Dowble Indemnity, 
Sunset Boulevard, Some Like It Hot, The Apartment—look at 
America through the amused, sweet-and-sour filter of European 
fatalism, and at his best he was almost a Nabokov with sight gags. 
Not counting the films he wrote both in Germany and, after fleeing 
the Nazis, for Ernst Lubitsch (including Ninotchka, which won him 
the first of an astonishing 21 Oscar nominations) and the under- 
rated Mitchell Leisen in Hollywood, Wilder directed 26 movies. Of 
the 15 that follow, we can say: This is it. —Ty Burr 


SELECTED FILMOGRAPHY 


DOUBLE INDEMNITY 1944 
His third film as director— 
and the first true Billy 
Wilder movie—/ndemnity 
remains shockingly, glee- 
fully mean. He had help 
from novelist James M. 
Cain, coscripter Raymond 
Chandler, and, as the 
bored, murderous subur- 
ban housewife leading the 
local insurance salesman 
down to hell, Barbara 
Stanwyck, of whom Wilder 
later said, “I wanted her to 
look as sleazy as possible.” 


THE LOST WEEKEND 1945 
Hollywood’s first serious 
study of alcoholism—and 
Wilder’s first Oscar for 


A RPERSirLLe Aza; 


direction—is still a hard 
thing to watch (despite an 
ending many find incongru- 
ously rosy). The scene 
where Ray Milland stag- 
gers up Third Avenue trying 
to pawn his typewriter for 
a bottle is enough to give 
you cotton mouth. 


A FOREIGN AFFAIR 1948 
Wilder returned to find his 
beloved Berlin a bombed- 
out ruin—then had the gall 
to cue “Isn’t It Romantic?” 
over shots of the rubble. 
The movie’s a delightful 
dark comedy in which pris- 


| sy America (in the form of 


Jean Arthur) meets its 


' match in a battered, jaded 


2002 


| Europe (personified by 


Marlene Dietrich croaking 
“Black Market”). 


SUNSET BOULEVARD 1950 
“You should be tarred and 
feathered and run out of 
Hollywood!” MGM head 
Louis B. Mayer is said to 
have shrieked at Wilder 
after an industry screen- 
ing of this notorious Tin- 
seltown freak show, and, 
really, isn’t that the high- 
est recommendation? 
Playing has-been silent 


| star Norma Desmond, 


has-been silent star 
Gloria Swanson descends 
the stairs into madness 
and an eternal close-up. 


ACE IN THE HOLE 1951 The 
great, lost, bilious entry in 
Wilder’s oeuvre, Ace (a.k.a. 
The Big Carnival) is down- 
right prescient in its por- 
trait of a vicious reporter 
(Kirk Douglas) who will sell 
out anyone for a story. “I 
don’t pray,” says nominal 


| heroine Jan Sterling. 


“Kneeling bags my nylons.” 
Why isn’t this on video? 


STALAG 17 1953 It was the 
original inspiration for 
TV’s Hogan’s Heroes, but 
Wilder took it quite a bit 
deeper by spinning his 
POWs’ lives into a daily 
grind of boredom, anger, 
humor, and terror, William 


Holden won an Oscar as 
the bitter, is-he-or-isn’t- 
he-a-rat Sergeant Sefton. 


SABRINA 1954 Wilder 
wanted Cary Grant but got 
Humphrey Bogart as the 
businessman who woos 
chauffeur’s daughter 
Audrey Hepburn away 
from his playboy brother 
Holden. Filming was tor- 
turous—cowriter Ernest 
Lehman had a nervous 
breakdown, and Bogie and 
Billy detested each other— 
but, what do you know, the 
film itself’s a beaut. 


THE SEVEN YEAR ITCH 
1955 Married man Tom 
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WILDER AT HEART (1) Hot’s Curtis and Monroe; (2) Indemnity’s Stanwyck, Fred MacMurray, and Edward G. Robinson; (3) Fortune’s Maryesther Denver, 
Lemmon, and Matthau; (4) Wilder and Monroe get the /tch; (5) Sunset’s Swanson is ready for her close-up; (6) Lost’s Milland; (7) Love’s Cooper and Hepburn 


Ewell goes ah-OOH-ga 
over bombshell neighbor 
Marilyn Monroe. Per- 
haps the weakest 
“classic” on the 
résumé—it plays like a 
bad Playboy cartoon 
from the mid-'50s—/tch 
at least gave pop cul- 
ture that iconic shot of 
Marilyn over the subway 
grate. Too bad the studio 
wouldn’t let Wilder hire 
the actor he wanted for 
the lead—an unknown 
named Walter Matthau. 


LOVE IN THE AFTERNOON 
1957 This one’s divisive: 
Crowe thinks it’s one of 
Wilder’s best, others 
find the romance be- 
tween aging roué Gary 


Cooper and girlish 
Parisienne Audrey 
Hepburn just plain 
creepy. It’s actually the 
director’s nostalgic tip 
of the hat to European 
(a)morals and his film- 


making mentor Lubitsch. 


WITNESS FOR THE PROS- 
ECUTION 1957 “I wanted 
to do a Hitchcock pic- 
ture,” the director ad- 
mitted about this court- 
room thriller. The result 
is truer to original 
source Agatha Christie 
than to Wilder—it was 
the author’s own 
favorite Christie movie, 
according to Wilder— 
but it’s still a nifty, du- 
plicitous piece of work. 


SOME LIKE IT HOT 1959 
An astonishingly precise 
inquisition into the fluid- 
ity of gender, Marilyn 
Monroe’s single most 
cohesive performance, 
Cary Grant’s only 
appearance in a Wilder 
film (albeit by way of 
Tony Curtis), and possi- 
bly the greatest comedy 
ever made in America. 
Nobody’s perfect, but 
this movie is. 


THE APARTMENT 1960 
Continuing his late- 
inning streak, Wilder 
won a second directing 
Oscar for this heart- 
breakingly funny moral 
fable about a corporate 
shnook (Jack Lemmon, 


never better) who lends 
his flat out for his boss- 
es’ whoopie. It’s an early 
premonition of our mod- 
ern cubicle politics, and 
it stings like hell. 

ONE, TWO, THREE 1961 
“The general idea was, 


| let’s make the fastest 


picture in the world.” 
And how: Wilder allowed 
Jimmy Cagney to go out 
the way he came in—in 
overdrive—as a manic 
Coca-Cola executive 

in divided Berlin. Abra- 
sive but amazing. 

THE FORTUNE COOKIE 
1966 Wilder finally got to 
hire that actor named 
Matthau—who promptly 
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won an Oscar asa 
lawyer noodging injured 
brother-in-law/Lemmon 
into a lawsuit. The direc- 
tor’s jokey cynicism gets 
the better of him here, 
but Matthau’s a joy. 


THE PRIVATE LIFE OF 
SHERLOCK HOLMES 1970 
An elegantly kinky look 
at the Baker Street 
detective, this is either 
a butchered mess or the 
most underrated Wilder 
of them all, depending on 
who’s talking. That 
included Wilder, who 
said, “| loved the movie. 
It got screwed up.” 
Holmes awaits recon- 
struction, rerelease, 
and reappreciation. 
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“NINE YEARS OLD. I WAS 9 YEARS OLD. 


I was like, ‘I’m gonna write a rhyme.’ It was 
that simple. I always wrote stories and s--- 
when I was a kid and I was like, Tl write a 
rhyme.’ Was I good? Yeah. I was always good. 
Like, right away. They used to have battles 
on the basketball court and this one kid came 
to me and said his little rhyme or whatever 
and I was a nerd, so it was really important 
to me to be able to do somethin’, you know? 
I could play a little ball, but I was small. I 
could fight, but I wasnt really a fighter. I was 
a 99-punch kid. If you hit on me 100 times, 
I'd be like, ‘Okay, now I'm gonna break you.’ 
Heh-heh. So I had to do somethin’ to be able to 
just survive around my neighbors, you know? 
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With his booming hip-hop career, 
budding film future, and current 
breakthrough role on Broadway, 


is anything but played out. 
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KEEPING IT REEL 


HIP-HOPPERS ARE HOT IN HOLLYWOOD, BUT 
ARE THEY TRADING THEIR GRED FOR GOIN? 


DECKED OUT IN A FITTED OZWALD BOATENG 
tux and shimmering gold tie, Will Smith makes his 
way down the red carpet at the Academy Awards, 
with Jada Pinkett in tow. Alternately receiving 
kudos for his nominated turn in Ali and fielding 
fawning questions from reporters, the Fresh 
Prince—cum—Man in Black is the $20 million pic- 
ture of Hollywood success. “I’ve never thought 
about it, but I’m the first rapper to be nominated 
for an Oscar,” Smith announced to reporters a 
few weeks earlier. “I’ve made history already!” 

Hip-hoppers in Tinseltown have come a long way 
since Mario Van Peebles discovered Ice-I—yelling 
and making a scene in an L.A. nightclub—and cast 
him in the 1991 sleeper New Jack City. Since then, 
human beatboxes from Nas to Method Man have 
made the cinematic jump. But it’s the new genera- 
tion—both commercially viable (Ja Rule, who 
costarred with Paul Walker and Vin Diesel in the 
$144 million-grossing The Fast and the Furious) and 
critically acclaimed (not only Smith, but also Sean 
“P. Diddy” Combs and Mos Def in Monster’s Ball)— 
that’s causing Hollywood to sidle up to rappers 
faster than a groupie to Jay-Z. 

Nor is the trend going the way of Kid ’N Play. 
Ice Cube’s comedy All About the Benjamins has 
rustled up almost $23 million since its March 8 
opening, while Eminem’s highly anticipated film 
debut, 8 Mile (costarring Kim Basinger and Brit- 
tany Murphy), bows this fall. 

“Rappers are natural actors,” says helmer 
Rob Cohen, who directed Ja Rule in The Fast and 
the Furious and Eve in Diesel’s upcoming action 
thriller XXX. “Between their videos and their 
own onstage theatricality, it’s very easy to di- 
rect them once you explain the language of film.” 


ICE CUBE 
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IN THE DOG HOUSE Backstage, Wright and Mos are chilling; on stage, they’ re smoking 


And that kid came in and was battling 
and said his rhyme or whatever and 
there was a little crowd or whatever and 
then I said my rhyme and all the kids 
‘Whooo-o000-000h!’ And the kid 
got mad. It almost got a little physical, 
but I was like, ‘Okay, I can use this.’” 
And Mos Def was born. 


went, 


H S---! OKAY. YOU KNOW, SLICK 
Rick. Doug E. Fresh. KRS. Jungle 
Brothers. Local cats like Divine 
Sounds. Big Daddy Kane...” 

It’s a terrible mistake. Sitting in 
the lobby restaurant of a Manhattan ho- 
tel, across the street from a Broadway 
marquee blaring Mos Def’s name, a re- 
porter asks the Brooklyn-born rapper- 
rocker-actor-writer-bookstore owner- 
political activist-poet who he listened to 
coming up. He strokes the muttonchop 


wisps on his cheeks and fidgets gleefully 
in his chair. This could take hours. 

*..and a lot of dudes who didn’t 
achieve national acclaim. Super Lover 
C. Skinny Boys. Public Enemy was a 
real ghetto thing back in the day. That 
first P.E. album...” 

Flash forward a decade and some 
shimmery-hot hip-hop star will probably 
put “Mos Def” on his list. Or maybe it 
will be a poet. Or a heavy metaler. Or a 
writer. At the rate that the sweet-smil- 
ing, onetime underground rapper—who 
has enough hyphens in his job descrip- 


tion to draw a line from Greenpoint to 
Bed-Stuy—is pursuing his myriad pas- 
sions, future astrophysicists might just 
count him as an influence. At age 28, he 
has already reeled off two critically ac- 
claimed albums; a hosting gig on Def Po- 
etry, Russell Simmons’ new-poets show- 
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If you live in one of the cities 
listed above, you could win 
passes to an advance 
screening held especially for 
Entertainment Weekly readers. 


To enter, just visit 


To enter by mail, send a 3" x 5" postcard with 
your name, address, and advance screening city 
to: Entertainment Weekly/About A Boy, P.0. Box 
1628, South Hackensack, NJ 07606. To qualify, 
all entries must be received by 4/26/02. Winners 
will be selected at random. Your passes will be 
mailed to you. Seating will be limited to theater 
capacity. No purchase necessary. Limit one 
entry per household. Void where prohibited. 
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For some hip-hoppers, their reasons for 
attempting the jump to movies is just good 
business; rappers can earn from $500,000 to $5 
million for their first acting gigs, one prolific 
producer estimates. “You gotta get it while the 
getting is good,” says Faith Evans, who appeared 
opposite Ja Rule and Pras in 2000's Turn It Up. 
“Most of us don’t come from wealthy families. 
We’ve all had to struggle. We’re like, ‘Hey, I’m 
gonna try to do everything | can because | know 
what it’s like not to have anything.’” 

Savvy filmmakers are also looking to cash in. 
Hip-hop stars have a built-in base of young 
fans—and as rap has gone more mainstream, the 
fan base has grown. It certainly worked for the 
2001 thriller Exit Wounds, which starred Steven 
Seagal and DMX and grossed an unexpected 
$51 million. (Fire Down Below, Seagal’s solo 1997 
effort, made $16 million.) [Rappers] are a per- 
sonification of the youth culture,” says 8 Mile 
producer Brian Grazer, who cast then-rapper 
Mark Wahlberg in 1996’s Fear. “If they’re cast 
right, you’re gonna be able to reach the kids 
pretty quickly—you go right into the bloodline.” 

As a result of this demand, turning rappers into 
actors has become something of a cottage industry. 
“Pil actually accompany them to an audition just to 
make sure everything’s sweet,” says L.A. acting 
coach Aaron Speiser, who counts LL Cool J, Combs, 
da Rule, and Nas among his clients. “They'll say, 
‘Here are words | don’t always use. How do | make 
this natural?’” He teaches a style of acting Method 
Man should approve of: “My job is to get them to 
the point where they’re not dealing with their lines 
in their mind anymore. They’re out of their minds, 
so to speak,” says Speiser. “These are very sensi- 
tive people. They’re artists. There’s pain in their 
work. It’s very rare that you see tough rappers cry, 
but you'll see them crying, weeping.” 

Rappers also get some training in how to con- 
duct themselves when the cameras aren’t rolling: 
“The film industry is a different culture, and the 


case on HBO; and appearances in Spike 
Lee’s Bamboozled, the Oscar-winning 
Monster's Ball, the Robert De Niro- 
Eddie Murphy comedy Showtime, and 
the upcoming Taye Diggs drama Brown 
Sugar. Now, instead of abandoning 
downtown Brooklyn for a Beverly Hills 
bungalow, or loping after bling-bling hip- 
hop fame, he’s taking the biggest risk of 
his career: very publicly testing his act- 
ing chops opposite Tony-winning veter- 
an Jeffrey Wright on Broadway in 
Suzan-Lori Parks’ shattering urban dra- 
ma, Topdog/Underdog. 

The acting isn’t new. Born Dante Ter- 
rell Smith to working- class parents, Mos 
made his stage debut just blocks from 
his childhood home in Bedford-Stuyve- 
sant’s Roosevelt Projects. “I started 
with Marlo Thomas’ Free to Be... You 
and Me in fifth grade,” he says, pausing 
to order sautéed spinach and to 
torch a Camel Red. His stage 
work—though accomplished for a 
knee-biter—went unnoticed until 
his freshman year in high school, 
when fortune came to Brooklyn 
in the form of a TV exec. “ABC 
came scoutin’ around for new— 
ie. cheap—talent,” Mos recalls. 
“By November I was in Montreal 
doing a movie with Mare Win- 
ningham.” Ferried to and from 
rehearsals by his mother and 
manager, Umi, he followed up his 
film foray with work at respected New 
York venues like Playwrights Horizons. 
Once in a while, he’d pepper in a TV 
appearance—on Spin City, NYPD Blue, 
even The Cosby Mysteries—most com- 
monly under the name Dante Beze. 

But as the man himself says, he could 
always spit rhymes. And in his early 20s, 
the newly dubbed Mos Def launched his 
first group, Urban Thermal Dynamics. 
(His handle was born of his favorite 
phrase; when people would ask him to 
hang out, the answer was invariably 
“most definitely.”) “We signed with a 
[local] label called Payday. Our album 
never came out,” he remembers. “To 
give you an idea of how bad Payday was, 
Jay-Z was signed to them and they 
dropped him.” On Marvin Gaye’s birth- 
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day in 1995, while searching for a DJ to 
emcee a poetry reading, Mos met De La 
Soul's alt-hip-hop guru Maseo. Within a 
year, he made his major-label debut with 
a cameo on De La Soul’s Stakes Is High. 

“The first time I met Mos Def he 
bought me and everybody I was with 
Big Macs. For real,” remembers Talib 
Kweli, Mos’ Brooklynite rapper-collabo- 
rator at Rawkus Records, the under- 
ground hip-hop label that signed Def 
shortly after his De La Soul break. “He 
was in a suit because he had been on 
some audition. We were in Washington 
Square Park, chillin’. He took us all to 
McDonald’s even though he didn’t really 
know us. That’s Mos.” By the late ’90s, 
the then-unemployed Def was splitting 
his days between Rawkus and Brook- 
lyn’s N’kiru Books, a store he and Kweli 
now co-own and where they passed the 


MONSTER’S INK Mos earned raves for his role in Ball 


time flipping through the lit and drop- 
ping Longfellow on the ladies. 

Out of that laid-back, boho setting, 
Black Star, their groundbreaking col- 
laboration, was born. Named for the 
cosmic phenomenon (and not, as widely 
assumed, Marcus Garvey’s shipping 
line), the group hit with their first al- 
bum, 1998’s Mos Def & Talib Kweli Are 
Black Star, a political, playful, medita- 
tive mix that became an underground 
classic. By the time Mos’ solo debut, 
Black on Both Sides—similarly loaded 
with jaw-dropping rhymes and whip- 
smart social commentary—came out 
the next year, an audience was waiting. 

“T was in L.A. right after the album 
came out and I’m on stage performing 
and I’m lookin’ at people reciting words 
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of the songs off the album. And I’m like, 
‘Am I seein’ this right? I know this 
record has not been out that long.’ The 
record came out in October and by Jan- 
uary it was gold. Everything changed,” 
he remembers, flashing his broad, trade- 
mark smile. “My creative possibilities 
just started to explode.” 


OS DEF IS DIRECTING A COM- 
plete stranger to the bathroom. 
No sweat—the restaurant has 
almost been his second home for 
the last month. His mother, Umi, 
walks in and is introduced to Shenea, a 
lovely, light-skinned black woman who 
has dropped by to watch the day’s Top- 
dog/Underdog rehearsal. Shenea just 
got back from Brazil, he enthuses to, 
well, anyone who will listen. She’s a pho- 
tographer. She likes rock climbing. 

It’s no wonder people love Mos Def. 
He’s a klieg light of charisma; handsome, 
upbeat, and at ease discussing every- 
thing from his Muslim faith to Elvis. In 


DEF TONES A hometown boy rocks the m-i-c in NYC 


fact, only two topics give him pause: his 
family—Mos has fathered at least two 
children, which he won’t discuss for rea- 
sons of privacy—and the imminent open- 
ing of Topdog/Underdog, a prospect that 
makes him go slightly ashen. 

“Tt scares the s--- out of me,” he says, 
squirming and flicking his eyes toward 
the ground. “But that probably means 
it’s the right thing to do.” 

And he has Don Cheadle to thank. 
When the actor told George Wolfe, the 
artistic director of New York’s Public 
Theater, that he wouldn’t be able to 
accompany the Off Broadway smash 
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when it made its transfer uptown, Wolfe 
grabbed the phone and Mos answered. 
“T had seen the play five times. Loved 
that play. Loved it,” Mos says. “Then one 
day I get this call from George. It felt 
like, I’ve been rehearsing in my bed- 
room and Duke Ellington knocks on the 
door and is like, “You want to tour?” 

Two hours after he auditioned, he was 
cast to replace Cheadle as Booth, a des- 
perate hustler and brother of Lincoln, 
played by Jeffrey Wright. “I thought he 
was great in Bamboozled and Monster's 
Ball and when I found out he was an ac- 
tor prior to being a hip-hop cat, well, it 
just made sense,” says Cheadle. “I told 
George it was a f---ing great choice.” 

Wright, a seasoned stage and film ac- 
tor (Angels in America, Ali) and a for- 
midable foil for Mos in a demanding 
two-character play, agrees. “[In Topdog] 
we're working with radical, new things,” 
Wright says. “And Mos’ voice is original. 
It’s not cookie-cutter commercial fodder. 
It’s what we needed.” And it’s drawing a 
new audience to Broadway— 
a recent preview packed the 
theater with a young crowd, 
humming with energy. 

Which means that until Top- 
dog completes its run on July 28, 
the music is on hold. But not for 
voluntary reasons: Mos’ highly 
anticipated next album—a 
thrashing rock record made un- 
der the name the Black Jack 
Johnson Project, and featuring 
Living Colour, Bad Brains, and 
Funkadelic vets—is, to his frus- 
tration, in the throes of scheduling inde- 
cision at MCA. Fans will also have to 
wait for the next Black Star album, 
which Mos promises will be completed 
within the year. But for all the people 
and projects angling for his time, he is 
just trying to enjoy a Broadway buzz. 

“Tt’s bizarre, I just wanted to [attend 
Topdog’s| opening night. Now I am 
opening night. I mean, and they got that 
awning up,” Mos says, flashing that grin 
and glancing at the marquee screaming 
his name. “And I’m looking and I’m like, 
Is that me? Okay. Wait. That’s me, right? 
Iam Mos Def! It’s me!” m 
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director is the king,” says Speiser. “[Rappers] 
are used to being the king in their own world.” 

“Timing is probably the most critical issue,” 
adds Holly Davis-Carter, head of the eight-year- 
old Music Crossover division at L.A.’s Agency 
West Entertainment, who has helped Usher, Mas- 
ter P, and Lil’ Romeo go Hollywood. “If something 
was set at 10, [musicians have] a tendency to get 
there at 11:30. And they need to learn the audi- 
tioning process—what it’s like in a room full of 
casting executives.” 

It helps that many rappers are willing stu- 
dents. “[Combs] is not a trained actor, and he 
knows that,” says Monster’s Ball director Marc 
Forster. “He’s very eager to learn... He watched 
Halle [Berry], he watched Heath [Ledger], and 
every time | gave him direction he was just really 
listening and adjusting himself.” 

Combs’ sensitive performance in the gritty Ball 
was clearly a breakthrough for the rapper-actor 
set. But indie faves aside, Hollywood isn’t known 
for keeping it real. Roc-a-Fella Records CEO 
Damon Dash, who produced last January’s State 
Property, starring Beanie Sigel and Jay-Z as 
gangsters, says hip-hop artists should be cau- 
tious as they attempt the transition to the 
screen: “A lot of times you’re chasing lowa, but 
you’ve gotta have Harlem,” he says. “If you’re an 
urban person and you're letting someone non- 
urban tell you how to act, then you end up looking 
stupid. It’s not real, and it’s not right.” 

Of course, those at the top of the rapper- 
actor heap say such a debate about authenticity 
is academic. For anybody in Hollywood, it starts 
with the Benjamins. “We gotta make money at 
the box office,” says Oscar-nominee Smith, 
when asked about the rise of black movie stars. 
“That is the way to tear a hole in Hollywood. As 
Hollywood sees that you can make money at the 
box office, there will be residual effects of other 
acknowledgments. But first and foremost, you 
gotta put bucks in there.” —C/arissa Cruz 
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PART OFFICE, PART BIOLOGY LAB, the room is notable 

for its apparent lack of personal effects. “If he had 
pictures on his desk, then people would ask him questions about them, and | think he’d 
rather keep that away,” says Petersen. But that doesn’t mean the room isn’t reveal- 
ing. The backlit bugs behind his desk reflect Grissom’s interest in entomology, while a 
Society of the Deaf photo references his hearing-impaired mother. “With his office, 
we’re trying to create a physical embodiment of what Grissom is as a character,” says 
Berg. Which, contrary to what viewers might believe, doesn’t mean humorless: 
He keeps a Big Mouth Billy Bass that croons “Don’t Worry Be Happy” over his door. 
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EYE SORE “[Grissom] surrounds 

himself with objects that are visu- 
ally fascinating, some of which are really 
quite grotesque,” says Berg, of, among 
other things, pickled squid and sheep 
hearts. But when it comes to the truly 
eerie, the eyes have it. “Those are ab- 
solutely real,” says Berg. “I don’t know 
what animal it comes from. Not human.” 
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PLAYING FORMALDEHYDE- 
AND-SEEK AT GSI’S 
CREEPY HEADQUARTERS 
BY CLARISSA CRUZ 


IT’S A CLOUDY TUESDAY AFTERNOON 
at a rambling hilltop industrial park in 
Santa Clarita, Calif—home to the TV 
headquarters of CSI: Crime Scene 
Investigation—and both the tempera- 
ture and ambiance are colder than a 
week-old corpse. One room of the set is 
decked out in modern biology-lab chic 
(stainless steel instruments, sterile 
countertops, glass vials waiting to be 
filled with unseemly liquids); a second 
is full of pickled pig fetuses, scary look- 
ing E.T.-style specimens and chemical- 
ly hardened bugs. “Our set people and 
production designer work hard to get 
everything realistic,” says technical ad- 
viser, story editor, and real-life L.A. 
CSI vet Elizabeth Devine. “You could 
hook [this equipment] up and pretty 
much do the work.” And the stuff float- 
ing in jars? “They’re real bugs, real 
specimens from medical labs,” says 
production designer Richard Berg. 
“Tt’s amazing what you can buy, espe- 
cially with the Internet.” But the vérité 
vibe doesn’t always extend to the ac- 
tors. William Petersen can’t claim the 
stomach of his alter ego, CS/ chief Gil 
Grissom: Two aquariums full of mag- 
gots, originally housed in his office, 
went bye-bye fast. “They smelled real- 
ly bad,” says Petersen. Case closed. 
(Additional reporting by William Keck) 
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To 


THE CRI ME LAB AT A COST OF MORE THAN half a million dollars, the CS/ set 

doesn’t cut any corners: All the major scientific equipment 
(such as the substance analyzer and $30,000 microscopes) is fully operational, on loan or 
donated in exchange for the product placement. “They really try to stay as state-of- 
the-art as possible,” says Devine. But some things aren’t entirely authentic: All that 
blood they’re knee-deep in is something called epoxy resin, and the toxic liquids are, ac- 
cording to Berg, “pretend toxic liquid.” As for some of the cast’s favorite clue-detecting 
doodads, George Eads (Nick Stokes) prefers the ALS (see No. 1, left) and Gary Dourdan 
(Warrick Brown) has a soft spot for “the computer we use to animate a crime. We break 
down a case and animate it so that we’re in the room where the crime takes place. | had 
to operate it while | was saying my lines—it was a nightmare, but a lot of fun.” 
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Felonious Bunk 


Ashley Judd and Morgan Freeman reteam in High Crimes to try to 
save the world from a tired script. by Owen Gleiberman 


HERE’S A CASE TO BE 
made that Robert Mc- 
Kee, the guru of con- 
temporary screenwriting, 
has done as much to coarsen 
and degrade the art of Holly- 
wood cinema over the last two 
decades as Jerry Bruckheimer 
and Joe Eszterhas combined. 
For 15 years, McKee entitled 
his famous and influential 
roving class Story Structure, 


and you can feel its elusive im- 
print whenever you see a movie 


that is nothing but story struc- | 


ture—a thriller, say, that has all 


the bones and ligaments JREZEEE 


of drama but none of the 
supple human flesh. 
High Grimes starts out 
as the tale of a high- 
powered San Francisco 
attorney, Claire Kubik, 
played by that mistress 


High Crimes 
STARRING 
Ashley Judd 


Morgan Freeman 


20TH CENTURY FOX 
RATED PG-13 
115 MINUTES 


of perky peril Ashley Judd. 
Claire thinks that she’s got it 
all, but in a matter of minutes 
she learns that her husband 
(Jim Caviezel) is not 
what he seems. 
Abruptly, the film 
shifts into military- 
courtroom mode, where 
Claire, defending her 
beleaguered mate ona 
murder charge, teams 
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LEGALLY BLAND Scott, Judd, 
Caviezel, and Freeman 


up with an engagingly rumpled 
attorney (Morgan Freeman) 
who’s a recovering alcoholic 
and therefore an ideal candi- 
date for Redemption. Every 20 
minutes or so, the film morphs 
into a stranger-in-the-dark- 
house suspense thriller, and 
then, just because life wouldn’t 
be fulfilled otherwise, it takes a 
few fast detours into conspiracy- 
theory terrain, complete with a 
right-wing (natch) cover-up of 
USS. activities in El Salvador in 
1988. About all that’s missing is 
a didactic satire of media over- 
kill, or perhaps a panic room 
for Judd to lock herself into. 
But you do have to say this for 
High Crimes: It’s got structure. 
All the dots—the story “beats”— 
are in place. It’s what connects 
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them that’s the problem. 
Ashley Judd skips this rope 
of tangled pulp in what has 
become her trademark state of 
eager cosmetic resilience. In 
High Crimes, she manages the 
dual feat of looking at once 
stylish and desexed: lips glossy, 
eyes beaming, cheeks perfectly 
pancaked, yet all of it set off by 
a squirrelly hairdo that sug- 
gests Audrey Hepburn in the 
land of the 70-hour workweek. 
Eternal self-possession is 
Judd’s appeal, but it’s become 
her limitation as well; even when 
she’s vulnerable, she’s working 
the room. High Crimes carries 
almost no organic intrigue as a 
government/Marine/legal mys- 
tery, and that’s because the 
movie serves up all of that 
stuff, nearly subliminally, as the 
old-hat province of male in- 
trigue. This is very mucha 
“woman’s picture,” driven by a 
twin rudder of anxiety and 


empowerment. It’s about what 


it feels like to learn that your 
husband may be a killer—and, 
what’s worse, that he’s the kind 
of guy who’s been trained to 
fool a polygraph. (If he’s that 
terrific a liar, who exactly is 
he? And how would you know 
for sure?) But the movie is also 
about being fearless and savvy 
and professional enough to be- 
come his great defender, albeit 
with a little help. 

Judd might almost be play- 


ing a yuppie Erin Brockovich, | 


a woman who takes on the 
monolithic military machine all 
because it threatens her home. 
Morgan Freeman, as the fallen 
great lawyer Charlie Grimes, 
who knows—sadly—that he’s 
smarter than everyone around 
him, has the Albert Finney role, 
and I was grateful, whenever 
he was on screen, for his fine- 
cured precision. Freeman’s voice 
is so gentle and melodious in its 
play that it’s always a spry sur- 
prise when he suddenly slices up 
what the last person just said. 


APRIL V2", 20052 


| the melody? C 


High Crimes was directed 
by Carl Franklin, whose pro- 
mise in the last decade, start- 
ing from when he made the 
volatile One False Move, 
seems to be leaking away. Then 
again, it’s not clear what any- 
one could have done with Yuri 


Zeltser and Cary Bickley’s 
hackneyed genre puzzle of a 
script (it was adapted from a 


HULKING UP (OR, IT’S NOT EASY BEING 
GREEN) Our excitement that production 
on The Hulk has finally begun ain’t noth- 
ing compared to the happiness of pro- 
ducer Gale Ann Hurd, who has been at- 
tached to the project for more thana 
decade. “It’s always been alive and 
kicking,” says Hurd, “but we opened 
the floodgates about a year and a half 
ago,” when director Ang Lee (Crouching 
Tiger, Hidden Dragon) signed on. (Explains Hurd of her 
rather artistic choice, which she made before she 

had seen Crouching Tiger, “You want to make this 
film a character-driven film with amazing ac- 
tion.”) Starring Eric Bana (Black Hawk Down) as 
the mercurial Bruce Banner and costarring 
Academy Award winner Jennifer Connelly, Hulk 
will actually benefit from its long time in 
development, since the less-than-jolly 
green giant will be entirely CGI. Says Hurd, 
“If we started a few years ago, | don’t 
think the technology would have been up 
to it.” Hurd’s company, Valhalla Enter- 
tainment, is developing another project 
that will star a CGI character, this time 
an adolescent pop star named t-babe, 
as well as a movie purely for humans: a 


novel by Joseph Finder). To- 
day’s audiences know when 
they’re being served boiler- 
plate. They can tick off the 
clichés, and often do, loudly; in 
a strange way, the film is 
counting on that cynical video- 
store knowledge. When a char- 
acter like the naive young 
military attorney Lieutenant 
Embry (Adam Scott) is as- 
signed to defend Claire’s hus- 
band, there’s nothing to react 
to but his spooky, slightly fey 
appearance—he looks like 
Liberace in a Marine 
buzz cut—and the 
issue of whether he’s 
in on the conspiracy; 
even after he becomes 
involved with Claire’s 
sister (Amanda Peet), 
he has no indepen- 


@2> ae +e: 


dent life as a charac- 
ter. Jim Caviezel, as 


L 


the pivotal man on 


trial, plays his scenes Boston Strangler film that Car! Franklin 
with the right sweaty hopes to direct after he completes Out 
ambiguity, but the | of Time, starring Denzel Washington 


question mark at the 
>> JOLLY GOOD FELLOWES Onetime actor 
and first-time feature screenwriter Julian 
Fellowes, who won the Oscar for Gosford 
Park, seems to have decided that the writing 
life is for him after all. Fellowes is scripting 
an adaptation of Debi Gliori’s children’s book 
Pure Dead Magic, a Harry Potter-meets-—The 
Others story set in a Scottish castle. Magic, 
which is for Universal, will be “a family movie, 
which I’m actually rather pleased about,” says 
Fellowes, who wrote the 1994 BBC adaptation of 
Little Lord Fauntleroy. “\t’s a market | rather 
liked, and I’m very happy to get back into it.” 
(Additional reporting by Nicholas Fonseca) 


center of his perform- S. 
ance verges on the ae 
abstract. The entire 
movie hinges on 
whether Claire’s hus- 
band did what he’s 
accused of, yet how 
can we feel any- 
thing but detached 
from the outcome 
when High Crimes 
is so busy treating it 
as one more story 
beat that it never 


quite lets us hear 
ate eek ea GREEN-EYED GIRL Connelly has a Banner day with Hulk 
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TAM] HOAG 


TAKES READERS TO THE DARKEST SIDE OF SUSPENSE. 


THE NEW YORK TIMES BESTSELLER 


TAM HOAG 


THE 
NEW YORK TIMES 
BESTSELLER— 
FINALLY IN 
PAPERBACK! 


A 
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“WITHOUT A DOUBT...ONE OF THE MOST INTENSE 
SUSPENSE WRITERS AROUND.” —Chicago Tribune 


Also available in paperback: A dead cop. Disturbing clues. And bitter 

TAMI HOAGH TAMI HOAGH Guinvininnre conflicts in the dead man’s past. To detectives 

ASHES = Sam Kovac and Nikki Liska this “suicide” is more 
than it looks, and now they must find a killer who 


ins nt! bath will stop at nothing to k dark s t hidden 
ASHES PARADIS f ll stop at nothing to keep a dark secret hidden. 


“Hoag sets her sharply drawn characters 
on a harrowing journey ... packs a 
powerful chill’ —People® 

Available wherever books are sold. 


Read an excerpt and learn how you can win a Ns 
free copy of her next hardcover at www.tamihoag.com Bantam 
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ROBERT ZUCKERMAN 


FAMILY TIES Warburton, Allen, Foster, Russo, and Deschanel are in a Big bind 


Dadeor Alive 


| Director Barry Sonnenfeld and writer Dave Barry 
| team up with mixed results in Tim Allen’s Big Trouble 


UMORIST DAVE BARRY 
specializes in the comedy 
of calamitous inevitability: 

His books and syndicated col- 

umns exult in comfortable ex- 

asperation with the everyday 
inanity that trips up ordinary 
people—car problems, kid trou- 
bles, junk-mail woes—heated 


to a temperature of outsize | 


spluttering by the grilling sun 
of his hometown Miami. 
Director Barry Sonnenfeld 
exults in comedies built on in- 
evitable calamity: In hits like 
Get Shorty, Men in Black, and 
The Addams 
at steering larger-than-life 
characters through increasing- 
ly extreme situations chilled to 
the temperature of matter-of- 


"amily, he excels 


factness by his Hollywood cool. 

In Big Trouble, the two split 
the difference. And the results 
run hot and cold. The story, 
based on Barry’s 1999 novel of 
the same name and adapted 
(with some made-for-the-movies 
coarseness) by screenwriters 
Robert Ramsey and Matthew 
Stone, is about a divorced Mi- 
ami newspaper columnist trying 
to relate to his sullen teenage 


son. Well, about that, and about 
an obnoxious tycoon with a 
disgusted wife and stepdaugh- 
ter, a couple of pretty smart 
New Jersey hitmen, a couple of 
pretty dumb criminals, a cou- 
ple of harried cops, a couple of 
ruthless FBI agents, a moon- 
beamy hippie who lives in a 
tree, and a sunshiny Peruvian 


CRITICAL MASS 


fa ere’s how asam- 
pling of critics and 
movie audiences from 


across the country grade 
10 current releases. 


Blade Il 
Clockstoppers 

Death to Smoochy 
Ice Age 

Kissing Jessica Stein 
Panic Room 
Resident Evil 

The Rookie 
Showtime 


Sorority Boys 


maid. Among others. Bar- 
ry’s point, I think, is that 
it’s hard to be a family, 
but worth the trouble. 
Sonnenfeld’s point, on 
the other hand, is that 
there’s nothing funnier 
than characters operat- 
ing on different speeds, 
crashing into each other. 
The filmmaker couldn’t 
care less about the par- 
ticulars of a struggling 
father (Tim Allen) and 
son (Ben Foster) or a 
rich, bored mother (Rene 
Russo) and her daughter 
(Zooey Deschanel), trapped in 
a hideous marriage to a braying, 
cigar-chomping, arms-dealing 
kingpin (Stanley Tucci) named 
Arthur Herk. When 
Dennis Farina and Jack 
Kehler, as street-smart 
hitmen, arrive from 
New Jersey to knock 
off said Herk, Sonnen- 
feld nails the comic mys- 
teries of geographic dif- 
ference with sharp details about 
cigars, steak, even driving styles. 
There are stretches of big 
fun in Big Trouble, and little 
pleasures too: Deschanel deliv- 


Big Trouble 


STARRING 


Tim Allen 
Rene Russo 


TOUCHSTONE 
RATED PG-15 
85 MINUTES 


ers every one of her lines with 
perfect teenager-stink-bomb 
aim; Tom Sizemore, as a dumb 
stick-up man, does a nice rever- 
sal on his recent roles as reli- 
able soldier; and Janeane Garo- 
falo and Patrick Warburton, as 
he-said-she-said cops, enliven 
every room they galumph into. 
But there are too many distract- 
ing, ungainly stretches of too 
little fun, particularly involving 
Martha Stewart, the Discovery 
Channel, Fritos, and toe sucking. 

And there’s one moment when 
Barry and Sonnenfeld, who 
both love too-muchness, go too 
far in ways they couldn’t have 
known would be so explosive. 
Big Trouble was scheduled to 
be released soon after Sept. 11, 
but was held back out 
of sensitivity about a 
subplot concerning a hi- 
jacking. In fact, the 
sight of a nuclear bomb 
making its way through 
an airport security check 
is even more hideously 
funny now—a black laugh for 
which nothing in Barry’s col- 
umns or Sonnenfeld’s oeuvre 
could have ever prepared us. 
B —Lisa Schwarzbaum 
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ag 


Watch movies. 
Win prizes. 


Talk about a 
happy ending. 


Visit chrysler.com during 
our Watch & Win promo- 
tion for a chance to win 
daily prizes just for viewing 
the Chrysler Million Dollar 
Film Festival's top 25 
short films. 


The Big Picture. The Chrysler 
Million Dollar Film Festival offers 
filmmakers an opportunity to win a 
million dollar feature film produc- 
tion and distribution deal courtesy 
of Chrysler, Hypnotic, and 
Universal Pictures. 


The Happy Ending. Beginning 
March 15, you can Watch & Win daily 
prizes at chrysler.com by viewing the 
short films from the top 25 entries. 
Prizes are worth $100, and the more 
days you visit and watch the films, 
the more you have a chance to win. 


Rave Reviews. Watch & 

Win at chrysler.com today. While 
you're there, check out Alanis 
Morissette’s new 

Mya) single “Hands Clean’— 
performed live from the 
Chrysler Lodge in Park 

y¥ City, Utah, and order her 
new album, Under Rug Swept. 


Watch & Win 
ends April 14, 2002. 


chrysler.com 


No purchase necessary. For official rule 
chrysler.com Must be legal resident 1 
older. (Void to Florida and Puerto Rico resic 


National 
Lampoon’s 
Van Wilder 


Ryan Reynolds 
Tara Reid 
ARTISAN 


RATED R 
95 MINUTES 


RINK BEARERS Reynolds and Reid get Wilder 


BanalExam 


| National Lampoon’s Van Wilder isa 
| survey coarse in college clichés 


HE TITLE OF National Lampoon’s Van 

Wilder is, of course, meant to evoke 

memories of a certain other raucous col- 
lege comedy. Leaving aside that the cachet 
of the Lampoon logo passed its expiration 
date somewhere around 1984, is there really 
an army of teenagers out there pining for 
the cozy old anarchy of Animal House-era 
high jinks? Back then, the hero of Van 
Wilder would probably have been described 
as a “big man on campus.” Van, who is in his 
seventh year as an undergraduate, is a 
Lacoste-wearing preppie who 
tools around Coolidge College in 
a custom golf cart and deflects 
everyone in his path with an at- 
titude of debauched nonchalance 
taht that was funny when Chevy 
Chase first tried it on more than 
20 years ago in Caddyshack. 
The only thing funny now is 
how harmless it all seems, 

As Van, Ryan Reynolds, with his air- 
popped suavity, suggests the son of John 
Lithgow pretending to be Rob Lowe por- 
traying Ferris Bueller. Van Wilder is studded 
with Lampoon/John Hughes anachronisms, 
notably the look-at-how-racist-we-can-be 
caricature of Van's Indian assistant. The 
only thing in the movie that feels at all con- 
temporary, apart from the appearance of 
Hollywood's prettiest bad actress, Tara Reid, 
is a gag that’s gross enough to cross over into 
something that even Tom Green might not 
consider doing with bulldog semen. C —OG 


Sing Sing 


| | 2, ; < 
All the convicts are canaries in 


| Brit comedy import Lucky Break 


N THE PLUS SIDE OF Lucky Break, 

a negligible British comedy about a cou- 

ple of small-stuff convicts who master- 
mind a jailhouse bust-out, nobody dances or 
shows his mealy British butt. On the minus 
side, every porridgy inmate in this instantly 
forgettable romp warbles in the prison’s am- 
ateur musical, and one of them demonstrates 
a rather extreme devotion to the tomatoes 
he grows in the on-site greenhouse. 

Luck, let’s say, runs thin for Peter Catta- 
neo, who directs broadly, hoping to re-create 
the success of his feature debut, The Full 
Monty, with the less attention-grabbing 
screenplay of Ronan Bennett: It takes more 
than a song and a bit o’ light class warfare 
for a Britcom to stand out among the post- 
Monty generation of imports, g 
and Lucky Break runs out of 


Lucky 
Break 


STARRING 


ideas once the gents squabble in 
anger-management class. Lrish 
actor James Nesbitt makes a 
James Nesbitt 
Olivia Williams 


PARAMOUNT 
RATED PG-15 
109 MINUTES 


subdued leading-man debut as 
the genial ringleader, surround- 
ed by more recognizable charac- 
ter actors, including Timothy 
Spall (Zopsy-Turvy) and Christopher Plum- 
mer as the theatrical-minded prison warden, 
And for a spot of romance, rosy-cheeked 
Olivia Williams skitters about as some sort 
of smooch-worthy correctional facility do- 
gooder. I used to think the toughs in Oz 
were the only cons with such regular, up- 
close access to women pretty enough to be 
actresses, but apparently every slammer 
employs a house sweetheart in entertain- 
ment’s enhanced penal system. D+ ——-LS 
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ON A BREAK Inmates Nesbitt and Frank Harper 


PT CRUISER 


Take 120 cubic feet of room, add 32 ingenious seating CHRYSLER 


configurations; and what do you get? Chrysler PT Cruiser. 
More fun and possibilities than you can shake a barrel of Drive =Love 
monkeys at. Call 1.800.CHRYSLER or visit chrysler.com. 


*With available fold-flat front passenger seat. BARREL OF MONKEYS® & ©2002 Hasbro, Inc. Used with permission 


The Week © 


Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


»> In Theaters 

BLADE II * (108 mins., R) At vari- 
ous points, Blade (Wesley Snipes)— 
half human, half vampire, and all 
sulky—wields a samurai sword, 
phosphorous bombs, and his own 
acrobatic, kicking-off-the-walls 
body. The villains, by contrast, are a 
crew of supersuckers with mouths 
that split open into...much bigger 
mouths. Director Guillermo del 
Toro lays on the operatic head-trip 
gore, but his heavy-handed em- 
brace of the Blade mythology al- 
lows Snipes to give more of a per- 
formance than he did in the first 
film. B- (#646, March 29) —OG 


CLOCKSTOPPERS * (94 mins., PG) 
With one flick of a wristwatch, 
everything in the world freezes, and 
the teen heroes (Jesse Bradford 
and Paula Garces) get zapped into 
“hypertime,” where they can move 
about freely. The trouble is, the 
characters get virtually nothing to 
do with their newfound power. 
Before long, the chintzy miracle of 
hypertime all but drops out of the 
movie, until it feels like we're 
watching a super-early rough cut of 
Spy Kids in which they haven't yet 
gotten around to adding the special 
effects. Clockstoppers stops time, 
all right—it stretches 94 minutes 
into something that feels like infini- 
ty. D- (#647, April 5) —OG 


DEATH TO SMOOCHY ¢ (108 mins., 
R) Set in the Barneyesque world of 
children’s television, this comedy of 
backstabbing overkill tells a moldy- 
oldie, not-nearly-as-nasty-as-it- 


| thinks-it-is joke. “Rainbow” Ran- 


dolph Smiley (Robin Williams), the 
host of TV’s most highly rated kids’ 
show, is—get a load of this!—a big 
fake. Fired in disgrace, he takes 
vengeance upon his replacement, 
Smoochy, a cuddly singsong rhino 
played in a big fuzzy horned fuchsia 
suit by Sheldon Mopes (Edward 
Norton), a genial do-gooder. The 
director, Danny DeVito, hits you 
over the head with his thudding 
misanthropic bombast, and Adam 
Resnick’s script is so precious in its 
purple rage that it sounds like an 
overcooked cross between Bruce 
Vilanch and Clifford Odets. Even 
Williams’ meant-to-be-shocking 
rants come with quotation marks. 
D+ (#647, April 5) —OG 


E.T. THE EXTRA-TERRESTRIAL 
(120 mins., PG) A sublime modern 
fairy tale that, if anything, looks 
subtler, darker, and more intimate 
now than it did in 1982. The friend- 


ship between Elliott (Henry Thom- 


as), aching for a dream he doesn’t 
know he’s been missing, and the 
cuddly-ugly space munchkin he 
names E.T. is one of the timeless 
bonds of movie history. Yet it is 


something else as well: a vision of a 


a 


i 


RHINO CHORUS Norton is D man in director DeVito’s sour Smoochy 


boy who spends an entire film be- 
coming best friends with a special 
effect. Z.T., a ticklish and yearning 
poem of wonder, is a great movie, 
but in bringing to life an other- 


| worldly creature more expressive 


than most actors, Spielberg pre- 
saged a movie era in which the arti- 
ficial would begin to trump the hu- 
man. A (#646, March 29) —OG 


IGE AGE * (75 mins., PG) In this 
antic and sweet-spirited computer- 
animated feature, the geologic land- 
scapes are like winterized versions 
of the Road Runner's jungle-gym 
desert. The story itself is only good, 
not great, but John Leguizamo (as a 
chatterbox sloth) and Denis Leary 
(as a treacherous saber-toothed 
tiger) sear it with their personali- 
ties. B+ (#645, March 22) —OG 


| KISSING JESSICA STEIN ¢ (96 


mins., R) A shallow, siteom-style 
romantic comedy in which a pretty, 
single, neurotic Jewish woman 
(Jennifer Westfeldt), frustrated by 
the men she meets, embarks on an 
intermittently amusing probation- 
ary lesbian relationship with a pret- 
ty, single, only slightly less neurotic 
non-Jewish woman. Perhaps if Jes- 
sica weren’t so dull and Westfeldt’s 
mannerisms weren't so beholden to 
Annie Hall, more hilarity might en- 
sue. B— (#645, March 22) —LS 


PANIC ROOM ¢ (108 mins., R) All 
too quickly, David Fincher's adrena- 
lized, characteristically gruesome 
thriller, about a wealthy, divorced 
woman (Jodie Foster) and her 
daughter (Kristen Stewart) hiding 
out from a trio of trespassers in the 
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The #1 Modern Moyije Romance... 


-Entertainment Weekly® (Feb 8, 2002) 


SAY ANYTHING Is Finally On DVD! 


MERRICK MORTON 


1ELL; PANIC ROOM: 


ILLUSTRATION BY ROBERT DE Mi. 


WINNERS OF THE WEEK 


Bloodsuckers 


New Line signs up Blade writer 
David S. Goyer to direct yet 
another potential vampire 
franchise, Darksiders. 


LOSERS OF THE WEEK 


Liplockers 


Danny DeVito’s Death to 


Smoochy was DOA. 


secret lockdown room of their Man- 
hattan town house, abandons the in- 
teresting premise of New York City 
urban threat for an average, violent 
cat-and-mouse game. The three in- 
truders arrive with personalities as 
broad as vaudeville, while Foster's 
character changes from intriguing, 
uptight divoreée to generic gonna- 
make-it-after-all woman who can 
swing a mean mallet in self-defense. 
C+ (#647, April 5) —LS 


THE PIANO TEACHER ¢ (130 mins., 
unrated) Austrian filmmaker 
Michael Haneke, who specializes 
in the unnerving and disturbing, 
finds simpatico source material in 
a novel by Elfriede Jelinek about 
Brika (Isabelle Huppert), a hard, 
taut, unmarried music teacher 
who bullies her students at the 
Vienna Conservatory, comes home 
to a claustrophobic, sadomasochis- 
tic relationship with her old moth- 
er (Annie Girardot), and gets off 
on porn, peeping, and self-mutila- 
tion. And that’s before she meets 
Walter (Benoit Magimel), a bold 
younger student who plugs into 
her electric current of crazy. 
Those who would follow Haneke 


on his creepy explorations are 
rewarded by brutal, committed 
performances from Huppert and 
Magimel. B (#647, April 5) —LS 


RESIDENT EVIL * (100 mins., R) A 
zombie combat thriller that turns as 
impersonal in its relentlessness as 
the videogame series that inspired 
it. C+ (#644, March 15) —OG 


THE ROOKIE * (729 mins., G) As 
a Texas high school teacher and 
baseball coach who lives out a 
childhood dream when he makes it 
into the major leagues, Dennis 
Quaid pitches with devotional but 
ungussied intensity. We know 
where the extra-inning-length 
film is going from the first shot of 
buttercup-sweet sunlight, but 
something especially clean shines 
in this American fairy tale, a qual- 
ity of simplicity that’s almost as 
hard to achieve in such projects as 
a middle-aged man’s boyhood 
dreams. B+ (#647, April 5) —LS 


SHOWTIME * (95 mins., PG-13) 
In this lead-balloon caper, Robert 
De Niro and Eddie Murphy are 
LAPD detectives who become 
stars of a reality-TV series, a kind 
of buddy version of Cops. De Niro 
looks even more disgruntled than 
usual. D (#645, March 22) —OG 


SORORITY BOYS * (94 mins., R) 
This smarter-than-anticipated com- 
edy about three frat boys who strap 
on fake boobs to infiltrate a sorority 
updates Animal House behavior 
for a new generation: WB stars 
Barry Watson and Michael Rosen- 
baum join Harland Williams as the 
cross-dressers, while Mark Metcalf 
and Stephen Furst are alumni dads. 
Raunchy but unexpectedly gener- 
ous. B (#646, March 29) —LS 


Y TU MAMA TAMBIEN * (205 
mins., unrated) Alfonso Cuar6n’s 
sad, funny, sexy, altogether mar- 
velous coming-of-age road movie 
sees Mexico through the eyes of 
two teenage best friends (Diego 
Luna and Gael Garefa Bernal), 
baying with unearned sexual 
bravado, and the alluring 28-year- 
old Spanish woman (Maribel 
Verdii) they convince to come 
away with them. The film is so 
organic that the trip, magical as 
it is, sometimes feels realer than 
life. A (#645, March 22) —LS 


More reviews at www.ew.com 
(AOL Keyword: EW) 


BOX OFFICE 


‘PANIC’ ATTACK 


BSENT FROM 
the big screen 
for more than 
two years, Jodie Foster 
made a triumphant re- 
turn to Hitsville, as Pan- 
ic Room landed at No. 1, 
eclipsing the old Easter 
opening-weekend rec- 


‘PANIC ROOM 


ord set in ’99 by The Matrix ($27.7 million). Dennis Quaid 
showed no panic on the mound, pitching The Rookie to a 
strong No. 3, the second live-action G-rated film in the past 
year (The Princess Diaries being the other) to open with num- 
bers that look all growed up. Clockstoppers defied bad re- 
views to break into eight figures; Death to Smoochy did not. 
And Ice Age became the first 2002 release to hit $100 million, 
while Lord of the Rings crossed $300 million. 


TOP 20 


PANIC ROOM Columbia 

ICE AGE 20th Century Fox 

THE ROOKIE Disney 

BLADE Il New Line 
CLOCKSTOPPERS Paramount 

E.T. THE EXTRA-TERRESTRIAL Universal 
DEATH TO SMOOCHY Warner Bivs. 
A BEAUTIFUL MIND Universal 

WE WERE SOLDIERS Paramount 
10 = SHOWTIME Warner Bros. 
11~—sCORESIDENT EVIL Screen Gems 


12 ~=THE LORD OF THE RINGS: THE FELLOWSHIP 
OF THE RING New Line 


43 = THE TIME MACHINE DreamWorks 

14 SORORITY BOYS Touchstone 

15 MONSTER'S BALL Lions Gate 

16 ~=— ALL ABOUT THE BENJAMINS New Line 
17 = 40 DAYS AND 40 NIGHTS Miramax 

18 JOHN Q. New Line 

419 GOSFORD PARK USA Films 

20 MONSOON WEDDING USA Films 
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WEEKEND 
GROSS* 


$304 
$18.1 
$16.0 
$13.0 
$101 
$6.2 
$4.3 
$3.9 
$37 
$3.5 
$2.9 
$2.4 


$2.3 
$24 
$24 
$1.0 
$1.0 
$0.9 
$0.9 
$0.8 


NO. OF 


SITES} 


$,053 
3,533 
2,511 
2;707 
2,540 
3,007 
2,164 
1,560 
2,046 
2,321 
1,919 
1,120 


1,748 
1,801 
676 
550 
901 
720 
545 
140 


WEEKEND WEEKS 
PER-S! 


WERAGE RELEASE 
$9,845 1 
$5,441 3 
$6,381 1 
$4,810 2 
$3,980 1 
$2,050 2 
$1972 1 
$2,490 15 
$1,820 6 
$1522 3 
$1,530 3 
$2127 15 
$1,306 4 
$63.2 
$3,048 14 
$786.4 
$1,085 6 
$2777 
$1649 14 
$5,669 6 


SOURCE: ACNIELSEN EDI, INC. WEEKEND OF MARCH 29-31 “WEEKEND GROSS AND GROSS-TO-DATE FIGURES IN MILLIONS. 


TINGLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SOREENS 


TRACK RECORD: ROBIN WILLIAMS 


12N7/99 BICENTENNIAL MAN Touchstone 
9/24/99 JAKOB THE LIAR Columbia 
12/25/98 PATCH ADAMS Universal 

10/2/98 WHAT DREAMS MAY COME Polygram 
I2N2/97 DECONSTRUCTING HARRY Fine Line 
12/5/97 GOOD WILL HUNTING Minimax 
11/26/97 FLUBBER Disney 

5/9/97 FATHERS’ DAY Warner Bros. 

8/9/96 JACK Hollywood 

3/8/96 THE BIRDCAGE United Artists 


SOURCE: EXHIBITOR RELATIONS CO., ING. 
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Stes WEEKEND 
2,518 $8.2 
1200 $24 
2712 $25.3 
2,526 $15.8 
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$116.9 
$16.0 

$54.9 

$101 

$24.3 
$4.3 
$160.8 
$67.6 
$33.3 
$34.4 
$301.5 


$52.6 
$8.1 
$22.9 
$22.9 
$36.5 
$69.2 
$39.3 
$4.3 
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$58.2 
$5.0 
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LENNY: PHOTOFEST 


MOSELEY; 


RIVE: MELISSA 


Twisted Sisters 


Life is but a dream for the magical mystery women 
in David Lynch’s Mulholland 


OU KNOW THE DREAM: 

Everything looks more 

or less the same—but 

more or less the same 
as what? The dialogue is stilted 
and poorly dubbed—no one’s 
voice sounds at home 
in their own mouth, 
least of all yours. And 
who are you, anyway? 
Are you even the star 
of your own movie? Or 
just a bit player ona 
bad TV show? 

Don’t look for answers in 
David Lynch’s Mutholland Drive. 
A koan-like riddle with a capi- 
tal Id, the film unspools like the 
offspring of a Mobius strip and 
a piece of bowtie pasta: Bright- 
eyed blondie Betty (Naomi 
Watts) bounces into a somnam- 
bulent L.A. to become an ac- 
tress, only to see her quest com- 
plicated by a beautiful brunet 


Mulholland 
Drive 


2001 


UNIVERSAL 
147 MINUTES 
RATED R 
ALSO ON DVD 


Drive. by Scott Brown 


amnesiac (Laura Elena Har- 
ring) who turns out to be...her 
ex-lover? Her estranged self? 
A narcissistic parallax of both? 
Lynch—who rightly appre- 
hends alienation as mood, not 
concept—has the good 
sense not to supply an 
answer. And Watts, the 
cracked crystal at 
Drive’s refracted heart, 
deconstructs her Holly- 
wood ingenue with a 
jeweler’s precision, To- 
gether, they leave us half in, 
half out of the looking glass, 
mouthing Alice’s eternal ques- 
tion: “Which dreamed it?” A- 


WHAT WE SAID THEN: “...rapt 
and beautiful and absorbing, 
but...it lacks the revelatory 
charge that Blue Velvet had 15 
years ago.” B+ (#621, Oct. 19, 
2001) —Owen Gleiberman 


LENNY * (MGM, 1974, 111 
mins., R, $19.98) Both Dustin 
Hoffman and director Bob 
Fosse came to their unsparing 
biopic of comedian Lenny Bruce 
at the zenith of their talents, 
sandwiching it between Papil- 
lon and All the President’s Men, 
and Cabaret and All That Jazz, 
respectively. No surprise, then, 
that they, along with Valerie 
Perrine, gleaned Oscar nomina- 
tions, as did the film. Too “blue” 
for the Borscht Belt, Bruce 
worked strip clubs and Beat 
nightclubs, along the way com- 
mencing a tortured relationship 
with stripper-turned-muse- 
turned—drug buddy Honey 
Harlowe (Perrine). It’s fascinat- 
ing to watch Hoffman's perfor- 
mance gain in intensity as 
Bruce's life disintegrates in a 
fog of self-absorption, heroin, 
and paranoia, the latter thanks 
to the comic's repeated prosecu- 


tion (persecution?) on obscenity 
charges, In the end, Bruce 
would spend entire gigs incred- 
ulously reading his court tran- 
scripts to ever more exasper- 


home Bruce’s legend (he died of 
an overdose in 1966), Fosse tells 
Bruce’s story as a faux documen- 
tary, interspersing postmortem 


| testimonials from his loved ones 


with re-creations of his charm- 
ingly profane stand-up act—a 
be-bopping, finger-snapping 
Citizen Kane. Like that film, 
Lenny's DVD reissue dazzles in 
brilliant black and white; unlike 
it, the lone special feature is a 
theatrical trailer. Nothing funny 
about that. B+ —Mike Flaherty 
DICK TRACY * (1990, Touch- 
stone, 105 mins., PG, $19.99) 
Filmmakers hoping to jump on 


the latest comics-to-movies 
craze (Spider-Man, The Hulk, 
Daredevil) could do worse than 
watch Warren Beatty's take on 
a previous generation’s hero. 
The perfectionist director-star 
got so much right, starting 
with the primary-colored matte- 
backdrop sets, and with the 
crisp transfer on this DVD— 
sadly devoid of any extras 
whatsoever—you want to fall 
into the painterly frames (de- 


ated audiences. As if to drive 


4661 


8 
LENNY BRUCE 
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‘LENNY’ 


signed by the late Richard Syl- 
bert, who won an 
Oscar). Then there’s 
the surprisingly 
tough rat-a-tat-tat 
style, some fun 
Sondheim songs, 
and Osear nominee 
Al Pacino as nasty 
Big Boy Caprice. 
Be warned: The 
makeup on villains 
like Pruneface and 
Flattop looks 
dated, and the un- 
derwhelming script 
is as plain asa 
yellow raincoat. 
Still, Beatty is 
ever mindful of the 
nature of his source 
material, and that’s 
half the battle. 

B- —Joe Neumaier 
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THE THREE STOOGES: ALL TIME FAVORITES and THE 
THREE STOOGES: GREATEST HITS & RARITIES (1933-98, 
Anchor Bay, 121 & 131 ania unrated, $14.98 each) Whoever 
e DVD sets 


Moe: They’re n 


titled these deserves a two-finger salute from 


t greatest-hit compilations for beginning 


imed 


knuckleheads, but collections of Stooges arcana a 


| 


at the kind of hardcore completist w 


= 
—— 
= 
S 
ie 
= 
J 


a-vis the Curly years. 
Still, as video flotsam goes, this is neat, weird stuff. All 
Time Favorites 


spans the team’s entire career, starting 


with a documentary that includes strangely affecting 


home movies of the boys i 


THE THREE STOOGES 
pilot Kook’s Tour (aborted when L 


ews with ene family mem entire (and entirely bad) 1954 musical featuring S 


stroke), and intervi 


from a 1998 


four anonymous alterna-Stooges, Curly’s first appea 


shorts (one Curly, three Shemps), but the battere nd a 1950 TV show called Camel Comedy Caravan 


ay 
uring Moe, Larry, and Shemp as 


ange. Both: B —Ty Burr 


suffer in comparison with Columbia TriStar’s sp 


Ss 
Stooges releases; more to the point, the disc also offers an | CBS executives. Some things never ch 


‘el Paar ee 
DOMESTIC DISTURBANCE 

John Travolta, Vince Vaughn 
(2001, Paramount, 90 mins., 
PG-13, also. on DVD) A promis- 
ing setup: A young trouble- 
maker (Matt O’Leary) resents 
his new stepdad (Vaughn) and 
accuses him of murder, Only 
his father (an unobtrusive 


director Harold Becker's rote 
thriller are great fun, as Vaughn 
slides smoothly between creep 
and charmer. But much of the 
film is a bore, devoting too 
much time to the kid and not 
enough to Vaughn’s menacing | 
drawl. By the end, we're rooting | 
for the villain. Also starring 
chick comes to his Travolta) believes him. The Steve Buscemi as—surprise— 
aid. Frat elders first 15 minutes of Malice a weasel. B——Karen Valby 
shift in and out of shadows, whis- == 

pering flaccid threats. All this 
amounts to a guilty diversion, 
thanks to the actors (led by the 
charming Dunne), who behave as 
if they're in The Parallax View 
instead of a straight-to-video 
sequel. C+ —Gillian Flynn 


fraternity whose 
members are 
marked by extraor- 
dinarily large wrist- 
watches. A busty 
naked girl falls off a 
roof; a busty half- 
naked girl betrays 
him; a skinny, sweet 


‘THE SKULLS II’ 


THE SKULLS II + Robin Dunne, 
Nathan West (2002, Universal, 
100 mins., R, also on DVD) 
You've got to admire a movie 
that double-dog dares you to 
puzzle out its plot. As such, it 
involves a laid-back college kid 
(Dunne) pledging a top secret 


SERENDIPITY * John Cusack, 
Kate Beckinsale (2001, Mira- 
max, 91 mins., PG-13, also on 
DVD) Remember An Affair to 
Remember, where Cary Grant 
and Deborah Kerr meet, fall in 
love, and leave the rest to fate? 


Wasn't it grand? Serendipity 
shares the same plot, but that’s 
about all. Mare Klein’s hack- 
neyed screenplay bounces Sara 
(Beckinsale) and Jon (Cusack) 
through so many “astonishing” 
parallels (both of their relation- 
ships fail at the 
same time—weird!) 


HIGH HEELS AND LOW LIFES 


knocked on her bum while firing 
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Minnie Driver, Mary McCormack 
(2001, Touchstone, 86 mins., R, 
also on DVD) As two thirty- 
something single girls whose 
idea of female empowerment is 
blackmailing some London 
bank robbers, Driver and Mc- 
Cormack have a certain madcap 


appeal. But they’re wasted in a meets Lock, Stock and Two smacking them 
generally witless caper comedy | Smoking Barrels. If only it upside the head. 
of errors. When Driver gets were. C— —Michael Sauter C- —Sunny Lee 


an automatic weapon, the movie 
merely feels tired and trite. But 
when the gun just keeps on 
shooting and shredding the set 
decoration, it starts getting 
downright annoying. In the 
pitch meeting they probably sold 
this as Bridget Jones’s Diary 


‘SERENDIPITY’ 


and “cosmic” con- 
cordances (they fly 
to opposite coasts 
simultaneously— 
kooky!) that fate 
isn’t just knocking 
on their door; it’s 
broken in and is 
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DVD ANNOUNCEMENT OF THE WEEK 


‘The Lord of the Rings’ 


The Fellowship of the Ring comes 
home in a two-disc set— 
with Web docs and a Two 


Towers sneak peek—on Aug. 


6. But on Nov. 12, a four-disc 
“Special Extended Edition,” 
with more than 30 minutes 

of reintegrated footage and 


six hours of goodies, will hit shelves (along with a five- 


EVIN SPACEY ISN’T USED 
to losing. He is, after all, a 
proud two-time Oscar 
winner. But with soggy flicks like 
The Shipping News, Pay It Forward, 
and The Big Kahuna, it’s looking 
like Spacey’s career is heading 


disc gift set of the extended cut—the fifth disc being 
National Geographic’s “Beyond the Movie” DVD). 


GUMBY BOXED SET ¢ (7956- 
1963, Rhino, 607 mins., unrated, 
7 dises, only on DVD) Equal 
parts cheesy children’s adven- 
ture and psychedelic free-for-all, 
Gumby always straddled the 
line between the geeky and the 
freaky. Rhino's exhaustive seven- 
dis¢ set contains 110 episodes of 
the Claymation classic featuring 
the little green man and pal 
Pokey, complete with story- 
boards and other short films by 
creator Art Clokey. It’s a little 
hard to handle in large doses, 


FOREIG ANG 


| 

| NO MAN’S LAND ¢ Branco 
Djurié, Rene Bitorajac (2007, 
MGM, 97 mins., R, subtitled, 
also on DVD) Director Danis 
Tanovic’s wise, humane, surpris- 
ingly funny movie—and recent 
winner of the Oscar for Best 
Foreign Language Film—elo- 
quently shows that war is as ab- 
surd as it is horrifying. Trapped 
in a trench between opposing 
front lines, Bosnian soldier Ciki 
(Djuri¢) must get along with 
Serbian enemy Nino (Bitorajac) 
in order to save his friend Cera 
(Filip Sovagovié). Zeroing in on 
this unlucky trio, Tanovic—who 


= 


“NO MAN’S LAND’ 


but as you watch our hero do 
that rad one-legged slide maneu- 
ver, or foil the unsavory Block- 
heads, you'll be reminded of one 
undeniable truth: He’s Gumby, 
dammit. B —Dalion Ross 


also wrote the sharp screenplay 
and low-key music—gets at the 
heart of a conflict that even well- 
meaning U.N. peacekeepers and 
meddling TV reporters can’t 
stop. A—William Stevenson 


SHIRL * Han Suk-Gyu, Choi Min- 
Sik (1999, Columbia Tri-Star, 125 
mins., R, subtitled, also on DVD) 
Two disciplined South Korean in- 
telligence agents, romantic Ryu 
and music-hating Lee, are en- 
trusted with tracking down a 
female super-assassin on the eve 
of a grand diplomatic dog-and- 
pony show. Directed by Kang 
Je-Gyu, Shiri is the big, gor- 
geous espionage thriller that cat- 
apulted sleek mainstream Korean 
cinema onto the world stage; it 
sparkles with sophisticated pro- 
duction values, frank political 
skepticism, and a finely wrought 
aquatic metaphor that threads 
through the propulsive plot like 
a silver river. A- —Arion Berger 


i ae 
SPEGIAL‘K’ 


into dangerous Robin Williams territory. Perhaps he can take 
some solace in the fact that (1) K-PAX (in which he stars as an 
interstellar tourist) is the top debut this week at No. 2, and (2) 
he beat out two other Oscar winners on the chart: Angelina 
Jolie in the bodice-ripping thriller Original Sin (No. 9) and 
Kevin Kline in the family melodrama Life as a House (No. 17). 


TAPE RENTALS 


LAST 
WEEK 


1 


OON 2a WN 
4 oo Mm & a tw 


TRAINING DAY Denzel Washington 

K-PAX Kevin Spacey 

RIDING IN CARS WITH BOYS Drew Barrymore 
DON'T SAY A WORD Michael Douglas 

JOY RIDE Paul Walker 

ZOOLANDER Ben Stiller 

HEIST Gene Hackman 

A.l. ARTIFICIAL INTELLIGENCE Haley Joel Osment 
ORIGINAL SIN Angelina Jolie 


70 8 THELAST CASTLE Robert Redford 
17:9 HARDBALL Keanu Reeves 

41210 THEONE Jet Li 

43 11 RAT RACE John Cleese 

144 O Mekhi Phifer 

45 12 THE MUSKETEER Justin Chambers 
16 15 JAY AND SILENT BOB STRIKE BACK Jason Mewes 
17 — _ LIFE ASA HOUSE Kevin Kline 

18 17 THE WASH Snoop Dogg 

19 22. THE GLASS HOUSE Leelee Sobieski 
2016 MOULIN ROUGE Nicole Kidman 


onoss 10 
$76.3 
$50.3 
$30.2 
$55.0 
$22.0 
$45.2 
$23.6 
$78.6 
$16.5 
$18.2 
$40.2 
$43.9 
$56.6 
$16.0 
$271 
$304 
$15.7 
$104 
$18.1 
$57.0 
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CHART 


GRADE 


SOURCE: VIDEO BUSINESS/VIDTRAC FOR THE WEEK ENDING MARCH 31, 2002. BOX OFFICE GROSS-TO-DATE FIGURES IN MILLIONS 
SOURCE: ACNIELSEN EDI, INC AND EXHIBITOR RELATIONS CO, INC. 


EW RECOMMENDS 


BULL DURHAM: SPECIAL EDITION Kevin Costner (MGM, R, DVD) Baseball 
was never sexier or funnier than this. Hubba-hubba. 


COWBOY BEBOP: SESSION 1 Animated (Bandai, unrated) This Japanese 
mishmash of sci-fi and funk-jazz will have you coming back for more. 


THE USUAL SUSPECTS: SPECIAL EDITION Kevin Spacey (MGM, R, DVD) The 
Oscar-winning thriller comes with bonuses like a tell-all commentary. 


BLACK KNIGHT (Fox, PG-13) Martin Lawrence time-travels back to the 
14th century and shows those armor-clad fools who’s da man. 


CAN'T STOP THE MUSIC (Anchor Bay, PG) Put Steve Guttenberg, Bruce 


Jenner, and the Village People together and voila—instant camp classic. 


EW VIDEO 
GRADE 


B+ 


THE DEEP END (Fox, R) Tilda Swinton plays a mother who must protect her son 
from a predatory opportunist (ER hunk Goran Visnjic). 


THE MAN WHO WASN'T THERE (USA, R) In Joel and Ethan Coen’s latest noir, 
poor Billy Bob Thornton is a veritable Mr. Cellophane. 


TAPE (Trimark, R) Ethan Hawke and Robert Sean Leonard are old school chums 
fighting over Uma Thurman. Well, you saw her at the Oscars...wouldn’t you? 
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Life With 
Fathers 


My Wife 
and Kids 


8 PM 


WEDNESDAYS 
ABC 


George 
Lopez 


| Damon Wayans’ My Wife and Kids and 
George Lopez’s self-titled sitcom take 
the daddy (laugh) track. by Bruce Fretts | 


URING HIS INCANDES- 
cent run on Fox’s early- 
90s skitcom In Living 
Color, Damon Wayans 
seemed destined for major star- 
dom. Unlike his too-eager-to- 
please brother, emcee/executive 
producer Keenen Ivory, Damon 
brought an uproariously angry 
edge to characters like Homey 
the Clown (“Homey don’t play 
that!”) and Louis Farrakhan (in 
the sci-fi spoof Star Trek: The 
Wrath of Farrakhan). Some- 
times his work crossed the line 
into cruel stereotypes, yet you 
couldn’t take your eyes off the 
guy, even as he glowered behind 
the madly gyrating Fly Girls 
during the show's closing credits. 
Too many bad movies proved 
Wayans was more a Major 
Payne than Bulletproof, lead- 
ing him back to TV, where he 
flopped as an undercover cop in 
Fox’s 1998 farce Damon and 
now star's in ABC’s My Wife and 
Kids. As Michael Kyle, a truck- 
ing-company owner in Stam- 
ford, Conn.—or, as he calls it, 
“the city that always sleeps”— 
Wayans hasn’t lost his anger. 
He’s merely misdirected it. 
Michael berates his volup- 
tuous wife, Janet (Martin's 
Tisha Campbell-Martin, who 
gave birth over last summer’s 
hiatus), about her weight gain. 
She loses her job as a stock- 
broker, so he reluctantly hires 
her to keep his company’s books, 
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8:30 PM 


WEDNESDAYS 
ABC 


then tells her, after spending an 
entire day with her, “Don’t take 
this wrong...right now, I just 
need you to shut up.” When, 
say, Ray Romano and Patri- 
cia Heaton have such heat- / 
ed exchanges on Every- 
body Loves Raymond, 
you can still feel the 
affection beneath the ¢ 
surface, but Wayans %§ 
and Campbell-Martin 
display no such chemistry. 
He’s even meaner to his 
teenage son, Jr. (George O. 
Gore IL), whose intelligence 
he often questions (“Have 
you given any thought to 
what you're gonna be when 
you graduate—besides 28 
years old?”). The trouble is, 
the kid doesn’t seem dumb 
enough to earn such insults. 
In fact, there’s nothing really 
wrong with Michael’s wife 
and kids, who also include 
Backstreet Boy-crazy high 
schooler Claire (Jennifer 
Nicole Freeman) and tot 
Kady (the adorable Parker 
McKenna Posey). I 
Unfortunately, there’s almost & 


no one else around—some epi- 
sodes don’t feature any guest 
stars—so Michael takes out his 
aggression on his family, as well 
as the occasional celeb. Criticiz- 
ing his son’s messy room, he 


WAYANS’ WORLD The Wife star 
with his TV spouse, Campbell-Martin 


ooimy.d 808 


STREIBER; GOOD GRIEF: WAYNE WILLIAMS 


RON P. JAFFE: SIX FEET UNDER: ART 


GEORGE LOPEZ: 


snaps, “You know you’re 
not supposed to have food 
in this room. It’ll attract 
ants—and possibly Rosie 
O'Donnell.” 

When the scripts aren’t 
mean-spirited, they’re 
simply generic. Cocreated 
by Wayans and Don Reo 


(Blossom), the series recy- 
cles ancient sitcom plots, updat- 
ing them with smuttier jokes. 
Overprotective dad Michael 
tries to keep Claire from dating, 
explaining of one potential beau, 
“He’s a sperm bomb, and I don’t 
want my daughter anywhere 
near when he detonates.” Not to 
worry; by episode’s end, Claire’s 
reassuring her father that “even 
after I’m married, I'll always be 


cn A | re .~} r 
G. LO Lopez with Masiela Lusha (I.) and Marie 


your little girl.” Didn’t Princess 
make that same promise to her 
dad on Father Knows Best? 
And yet, Wife is the closest 
thing ABC has to a hit comedy 
(it’s ranked 38th for the season), 
and the net has aired the show 
as many as five times a week to 
plug the many holes in its sched- 
ule. In its regular Wednesday— 


at-8 p.m. slot, the series has | 


just been paired up with 
George Lopez, another fa- 
mily sitcom that’s a lot less 
painful than the show it’s 
temporarily replacing, Jim 
Belushi’s torturous Ac- 
cording to Jim. 

Lopez, a stand-up comic 
and former L.A. deejay, has 
the shaggy, lumpy likabili- 
ty of a Latino Oliver Platt. Like 
Wayans, he plays a blue-collar 
manager, an airplane-parts fac- 
tory worker recently promoted 
to oversee his old comrades on 
the assembly line. One of them 
happens to be his domineering 
mom (Perfect Strangers’ Belita 
Moreno), whom he is asked to 
lay off in the pilot episode. He 


does it, only to be told later by | 


his boss that it was just a test of 
his corporate loyalty. “That’s 
why I work in a factory,” says 
George. “I’m no good at tests.” 

Lopez wrings genuine laughs 
out of such gentle one-liners, 
and his show benefits from the 
appealing presence of Constance 
Marie (Tortilla Soup) as his wife, 
Angie. Also turning up in the 
April 10 episode is Sandra Bul- 
lock, one of the series’ executive 


producers, as a klutzy factory 


employee. You can certainly see 
why the Speed star would want 
to be in business with Lopez. 
Even when he’s firing his own 
mom, he seems bighearted. Da- 
mon Wayans, to his show’s det- 
riment, don’t play that. My Wife 
and Kids: © George Lopez: B 


EW Digs Up Strange Parallels Between ‘Six Feet Under’ and the Long-Departed Sitcom ‘Good Grief’ 


‘UNDER’ TWINS? 


HBO’S ADS FOR ITS CRITICALLY HAILED FUNERAL-HOME 
drama Six Feet Under inevitably call it a “groundbreaking” 
series. It’s a clever line (groundbreaking = gravedigging—get 


FAMILY PLOT In the 
pilot, we meet free 
spirit Nate Fisher, who 
decides to run the 
family business, Fish- 
= er and Sons Funeral 
; Home, with his strait- 
laced, but secretly gay, 
brother, David FIRST 
SEASON LIFESPAN 13 
episodes, airing Sun- 
days at 9:30 p.m., after 
the saucy hit sitcom 
Sex and the City ST. ELSEWHERE CONNECTION Ed Begley Jr. re- 
curs as Hiram, a coiffure artist who hopes to marry his way 
into a family of undertakers—until he and Ruth (Frances 
Conroy) break up CASTS JOEL BROOKS AS... Robbie, the fey 
flower arranger who’s constantly clashing with his coworker 
Ruth—until they join a self-help cult together BEHIND THE 
CAMERA CELEB Ankle breaker Kathy Bates, an Oscar winner 
for Misery, directed an episode GHOST DAD Nate (Peter 
Krause) and David (Michael C. Hall) are often spooked by the 
presence of their dead father (Richard Jenkins) GOLDEN 
MOMENT Six Feet won a Golden Globe for Best Drama. 


eras 


‘SIX FEET UNDER’ 


it?). But how true is it? EW has unearthed a prematurely 
buried series set in a mortuary, Fox’s 1990-91 sitcom Good 
Grief, which trod eerily similar ground. —BF 


FAMILY PLOT In the 
pilot, we meet free 
f spirit Ernie Lapidus, 
who decides to run 
the family business, 
Sincerity Mortuary, 
with his straitlaced, 
but seemingly gay, 
brother-in-law, War- 
ren FIRST (AND ONLY) 
| SEASON LIFESPAN 13 
: i episodes, airing Sun- 

“GOOD. GRIEF days at 9:30 p.m., after 
the saucy hit sitcom Married...With Children ST. ELSEWHERE 
CONNECTION Howie Mandel stars as Ernie, a con artist who 
marries his way into a family of undertakers CASTS JOEL 
BROOKS AS... Warren Pepper, the fey funeral arranger 
who’s constantly clashing with his coworker Ernie BEHIND 
THE CAMERA CELEB Knee slapper Jerry Lewis, who once 
hosted the Oscars, causing viewers misery, directed an 
episode GHOST DAD Ernie is often spooked by the presence 
of his presumed-dead father (Tom Poston), who’s now pos- 
ing as an old family friend GOLDEN MOMENT Well, none re- 
ally. Grief was (shockingly) passed over by the Globes. 
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TIMES Alias’ Garner 
drops by Felicity 


Julia’s Executive Decision 

When does the off-camera talent on a 
television show actually upstage those on 
screen? When Julia Roberts agrees to 
executive-produce, naturally. Roberts’ 
Shoelace Productions is developing the 
drama Queens Supreme for CBS, star- 


ring Annabella Sciorra, 
Oliver Platt, and Rob- 
ert Loggia as supreme- 
court judges in the New 
York City borough. Ac- 
tor Tim Robbins will di- 
rect the pilot that “does 
for the judicial system 
what M*A*S*H did for 
the medical world,” ex- 
plains Elaine Goldsmith- 
Thomas, Roberts’ pro- 
ducing partner. “As the 
doctors were operating, 
they were talking about 
other things. Here, it 
won't really be about the 
cases, it'll be about the 


characters.” Gold- 
smith-Thomas in- 
sists that Roberts 
will remain an exec 
producer only (in 
fact, it was a friend of 
Goldsmith-Thomas’, 
and not the pretty 
woman, who came up 
with the Queens Su- 
preme idea): “Julia 
wants to create work 
that she’s proud of, 
whether she’s in it or 
not.” Of course, all 
bets are off come No- 
vember sweeps. 


Double Agent 

Jennifer Garner may 
be the master of su- 
perspy disguise, but 
you should have no 
problem ID’ing her in 
the May 8 episode of 
Felicity: She'll revive 
her 1998-99 role as 
Hanna—the nerdy 
ex-girlfriend of Noel 
(played by husband 
Scott Foley). Felicity 
cocreator J.J. Abrams, 


who cast Garner as the lead in his other 


ROBERTS 


series, Alias, thought a brief return would 
be a fun wrinkle in the show’s final are—a 
quirky Sliding Doors-esque plot in which 
viewers see Felicity (Keri Russell) during 
her senior year as if she’d chosen Noel in- 
stead of Ben (Scott Speedman). So has 


Hanna picked up any 
of those deadly double- 
agent moves that Gar- 
ner executes on her 
current show? “There 
will probably be fewer 
fights in this episode 
than in a typical epi- 


sode of Alias,” say 


n 


Abrams, who’d also 
like Russell to appear 
on Alias in the future, 
possibly as a nemesis 
for Garner’s character. 
“But hopefully it’l 
have all the emotional 
punch you could ever 
want.” —Dan Snierson 
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NDY HOLMES 


ILLUSTRATION BY ROBERT DE MICHIELL; RICHTER: RA! 


AND SO ON... Friends’ Mat- 
thew Perry will moonlight on 
a two-hour Ally McBeal April 
15 as a “jerk lawyer guy who 
just walks in and causes trou- 
ble in Ally’s [Calista Flock- 
hart] love life,” the actor says. 
“He’s funny in that he says very 
deep things that open her up. 
He figures her out in the first 
three minutes that he meets 
her, and that drives her crazy.” 
Not that she needs much help 
in that depart- 
ment.... It might 
be time to kill the 
lights and dead- 
bolt the doors. Be- 
ginning July 6, 
TLC will follow 
its successful se- 
ries Trading Spaces with an- 
other gonzo remodeling show 
called While You Were Out. 
Says TLC general manager 
Jana Bennett, “Your partner 
or family colludes with a set 
of designers to get you out 
of the house for a long week- 
end, only to come back to find a 
room transformed beyond your 
wildest dream.” Or nightmare. 


More reviews at www.ew.com 
(AOL Keyword: EW) 


SOUND BITES 


ma 


WINNER OF THE WEEK 


Bernie Mac 


The Original King of 


Comedy earned another 
exalted honor as his 
self-titled Fox sitcom 
won a prestigious 
Peabody Award for 
broadcasting excellence. 


LOSER OF THE WEEK 


ABC 


The Alphabet announced 
it'll never again air one 
of TV’s most acclaimed 
series, Once and Again, 
after April 15. And yet 
they’re bringing back The 
Drew Carey Show? 


7 
“lve never been crazy about kids. They’re like small, 
drunk adults.” Phil (MICHAEL IAN BLACK) on Ed 


73 . 
Homeland Security Director Tom Ridge has issued 
another alert. This Sunday, be on the lookout for brightly 

colored hidden eggs.” DAVID LETTERMAN on Late Show 


“The producers Of the upcoming Scooby-Doo movie have 
edited out a scene where Sarah Michelle Gellar kisses an- 


other girl on the mouth. They also edited out a scene where 
Gellar does it Scooby-style.” CONAN O’BRIEN on Late Night 


&s 5 H 4 
l hope I’m in it. rve always wanted to be thinly veiled.” 
Nate (PETER KRAUSE), after girlfriend Brenda (RACHEL 


GRIFFITHS) said she was writing a novel, on Six Feet Under 


7] 
U.S. peacekeepers have been working around 
the clock...but it’s too late: It is over between Britney 

and Justin.” GRAIG KILBORN on The Late Late Show 


THE RICHTER’ SCALE 


Ws Of HEN IT COMES 


WAM to midseason 
\ | || comedies, it’s a 
man’s world. In its second 
outing, Fox’s Andy Richter 
Controls the Universe 
(55th) held on to 89 per- 
cent of its audience from 
the prior week. Fellow Fox 
newcomer Greg the Bunny 
hopped into 36th place 


A FIGHTING CHANCE Richter’s 
Fox sitcom packs a ratings punch 


with 10.1 million viewers. Baby Bob (16th) is giving CBS a lot to 
coo about—the effects-driven newbie won its time slot for 


the second week in a row, while ABC’s matchmaking venture 
The Bachelor (39th) debuted to decent reality-TV numbers. 
In the ladies’ circle, CBS’ Judging Amy (13th) won its first vic- 
tory against ABC’s new Sally Field drama, The Court (37th), and 
Fox’s temporary Ally McBeal replacement, The American Em- 
bassy (79th), is cancelled after just four weeks. Of course, 
ABC’s Wednesday 9:30 (8:30 Central) (61st) and CBS’ AFP: Amer- 


ican Fighter Pilot (86th) probably won’t make it to week 4. 


VIEWERS* 
4 26.2 CSI CBS, Thursday, 9:01 pan. 
24.8 ERNBC, Thursday, 10 p.m. 
22.0 FRIENDS NBC, Thursday, 8 p.m. 
22.0 EVERYBODY LOVES RAYMOND CBS, Monday, 9 p.m. 
5S 20.5 SURVIVOR: MARQUESAS CBS, Thursday, 8 p.m, 
6 193 LAW & ORDER NEC, Wednesday, 10 pm. 


@ 


7 18.5 BASKETBALL: KANSAS VS. MARYLAND CBS, Saturday, 8:46 p.m. 


8 Tf YES, DEAR CBS, Monday, 9:30 p.m. 

9 17.0 THE WEST WING NBC, Wednesday, 9 p.m. 
40 15.9 JAG CBS, Tuesday, 8 p.m. 

11 15.8 FEAR FACTOR NBC, Monday, 8 p.m. 

12 16.3 WILL & GRACE NBC, Thursday, 9 p.m. 
13 146 JUDGING AMY CBS, Tuesday, 10 p.m. 

14 14.5 LEAP OF FAITH NBC, Thursday, 8:31 p.m. 


15 144 LAW & ORDER: SPECIAL VICTIMS UNIT NBC, Friday, 10 p.m 


16 142 BABY BOB CBS, Monday, 3:30 p.m. 
17 141 THE KING OF QUEENS CBS, Monday, 8 p.m. 


18 14) LAW & ORDER: SPECIAL VICTIMS UNIT (R) NBC, Sunday, 10 p.m. 


19 13.6 JUST SHOOT ME NBC, Thursday, 9:30 p.m 
20 13.0 THE GUARDIAN CBS, Tiesday, 9 p.m. 

12.8 20/20 ARC, Friday, 10. p.m. 
22 126 DATELINE NBC NBC, Friday, 9 p.m 


23 12.5 MOVIE: THE TEN COMMANDMENTS (R) ABC, Sunday, ? p.m. 


24 12) MY WIFE AND KIDS ABC, Wednesday, 3 p.m. 
25 11.9 FRASIER (R) NBC, Tuesday, 9 p.m. 
26 117 60 MINUTES CBS, Sunday, 7 p.m. 
Ti? ~~ LAW & ORDER: CRIMINAL INTENT NBC, Sunday, 9 p.m. 
28 11 THE SIMPSONS Fox, Sunday, 8 p.m. 
Wid NYPD BLUE ARC, Tuesday, 9 p.m. 
30 11.0 60 MINUTES II CBS, Wednesday, 8 p.m. 


"IN MILLIONS — WEEK OF MARCH 25-31, 2002 
SOURCE: NIELSEN MEDIA RESEARCH 
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AN ANIMAL PLANET ORIGINAL MOVIE 


& 


Animal 
Planet 


Go to discovery.com 
and click on Animal Planet 
to go behind the scenes. 


Premieres Monday 


April 15 8PM; 


8-Spm 

FEAR FACTOR (NBC, TV- 
PG) | guess it was only 

a matter of time before 
they lured aGround Zero 
fireman. 


[ SEASON PREMIERE | 


8-8:30Pm 

LET’S BOWL (Comedy Cen- 
tral, TV-PG) Men will be 
watching with legs crossed 


tightly when a husband 


bowls for his boys: If he 
loses, it’s vasectomy time! 


BAND OF BROTHERS 
(HBO, TV-MA) If you’re 
like me and could never 
keep track of who the 
heck was who, maybe a 
another go-round will 
help. HBO re-airs the 
entire 10-part series 
starting...now! (R) 


depre 


ssed drunk. Stil 


8-9pm 

GILMORE GIRLS (The WB, 
TV-PG) Not even her moth- 
er can ruin Lorelai’s spa 
getaway. In fact, nothing 
short of nuclear war can. 


9-10Pm 

THE GUARDIAN (CBS, TV- 
PG-L) Covering up his 
Aussie accent isn’t Nick’s 
only problem—he also has 
a shady parole officer. 


Lee fect da iddy to 
tissues handy. B 


9:30-10pm 
SCRUBS (NBC, TV-14) 
Look! It’s John Ritter, 
once again adding to his 
Guinness World Record 
tally of guest-starring 
spots. Does this guy ever 
sleep? Maybe he’s a cy- 
borg—a funny cyborg, but 
a cyborg nonetheless. 
10-10:30Pm 
THE SWEET SPOT (Com- 


9-9:3 M 

BEING: BRANDY (VH1, TV- 
PG) Oh my God, | think I’m 
pregnant! 


9§:30- 
THE KING OF QUEENS 
(CBS, TV-PG-L) The only 
thing standing between a 
dieting Doug and some 
food is getting Carriea 
little drunky-skunky, so 


bring on the booze. 


tVUPM 


YO, GO LONG! 


edy Central, TV-PG) The 
brothers Murray en- 
counter full-contact golf 
when they play on Wis- 
consin’s frozen tundra. 


10-1Tipm 

THE SHIELD (FX, TV-MA) 
Vic makes a drug bust, 
steals the drugs, and 
then loses the drugs. 
Maybe he’s on drugs. Or 
maybe he should be. 


ILLUSTRATION BY DAVID COWLES 


ep gy 
uest S 


Look Who’s on The 
Couch This Week 


TO CHANGE) 


CAMERON DIAZ 


NAN Monday Rosie Perez Tuesday 

U.S. Attorney General John Ashcroft, Dee 

Dee Davis (The Bernie Mac Show) Wednesday 

Sandra Bullock, musical guest Sheryl Crow 

| Thursday Cameron Diaz, musical guests the 
Strokes Friday Matthew McConaughey 


DAVID LETTERW 


JAY LENO Monday Damon Wayans, musical 
guests Chris Botti and Shawn Colvin Tuesday 
Samuel L. Jackson Wednesday Mira Sorvino 
Thursday Ben Affleck, musical guest Shakira 
Friday Kirsten Dunst, John C. McGinley, musi- 
cal guest Enrique Iglesias 


N O’BRIEN Monday Laura Prepon, Rachel 
Dratch, et Solondz (R) Tuesday Bob Costas, 
Eugene Levy, musical guest Billy Bragg 


| Wednesday Rhys Ifans Thursday John 


Leguizamo, Christina Applegate Friday Samuel 
L. Jackson, musical guest Alanis Morissette 


a YELL Monday Donny Osmond, Tina 
Fey Tuesday yah Leguizamo, Billy Crudup 
Wednesday Rosie Perez, Eugene Levy, musical 
guests Goo Goo Dolls Thursday ’N Syne, Tim 
Robbins, Gil Bellows Friday Cameron Diaz, 
Christina Applegate, Selma Blair 

GRAIG KILBORN Monday Adam Arkin Tuesday Jami 
Gertz, ae guest Pat Benatar Wednesday 
Musical guest Michael Feinstein Thursday Ben 
Affleck Friday Tim Robbins, Jamie Lee Curtis 
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WhattoWatch 


9-10PM 


GREG THE BUNNY (Fox, TV-14) 
It has Eugene Levy, Seth 
Green, and puppetry, so why 
is this show so genuinely un- 
funny? Tonight, Greg fights 
back against his flesh-baring 
oppressors. 


HU RS. 


8-8:30Pm 
FAMILY GUY (Fox, 
| swear, this show has more 


TV-14-DLV) 


= 
= 
== 
6) 8-9PmM 9-10Pm lives than a cat. 
_—_ ED (NBC, TV-PG) While trying | THE AMAZING RACE 2 (CBS) 
—_ to dig up some dirt, wannabe Or: Dalton’s Favorite Hour of 8-9pPm 

journalist Carol discovers the Week. (| lead a simple life.) SURVIVOR: MARQUESAS me, TN 
Lad there’s nothing newsworthy Tonight’s ep promises “two (CBS) A seventh tribe member 
— | in Stuckeyville. (Yo, Vessey, do teams come to blows.” Once is voted off. Plus, there’s a 

what | do—just make stuff up!) | again, Dalton’s Favorite Hour of merge...or is there? (Oh, Mark o-t Opm* 2 
id — _| the Week,ladies and gentlemen. Burnett, you tricky devil, you.) REQUIEM F ANK LEE 
(bee x SMITH (PBS) F rontine offers 

9:30-10Pm 8-10pm the haunting tale of sei 


HOW | GOT INTO COLLEGE (Fox 
Movies, TV-PG-13) Well, ! could 
be wrong, but I think the SATs 
had something to do with it. 


who was wron 
Death Row in 1 


than 
and arrog: ite prosecu- 


s. His death fr Bel cancer 


8-8:30PM 
FRIENDS (NBC, TV-14) Anoth- | tors 
er chance for you to ask “How | j 
in God’s name did Friends nab 
Sean Penn?” (R) 


ANTARCTICA: A VOYAGE TO THE FINAL FRONTIER (Outdoor 
Life Network) The icy seas and snowcapped mountains of 9-10pm 

Antarctica can be truly breathtaking, but it’s not much good CSI: CRIME SCENE INVESTI- 
without a tour guide to show you a .and wag her finger 


GATION (CBS, TV-PG-DLV) A 
in your face if necessary. Enter host and former Survivor dispute between two neigh- 


ound sa tte invac 
ound... use its inves- 


ive know-how for social 


Alicia Calaway (above). And while she’s probably about as bors over a motorcycle ends good, Frontline once again 
much of an expert on the continent as my Alabama-based in murder—sorry, make that proves it has no small-screen 
Uncle Mead, she’s good at staying out of the way of the real bloody murder. (R) equal. A —Nicholas Fonsecz 


star of the show—the sc hat, Kimmi! B 
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8-9:30Pm 

BEST IN SHOW (HBO2, TV-PG- 
13) Peanut, hazelnut, cashew 
nut, macadamia nut... 


9-10Pm 

FARSCAPE (Sci Fi, TV-PG-V) 
First, Crichton becomes bud- 
dies with Crais, and now he’s 
gone and formed an alliance 
with Scorpius. He may need it 
as he faces a new Peacekeeper 
foe, the sinister (not to men- 
tion sexy, in a Goth-girl sorta 
way) Mele-On Grayza. 


9-10PmM 

AN AMERICAN CELEBRATION 
AT FORD’S THEATRE (ABC, TV- 
PG) Having the Commander- 
in-Chief show up for the annu- 
al gala benefiting the historic 
theater is cool, but don’t 
Presidents have a pretty poor 
track record in this place? 
Maybe host Kelsey Grammer 
and performer Stevie Wonder 
can help protect ol’ W. 


ASPAR IG 4-2 2c0,0n2 


nery itself. So take tf! 


9-10PM 

FIRST MONDAY (CBS, TV-PG-LV) 
Marcia Clark, Larry Flynt, and 
Bill O’Reilly may not get togeth- 
er and party every Friday night, 
but they’re all together here. 


9-10PmM 

DATELINE NBC (NBC) Asa 
judge in Indiana’s child-welfare 
system for 17 years, James 
Payne has seen it all. Now, so 
will you, as Dateline’s cameras 
take you inside the state’s ju- 
venile courts. 


9-9:50Pm 

DIRTY HARRY: THE ORIGINAL 
(Encore) Ever notice how his 
partners always seemed to be 
getting shot? You should be 
safe watching this docu on the 
five Dirty Harry films, though. 


T1iPM-MIDNIGHT 

SO GRAHAM NORTON (BBC 
America, TV-MA) Oh, there you 
are, Macaulay Culkin. 


/ 


| SWEAR, IT WAS THIS BIG 
10-10:30pPm 
L es > BLACK: T YON F (Comedy Central) As the 


The Daily 


mouth commentator for 


2n seems to be one sentence away 


o better, then, to pemver the 411 


mock college cts. Black instructs the 
nce on the idiosyncrasies—and idiocies—of the tax code, 
m the likes of Bob Dole and John McCain (who, in 
e out, you know, serving his con- 
ng in Comedy Central specials). 
ky bluster and 


with help fro 
all honesty, should probably b 
stituents rather than appeari 


it? 
tsa 


in premise, 
make it worth an audit. B- —Brian M. 


t Black’s endearingly crank 


iHLINS 337 ANVUS YO WINDY 
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AVID LEE: THE PILOT'S WIFE: BEN MARK HOLZBERG 


SEXAHOLIX: D. 


April 13 


SATURDAY 
° 8 


ADDICTIVE COMEDY 


10-11:45pm 

JOHN LEGUIZAMO’S SEXAHOLIX...A 
LOVE STORY (HBO, TV-MA) “Look, no 
one’s gonna be left out; if you don’t un- 
derstand something, ask the person 
next to you,” says John Leguizamo in 
his fourth HBO stand-up special. 
“They'll help you. This is anew New 
York.” Perhaps, but it’s the same old 
Leguizamo, a walking NO-Dé6z pill who 
sings, dances, and generally spazzes 
his way through his hilarious es- 
capades as a Latin lover. And it should 
come as no surprise that the voice of 
ice Age’s Sid the sloth is once again able 
to master so many different accents. 
When a guy’s having this much fun, it’s 
impossible not to join the party. A- 


8PM-MIDNIGHT 

ALMOST STRANGERS (BBC America, 
TV-MA) Gosford Park’s Michael Gam- 
bon stars as a father struggling 
through a three-day family reunion. 
Pity him, you will. (Check it out, | sound 
just like Yoda!) (Concludes April 14) 


8-11Ppm 

RAIN MAN (NBC, TV-PG) You know, now 
that we think about it, Raymond’s 
right—Judge Wapner is pretty dope. 


8-9:40pm 

KINGDOM COME (HBO, TV-PG) Whoopi 
Goldberg can’t be less funny in this than 
she was at the Oscars, can she? No, 
that’s simply not possible. Cedric the 
Entertainer’s in it, though. He’s good. 


10-11:30Pm 

SHAQ’S ALL-STAR COMEDY ROAST (iN 
DEMAND, TV-MA-L) Tommy Davidson 
will be among the comedians poking 
fun at the all-star center, which will be 
fine as long as he doesn’t spend his time 
at the lectern hawking damn P’ZONES. 


SUNDAY 


3-8pm 

STAR TREK: THE NEXT 
GENERATION (TNN, TV- 
PG) A “Viewer’s Picks 
Marathon” equals lots and 
lots of Borg. 


6:15-8pm 

BEETLEJUICE (Encore, Tv- 
PG) They say if you watch it 
three times in a row, some- 
thing really bad happens. 


7-8Pm 
CONVERSATIONS FROM 
THE EDGE WITH CARRIE 
FISHER: ROBIN WILLIAMS 
(Oxygen, TV-PG) Say what 
you will about Fisher’s 
chatfest, but she definitely 
gets A-list talent. | guess 
being princess of Alderaan 
doesn’t hurt. 


7-7:30pm 

FUTURAMA (Fox, TV-PG-L) 
Tonight’s Iron Chef parody 
has all the ingredients for 
hilarity, so help yourself. 


7:30-8pm 

KING OF THE HILL (Fox, 
TV-PG) The white man 
won't let Kahn play golf. 


8-8:45pm 

JANE GOODALL: CHIMPS 
IN CRISIS (MSNBC, TV-G) 
Chimps in crisis? Someone 
alert Lancelot Link! 


8-9Spm 

KEEL! & IVY: CHIMPS LIKE 
US (Discovery Channel, 
TV-G) More chimps? What 
is this, freakin’ Planet of 
the Apes? Kelsey Grammer 
narrates a look at two 
baby primates. 


| _SEASON PREMIERE | 


8-10Pm 

NERO WOLFE (A&E, TV-PG) 
Nero Wolfe is back, and so 
is Timothy Hutton. That’s 
because he’s the star. 


8-8:30Pm 

THE SIMPSONS (Fox, TV- 
PG-LV) Artie Ziff (busy 
hands and all) pays a visit 
to Springfield, and it seems 
the little man wants his 
prom date back. (R) 


April 14 


8-Spm 

EMERIL’S COOKIE CON- 
TEST (Food Network, TV-G) 
Cis for cookie, but it’s also 
for change the channel, so 
we’re kinda confused as to 
what to do here. 


story you don’t hear about 
every day. Cameras follow 
the real-life romance be- 
tween Robert Eads (a fe- 
male-to-male transsexual) 
and Lola Cola (a male- 
to-female transsexual). 
Even more mixed up is the 
intolerance Eads faces 
when two doctors refuse 
to treat his ovarian cancer. 


8-9pm 

STILL PERFECT: 20 
UNFORGETTABLE PHO- 
TOGRAPHS (Trio, TV-PG) 
Strangely enough, all 20 
feature Gwyneth Paltrow 
at the Oscars. 


| SEASON PREMIERE | 


MIDNIGHT-12:30am 
TRAVEL SICK (Comedy Cen- 
tral, TV-14) A guy travels to 
exotic locales like Iceland, 
Morocco, and Los Ange- 
les...um, let’s start over. A 
guy travels to exotic locales 
like Iceland and Morocco to 
perform tasks both dis- 
turbing and disgusting, like 
having sex with a water- 
melon. Now, who’s hungry?! 


8-1Tipm 

THE FIRM (USA, TV-14-DV) 
The movie that enjoys 
showing you how evil 
lawyers really are. 


10-11:30pm 
SOUTHERN COMFORT 
(HBO, TV-14) Now here’s a 


THE GRASS 1S ALWAYS GREENER 


9-11pm 

THE PILOT’S WIFE (CBS, TV-14-DLS) Originally slated 
to air last September (but delayed in the aftermath of 
Sept. 11), this adaptation of Anita Shreve’s Oprah- 


| approved novel casts Christine Lahti as a teacher 


whose husband (John Heard) is killed when the jet that 
he’s flying mysteriously explodes. The widow mounts 
her own investigation, only to uncover disturbing 
secrets about her spouse. This is essentially a high- 
flown soap opera, but a well-acted one, thanks to an 
able cast that also includes Campbell Scott as a sym- 
pathetic union rep and Alison Pill (above with Lahti) as 
Lahti’s bitter teenage daughter. Yet the real ace here 
is director Robert Markowitz (The Tuskegee Airmen), 
who sets a somber tone that keeps The Pilot’s Wife 
from descending into sensationalism. B —Bruce Fretts 
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AffairtoMiddling 


Limply reworked for the stage, The Graduate begs the question: 
Aren’t you trying to seduce me, Mrs. Robinson? by Ty Burr 


AKE A CLASSIC AMERI- 
can film—but make sure 
it’s one the average the- 
atergoer hasn’t seen in 
10 or 15 years. Refashion it into 
a comeback vehicle for a Holly- 
wood lalapalooza—but do it 
quick, before she’s camp. Stick 


to stunt casting with the other 


major roles: a hero of teen sex 
farces for the lead, a slightly 
musty princess of romantic 
comedy to play his true love. 
Then pack in the audiences by 
getting the lalapalooza to go the 
full monty in the first act. 

As marketing goes, it’s ge- 
nius. And it works: After mak- 
ing its relentless, two-year jour- 
ney from London through the 
hinterlands, The Graduate is 
an instant sold-out success on 
Broadway. But asking for 
artistry or subtlety—or even a 
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reason for being—from writer- 
director Terry Johnson’s stage 
transposition of the 1967 Mike 
Nichols film? That’s a fool’s mis- 
sion. Such qualities would inter- 
fere with the evening's regurgi- 
tated entertainment. 

So, yes, that’s Kathleen 
Turner dropping her 
knickers as Mrs. Robin- 
son, and if this is what a 
47-year-old actress has 
to do to get attention 
nowadays, well, it’s bet- 
ter than Baby Geniuses. Turn- 
er is more imperious and physi- 
cally imposing than Anne 
Bancroft was in the original; 
her seduction of Benjamin is as 
erotic as a panzer assault. This 
being the comedy of embar- 
rassment, however, such an ap- 
proach works well; more to the 
point, Turner nails the whis- 


The 


Graduate 


PLYMOUTH 
THEATRE 


| keyed weariness of the woman. 
As for Benjamin Braddock, 
American Pie’s Jason Biggs is 
nearly as amiable as Matthew 

Broderick, whom he imitates in 

posture, gesture, phrasing, and 
| timing. Nowhere is the squeaky 
| desperation of Dustin Hoffman 
in evidence. 

The surprise of this 
production—revelation 
being too strong a word 
for such a wan highlight 
reel—is Alicia Silver- 


stone in the beefed-up role of 


Elaine. If the first act is about 
| Benjamin’s journey from form- 
less child to a man confident in 
his love for the daughter of the 


woman he’s been shtupping, the 
second act is now about Elaine's 
own struggle to break free. The 
Clueless star plays her as a gen- 
tle, confused, eminently worthy 


THREE ON A COUCH 
Silverstone, Biggs, and 
Turner aim to show The 

Graduate’s got legs 


ditz; it’s not a deep portrait, but 
it’s more affecting than anything 
else on display. 

Johnson’s script lets Silver- 
stone down, sad to say. Drawing 
from the Charles Webb novel, it 
gives Elaine several sequences 
that weren't in the film: a drunk 
scene with Mother, an expanded 

Berkeley showdown with Ben, 
and so on. In almost every case, 
the scenes build a head of dra- 
matic steam only to devolve into 
bluntly stated subtext. 

Look, the original was hardly 
subtle—it was a better pop 
event than a movie—but it did 
have a great, remorseless final 
shot: runaways Benjamin and 
Elaine on that city bus, slowly 
wondering what the hell they’ve 
done. In Johnson’s Graduate, we 
get the scene after that. True to 
form, it starts nicely, with Sil- 
verstone doffing her wedding 
dress with touching gawkiness 
in a hotel room. It ends not with 
a bang but a superficial snuggle: 
Cheerios in bed, Simon & Gar- 
funkel on the sound system, 
and a glaring “vacancy” sign 
the one easy note of doubt. 

I have one word for you: 
plastics. (TC) C 
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FORTUNE'S FOOL: CAROL ROSEGG 


ENID GRAHAM AND BATES IN ‘FORTUNE’S FOOL’ 


»> Broadway 
FORTUNE’S FOOL * News of the 


Broadway premiere of a play by a 
Russian master might provoke 
skepticism—is there a reason no 
one has staged this little-known 
Turgenev comic drama? It’s easy to 
see why: Alan Bates has never been 
available to star, and no one thought 
to ask Arthur Penn to direct. Like 
most Russian plays, this one has 
birch trees, a country house, and a 
disputed inheritance. But it also has 
a fallen nobleman whom Bates por- 
trays with comic zest and throat- 
eatching pathos. This is a great 
actor in a great performance, 


beautifully complement- 
ed by an over-the-top 
Frank Langella as the 
mincing villain. Penn, 
the superb film director 
(Bonnie and Clyde) who 
began as a superb stage 
director (The Miracle 
Worker), still knows, at 
79, where the heart of a 
piece resides. In all, an 
unexpected delight. 
(TC) A- —Dan Okrent 


THE SMELL OF THE KILL * Three 
husbands get stuck in a meat locker, 
and their not-so-loving wives— 
earthy Claudia Shear, caustic Lisa 
Emery, and the dumb/funny Jessica 
Stone—ponder letting them freeze 
into Popsicles. This strident black 
comedy, written by Broadway tyro 
Michele Lowe, might have func- 
tioned as a Thelma & Louise-like 
ery against male oppression. But 
the men (whom we only hear off 
stage bullying and boasting) are 
such exaggerated stereotypes, this 
battle of the sexes feels too facile. It 
doesn’t help that the dialogue is a 
laundry list of suburban gripes as 
entrenched as John Updike and 


marital woes as old as Ethel Mertz. 
There are a few laughs. But as a 


slice of devil's food, the play is never 


rich enough to become seductive. 
(TC) C— —Lawrence Frascella 


»> Off Broadway 


THE DAZZLE ¢ Inspired by the true 
tale of the famously reclusive pack- 
rat brothers Langley and Homer 
Collyer, whose bizarre deaths in 
1947 amid mountains of stuff capti- 
vated popular imagination, play- 
wright Richard Greenberg amasses 
a stuff-filled, agreeably untidy dra- 
ma about the decay of genius into 
insanity. The brothers’ psychologi- 
cal decline, Greenberg posits in a 
tender thesis, was directly connect- 
ed to the overwhelming dazzle of 
the world on their senses; the play's 
language, too, is a welter of old- 
fashioned word-love that teeters 
but avoids toppling into Oscar 
Wilde territory. In contrast, David 
Warren directs economically, on a 
great, increasingly crammed set, al- 
lowing Reg Rogers to blossom into 
madness as Langley, abetted by Pe- 
ter Frechette as his hovering, 
mothering brother, Homer. (212- 
777-4900) B+ —Lisa Schwarzbaum 


THE UNDERPANTS * When asked 
to adapt Carl Sternheim’s 1911 
dressing-down of the German bowr- 
geoisie, writer-actor Steve Martin 
reportedly said, “I like the title.” 
Here's hoping you do, too: It’s the 
biggest titter of the night. Perhaps 
that’s because nothing feels particu- 
larly updated in this farce about a 
proper housewife whose bloomers 
“accidentally” drop in public. The 
script gawks with adolescent won- 
der at such issues as female self- 
determination, and the players are 
reduced to hysterical types; they 
even appear to be channeling 
Martin’s physical shtick—a cheap 
ploy, considering the show is al- 
ready trading heavily on his name. 
(212-677-4210) C+ —Scott Brown 


Unless otherwise noted, tick- 
ets can be ordered (with sur- 
charges) from Tele-Charge 
(TC), 800-432-7250 (or 212-239- 
6200 in the New York area); or 
from Ticketmaster (TM), 800- 
755-4000 (or 212-307-4100) 


Thanks to Uproariously God-Awful Acting, the Groundling Theatre’s ‘Showcase’ Smells Like a Hit 


TOP-RANK AMATEURS 


HE TENOR OF THE PERFS IS CON- 

sistent in their amateurish- 

ness,” said Daily Variety’s review, 

adding that the tech credits are 

“underwhelming and even bad.” 
With high praise like that, it’s no wonder 
Beverly Winwood Presents the Actors 
Showcase is one of Hollywood’s hardest- 
to-get tickets. Every Monday at the 
99-seat Groundling Theatre, noted 
alumni of the venue’s namesake comedy 
troupe—including Paul Reubens (Pee- 
wee’s Playhouse), Jennifer Coolidge (Best 
in Show), and Cheryl Hines (Curb Your En- 
thusiasm)—forget everything they ever 
learned, joining in director Tony Sepulve- 
da’s stage satire of foolish actors making 
foolish choices. They play rank amateurs 
who've invited industry pros to their dis- 
astrous showcase, doing a few lame min- 
utes of Fame or Willy Loman in the belief 
that managerial attention must be paid. 


ILLUSTRATION BY CHRIS PYLE 


want to be in it.” 


the show’s March 


“I couldn't believe no one had thought 
of doing this before,” says Reubens, 
back in the same theater where, a 
quarter century ago, he conceived 
Pee-wee for a sketch about a woeful, 
doomed comic. Now Reubens dons a 
mullet to play a biatantly sighted ac- 
tor waxing blind in Butterflies Are Free— 
with his erstwhile Miss Yvonne, Lynne 
Marie Stewart, doing a hilariously 
biowsy, middle-aged take on that 
play’s ingenue. Reubens got “to- 
tally jealous” after coming to 
see Showcase and beggedto §£ 
join the cast. “I got in in the 
nick of time. Nowthere’sa 
waiting list of people who 


Or just see it. 
Among the bigwigs Y/, 
who did prior to 


ENTERTAINMENT 


18 opening was Sex 
and the City execu- 
tive producer Mi- 

y_ chael Patrick King, 

“gay who successfully 

petitioned to have a Sex 

scene added, played out 
with distinctly unsultry Carrie 


and Miranda stand-ins. There’s 
been some backlash from folks 


who feel the concept makes 
fun of the little people, but 
the cast feels it’s closer 
to self-satire. “This is 
the antithesis of the 
Oscars, where every- 


takes themselves so seri- 


Y ie self-promotes and 


ously,” says Coolidge. But is now 

the time for mocking delusional ac- 

torly hauteur? As Tom Cruise might say: 
more than...ever. —Chris Willman 
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Lucky Man 
BY MICHAEL J. 


beit a “gift that just keeps on 
taking.” He recalls worrying 
that his fans would find him 
less amusing if he disclosed his 
illness (“Can you laugh at a 
sick person without feeling 
like an asshole?”) and shares 
darkly jocular anecdotes about 
battling to control his quiver- 
ing limbs in public settings 
(“Having Parkinson’s at an 
auction can be an expensive 
proposition”). 

Of course, the book doesn’t 
deal exclusively with Fox’s dis- 
ease. He spends much space, 
too much in fact, recounting 
his not-that-fascinating Cana- 
dian childhood; an undersize 
child with big-star dreams, 
he felt torn between 
his military-man dad’s 
“battle-tested pragma- 
tism” and his psychic 
grandma’s “idealistic 


$22.95 


HYPERION 


HEN THE SYMPTOMS 
of his Parkinson’s 


disease are at their 
worst, Michael J. 
Fox can’t write. Or speak. Or 
stay still. With medication, 
these effects can be masked for 
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short periods. It’s during these 
times that he wrote Lucky Man: 
A Memoir, the proceeds of 
which will go to The Michael J. 
Fox Foundation for Parkin- 
son’s Research. Sounds like a 
depressing read, right? 


ic Hack] 


Not so. Through it all, Fox 


maintains his sly sense of 


humor. He acknowledges the 
title’s inherent irony, explain- 
ing that the degenerative neu- 
rological condition has been a 
priority-setting gift to him, al- 


_byBruceFretts | 


belief in destiny.” After 


fame as costar of the Canadian 
sitcom Leo & Me, he dropped 
out of high school and headed 
for Hollywood. 

Fox’s subsequent ride on 
the celebrity roller coaster pro- 
vides an assortment of enter- 
taining bits. He gets a callback 
for Ordinary People, but direc- 
tor Robert Redford “seemed 
less than impressed by my 
reading; he spent the audi- 
tion flossing his teeth.” After 
Matthew Broderick turns it 
down (and over the initial ob- 
jections of creator Gary David 
Goldberg and NBC honcho 

3randon Tartikoff), Fox wins 
the role of teenage neoconser- 
vative Alex P. Keaton on Fam- 
ily Ties. Lucky Man notably 
omits many details about his 
seven years on the hit sitcom. 
Fox confirms his character 
wasn’t supposed to be the 
show’s focus but doesn’t report 
the reaction of his costars 
Meredith Baxter-Birney and 
Michael Gross to being over- 
shadowed by their TV son. He 


achieving a modicum of 
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FRAZIER 
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EW in Paperback 


The Wind Done Gone 

Alice Randall (Mariner Books, 
$12, first published in 2001) 

A First Amendment cause 
célébre, Randall’s best- 
selling parody of Gone With 
the Wind earned the much- 
publicized rancor of the 
Margaret Mitchell estate. 


Demonology Rick Moody 
(Back Bay Books, $13.95, 2001) 
From the author of 
Purple America and The 
Ice Storm comes a collec- 
tion of 13 stories about 
American home life. 


later admits to falling out with 
Goldberg after they reunited 
on ABC's Spin City but doesn’t 
expound on their euphemistic 
“creative conflicts.” 

Fox is more forthcoming 
with memories of his movie ca- 
reer. In one painfully funny 
passage, he’s prevented by 
royal etiquette from making a 
much-needed visit to the 


men’s room while seated next 


to Princess Diana at Back to 
the Future’s London premiere 
(“‘Excuse me, Your Highness, 
I have to go wring it’ was not 
going to be the appropriate re- 
sponse”), He speculates on the 
motivation behind Cher’s 
chilly reaction to meeting him 
backstage at the 1986 Oscars: 
“Maybe it had something to do 
with my being roughly the 
same height as Sonny.” Fox 
also candidly documents such 
incidents of on-location de- 
bauchery as downing cocktails 


| of whiskey and cobra blood 


while shooting Brian De Pal- 


ma’s Vietnam pic Casualties of 


War in Thailand. 
Without naming names, Fox 
confesses to alley-catting 


| around in the ’80s (“As for the 


question, ‘Does it bother you 
that maybe she just wants to 
sleep with you because you’re 
a celebrity?’ My answer to 
that one was, ‘Ah...nope’”). In 
fact, the star doesn’t flinch 
from depicting himself as a 
spoiled, self-absorbed celebri- 
ty in the not too distant past: 
“Thad agents, money man- 
agers, personal assistants to 
handle most of the practical 
matters of life—I was far too 


| busy (playing make-believe for 


a living) to do much of any- 
thing for myself.” Yet with the 
aid of his wife (and former Ties 
love interest) Tracy Pollan, a 
support group, and a Jungian 
shrink, Fox says he’s been 
able to clean up his act. 

At times, therapyspeak 
threatens to overtake Lucky 
Man (“My self-isolating be- 
havior did nothing to invite 
disclosure”). But Fox, who 
penned the book alone, has a 
savvy, smart-alecky voice of 
his own. “I was the big news 
story over that holiday week- 
end,” he writes of the Thanks- 
giving ’98 revelation of his ill- 
ness. “My story, as we say in 
showbiz, had legs.” 

Soon after, 20/20 aired Bar- 
bara Walters’ interview with 
Fox. He recalls his strategy for 
the announcement: “I had one 
goal in mind: to give an honest 
account of how, over the last 7 
years, I had integrated the dis- 
ease into a rich and productive 
life. It was important for me to 
convey my optimism, grati- 
tude, perspective, and even an 
ability to laugh about certain 
aspects of life with P.D.” 
Which, in the end, is a perfect- 
ly apt description of what 
Lucky Man achieves. B+ 


>> CHARLES IN CHARGE That was no 
ordinary first novel that Grove 
Atlantic acquired for $100,000 
and published five years ago: 
Cold Mountain sold close to 3 mil- 
lion copies in hardcover and pa- 
perback. So it should come as no 
surprise that Charles Frazier 
might want to see what his next 
novel is worth on the open mar- 
ket. With his new agent, Amanda 
Urban, Frazier has circulated a 
one-page proposal for the book, which will be about a Chero- 
kee regiment led by a Cherokee-speaking Confederate. 
Though there’s rampant speculation about what the book 
will go for—rumors range from $1 million to $5 million—Fra- 
zier and Grove Atlantic publisher Morgan Entrekin appar- 
ently have a strong relationship, and the independent liter- 
ary house is still very much in the running for the title. “lam 
working hard to put together the best offer | can so that we 
can continue to work together,” Entrekin said in a statement. 
“1 will support [Frazier] and wish him success whatever he 
decides.” Cautions an editor at another house, “Morgan is 
probably the only publisher in town smart enough not to 
spend all the earnings from the first book on the second.” 


FRAZIER 


>> MUSICAL CHAIRS The Da Gapo 
Best Music Writing series, which 
has featured both Elvis biogra- 
pher Peter Guralnick and nov- 
elist and pop-music critic Nick 
Hornby as guest editors, will be 
overseen this year by novelist 
Jonathan Lethem. “There was a 
great piece [by Lethem] that 
Nick Hornby chose, in which he 
confesses his dormant fan- 
tasies of wanting to be a ‘rock 
writer,’” says Da Capo editor 
Jane Snyder, referring to the Motherless Brooklyn author’s 
“Not a Go-Betweens Piece” (a paean to his favorite band), 
which was included in Best Music Writing 2001. “If you look 
at his writing, he crosses genres—science fiction, noir— 
and he's very aware of pop culture without losing himself 
in it,” adds Snyder, who was looking to move the collection 
toward a younger literary crowd. “He was just the sort of 
person we wanted.” Best Music Writing 2002 will be out in 
October. —Matthew Flamm 
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>») Comic Book 

KING DAVID * (Vertigo/DC, $19.95) 
Following in a tradition that in- 
cludes the monologuist Lord 
Buckley and the comics publisher 
M.C, Gaines’ Pictwre Stories 
From the Bible, artist-writer 
Kyle Baker (Why I Hate Saturn) 
renders the Old Testament tale 
of King David in vivid, demotic 
language (“I’m on a top-secret 
mission for King Saul.... I could 
use five loaves of bread, or what- 
ever you have”) and gorgeous 
cartoonish drawings that manage 
to amuse while never undereut- 
ting the stirring stories. We’re 
shown David's battle with Go- 
liath, his allegiance and subse- 
quent competition with a jealous 
King Saul, and his ardor for the 
lush Bathsheba. Sometimes slap- 
stick silly but always true to 
biblical narrative, this graphic 
novel is as elaborately drawn as 
any major-studio animated film. 
A-—Ken Tucker 


Week 


» Nonfiction 


AMERICAN SCOUNDREL: THE 

LIFE OF THE NOTORIOUS CIVIL 
WAR GENERAL DAN SICKLES 
Thomas Keneally (Doubleday, 
$27.50) By the time he reached the 
end of his days in 1914, Dan Sickles 
had served as a congressman, 
played a crucial role in the develop- 
ment of Central Park, introduced a 
whore to the Queen of England, 
murdered his first wife’s lover just 
blocks from the White House, suc- 
cessfully pulled off the first tempo- 
rary-insanity plea in U.S. history, 
been widely credited with turning 
the tide in the Battle of Gettys- 
burg, won the title of provisional 
governor of South Carolina, bedded 
Queen Elizabeth II of Spain (and 
was rumored to have slept with 
countless others, including Mary 
Todd Lincoln), and been arrested 
for the last time at the ripe old age 
of 93. Keneally spins a particularly 
American story about an ill- 
behaved man who managed to rise, 
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LITTLE BIG MAN Baker’s comic book retells the story of David and Goliath 


time and again, from the ashes of 
scandal to the honeyed light of 
heroism. A- —Daniel Fierman 


THE FASTING GIRL: A TRUE VIC- 
TORIAN MEDICAL MYSTERY 
Michelle Stacey (Putnam, $23.95) 
During the last half of the 19th 


century the spiritual and secular 
mingled murkily: Séances allowed 
John Wilkes Booth to dictate poems 
from beyond the grave, while sci- 
entists debated Darwinism and 
searched, with maps and micro- 
scopes, for the human soul. Into 
this era fell (literally) 18-year-old 


A Onetime Market Player Takes Stock of His Life in a Novel About Wall Street Weasels 


TRADING PLACES 


DON’T CARE IF YOU READ IT, JUST 
buy it.” 

The bottom-line pitch comes from 
Scott Lasser, a former bond man 
who used to work the Wall Street 

trading floor. He left behind a life of 


Lasser, 40, fiew to New York on Sept. 
10 for a photo shoot on top of the World 
Trade Center that week. In the hard 
days that followed, a jittery Knopf orig- 
inally pulled the book’s jacket, which 
features a stretch of empty road with 


the lit-up towers looming in the back- 
ground. “My feeling was let’s leave it 
because it really is part of the book’s 
landscape,” says Lasser. “And the 
crass side of me—I didn’t become a 
bond trader by total chance—thought 
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broker dinners and sweaty million- 
dollar deals and retreated to Col- 
orado with his wife and two kids. His 
new novel, All | Could Get (Knopf, $24), 
describes Barry Schwartz’s swift 
and greedy climb up the Street’s 
ladder. “Like Barry, | really did com- 
mute with two guys who drove an In- 
finiti and a BMW,” says Lasser of his 
book’s blatant autobiographical ap- 
peal. “Now one of the guys is mad at 
me because he said | gave all the 
best lines to the other guy.” 


A PRIS dar2y), 270 0 2 


commercially it would still work.” 
When asked to compare the 
world of Wall Street to that of mid- 
town publishing, Lasser pleads ig- 
norance. “But my instincts tell me 
publishing must be worse,” he says. 
“You know, it’s the old line about 
academia: The fights are so nasty 
because the stakes are so small. 
The great thing about Wall Street is 
you know everybody is always out 
to f--- you but at least you’re 
never shocked.” —Karen Valby 
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LOSER OF THE WEEK 


Elizabeth Wurtzel 


The angst-ridden author took 


heat for reportedly saying 
“everyone was overreacting” 
to Sept. 11, and now the big- 
screen release of Prozac 
Nation is postponed until 2003. 
Miramax denies a connection. 


Mollie Fancher, who took to her 
bed once and for all after tumbling 
from a horsecar in 1865. Thirteen 
years later, the papers dubbed her 
the “Brooklyn Enigma” because 
she swore she existed without eat- 
ing. Spiritualists claimed her for 
their own—a girl so otherworldly 
she survived on air—while re- 
searchers labeled her a fraud, and 
an international sensation was 
born. Stacey's “Victorian medical 
mystery” is a compulsively read- 
able account intertwining topics as 
diverse as the media, anorexia, re- 
ligion, feminism, and the nature of 
entertainment. Its vibrancy is all 
the more impressive considering 
the tale revolves around a woman 
who didn’t leave her bed for 

60 years. A—Gillian Flynn 


MY MENTOR: A YOUNG MAN’S 
FRIENDSHIP WITH WILLIAM 
MAXWELL Alec Wilkinson 
(Houghton Mifflin, $22) “It is not 
my plan to write a literary biogra- 
phy,” Wilkinson notes near the be- 
ginning of his remembrance of 
William Maxwell—author of 
writer’s-writerly novels and editor, 
at The New Yorker, of such greats 
as Salinger, Updike, Cheever, and 
Eudora Welty. Instead, he delivers 
a hagiography of his “most inti- 
mate friend” and “alternative 
father,” making Maxwell seem less 


a human than a miracle—wise and 
handsome and generous, with a 
wife who was “nearly always the 
most beautiful woman of any age 
in a room of other women.” The 
slim volume turns affecting only at 
its elegiae ending, an account of 
Maxwell’s final days, when the stu- 
dent’s affection for his teacher 
grew into a profound devotion, a 
feeling “worn like a garment over 
a sadness that was part loneliness 
and part despair and anger at be- 
ing deprived of the one man I 


loved.” B —Troy Patterson 


»> Fiction 


IT’S MY F***ING BIRTHDAY *Mer- 
rill Markoe (Villard, $21.95) Good 
title, bad novel. Markoe, an origi- 
nal head writer for Late Night 
With David Letterman, tracks 
seven miserable birthdays in a 
single woman’s life. Each dreaded 
day begins with a mysterious 
bouquet of flowers from her ex. 
Bach dreaded day ends with a 
caustic dinner with one or both 
mean-spirited parents. By her 
“fortymmmmppphhh” year, you 
just want the girl to grow up. The 
usually funny Markoe can do bet- 
ter; these jokes are clunkers and 
the writing is flat. On getting 
lucky: “That next date we had 
sex. It was incredibly great. It 
was like a big, hot, wet, flaming 
ice-cream sundae. It was sweaty.” 
It needed another run through 
the typewriter. C- —Karen Valby 


DARLINGTON’S FALL: A NOVEL IN 
VERSE *Brad Leithauser (Knopf, 
$25) Leithauser is a poet and a 
novelist, and in this botched ro- 
mantic experiment, he practices 
both forms at once. In 1898, curi- 
ous young Russel Darlington, the 
son of an Indiana widower, discov- 
ers on his wrist the “world’s most 
beautiful butterfly: a thing/ Whose 
colors go well beyond astonishing,” 
and develops a passion for lepi- 
doptera that leads to a career in 
entomology. We take this enthusi- 
asm on faith, for the author ren- 
ders it—like the hero’s hopeless 
marriage and his bone-shattering 
jungle adventure—palely. As 
haphazard rhythms and workaday 
rhymes advance the straight and 
narrow narrative—in one stanza, 
Leithauser gives Darlington’s wife 
a perfume/bloom and a lips/finger- 
tips—we get glimpses of an exotic 
bug that never quite wriggles out 
of its cocoon. B-—TP 


as 2nd Chance drops out of No. 1 to 
make way for rival Stephen King. 
The strong showing of Everything’s 
Eventual: 14 Dark Tales (925,000 
copies in print) might make King 


BEST-SELLERS 


‘EVERY THING’S’ HERE 


HAT GOES BUMP IN THE 
night? James Patterson’s 
new thriller, that’s what, 
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reconsider the whole retirement ee 
idea. In nonfiction, retired fireman Dennis Smith gives 
us a somber Report From Ground Zero (220,000 copies 
in print after eight pressruns), which debuts at No. 7. 
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EVERYTHING'S EVENTUAL: 14 DARK TALES Stephen King, 
Scribner, $28 


2ND CHANCE James Patterson with Andrew Gross, 
Little, Brown, $26.95 


THE SUMMONS John Grisham, Doubleday, $27.95 


THE NANNY DIARIES Emma McLaughlin and Nicola Kraus, 
St. Martin's, $24.95 


WIDOW’S WALK Robert B. Parker, Putnam, $24.95 
ATONEMENT Ian McEwan, Doubleday, $26 

THE STONE MONKEY Jeffrey Deaver, Simon & Schuster, $25 
THE ENGLISH ASSASSIN Daniel Silva, Putnam, $25.95 

UP COUNTRY Nelson DeMille, Warner, $26.95 


THE CORRECTIONS Jonathan Franzen, 
Farrar, Straus & Giroux, $26 


STUPID WHITE MEN...AND OTHER SORRY EXCUSES FOR THE STATE OF 
THE NATION! Michael Moore, ReganBooks, $24.95 


GET WITH THE PROGRAM! Bob Greene, Simon & Schuster, $24 
WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 


BIAS: A CBS INSIDER EXPOSES HOW THE MEDIA DISTORT THE NEWS 
Bernard Goldberg, Regnery, $27.95 

THE WISDOM OF MENOPAUSE Christiane Northrup, M.D., 
Bantam, $27.95 


SELF MATTERS: CREATING YOUR LIFE FROM THE INSIDE OUT 
Phillip C. McGraw, Simon & Schuster, $25 


REPORT FROM GROUND ZERO Dennis Smith, Viking, $24.95 


BODY FOR LIFE Bill Phillips and Michael D'Orso, 
HarperCollins, $26 


SHAKEDOWN: EXPOSING THE REAL JESSE JACKSON 

Kenneth R. Timmerman, Regnery, $29.95 

BLINDED BY THE RIGHT: THE CONSCIENCE OF AN EX-CONSERVATIVE 
David Brock, Crown, $25.95 


SOURCE: PUBLISHERS WEEKLY 
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INTERESTING WOMEN Andrea Lee (Random House, $22.95, on sale April 9) 
Stories about sophisticates by the acclaimed author of Russian Journal. 
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FIND ME Rosie O’Donnell (Warner, $23.95, on sale April 16) While gossip columnists 
have already scooped some of Rosie’s revelations, her new memoir—no 


ghostwriter here—will show whether she’s as good on paper as she is on TV. 


DOGS BARK, BUT THE CARAVAN ROLLS ON: OBSERVATIONS FROM THEN AND 
NOW Frank Conroy (Houghton Mifflin, $23, on sale April 22) The director of the 

popular Writers’ Workshop at the University of lowa lets loose in his collection 
of articles and essays whose subjects range from sex to shooting pool. 
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Double Trouble 


In the hip- hop equivalent of a corporate merger, Jay- -Zand R. Kelly | 
join forces. But does either man’s stock soar? by David Browne 


HE AIRWAVES ARE ALIVE 
with the sound of cameos. 
Punch in any contem- 
porary radio station and 

it’s only a matter of time before 

you'll hear an R&B singer jut- 
ting into a rap hit, or vice ver- 
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sa. As marketing, it’s genius: a 
way of luring more female lis- 
teners to rap and more men to 
plush R&B. As music, it’s less 
of a sure thing. Ashanti’s voice 
certainly adds a siren-like al- 
lure to Ja Rule's lithesome “Al- 


ways on Time,” but the ploy 
has also led to all those dreary, 
revamped J. Lo hits. 

Jay-Z and R. Kelly, two ambi- 
tious entrepreneurs who hooked 
up on last year’s “Fiesta,” want 


to be the ones to take this trend 


R. Kelly & 
Jay-Z 
THE BEST OF 


BOTH WORLDS 


to the next level. The 
Best of Both Worlds, 
their history-minded 
collaboration, expands 
the rough-meets-smooth 
concept to an entire 


JIVE/ROG~A- 
FELLA/DEF JAM 


album. From its cover 
art (where the title is 
designed in the style of a mono- 
lithic company logo) to its joint 
release by two labels, the disc is 
like a corporate merger. 

When Jay-Z takes the lead, 
the album makes good on its po- 
tential. The electro-infused 
“Shake 
“Honey” have that Jigga bounce 


Body” and the slinky 
and make Kelly’s voice seem 
grittier than it is. Jay-Z has the 
best lines: “No ex-boyfriend, no 
exit involved, just the highway 
exit that we exit off,” he tells 
the lady he steals away in 
“Somebody's Girl.” But not even 
Kelly’s disses of an easy target 
like Sisq6 can compensate for 
the vanilla-flavored goo of the 
tracks on which he dominates. 
It’s near impossible to listen to 
his string of smarmy lyries in 
“Naked” and “Take You Home 
With Me A.K.A. Body” 


thinking of a recent MADtv par- 


without 


ody that brilliantly zinged the 
current sex-minors-and-video- 
tape allegation (“You're my 
princess/I’m your prince/I’m 
taking one box of Thin Mints”) 

“The Streets” 
promisingly, with Jay-Z play- 


starts out 


ing a teenager in prison who 
tells his life story in flashback. 
Then Kelly takes over, and all 
the dramatic tension evapo- 
rates. So it goes for most of the 
album: Kelly slurps romantic 
come-ons as Jay-Z phones in 
| kinky sex tales and swipes (at 
nemesis Nas, among others). 
It’s as if they’re acting out dif- 
ferent parts of a psyche—sensi- 
tive love man versus bad boy— 
in each song. But ultimately, 
their skills feel worlds apart. G+ 


BIZ MURKY Not necessarily the 
Best from Kelly (top) and Jay-Z 


sia 
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Z-AE LYNE 


VYNLSU/LIONN MH 


*S ALWAYS TEMPTING FOR 


T 
musicians to overplay their 


strengths. The fast-fingered 
guitarist has to fight the urge 
to let every lick rip. The big- 
voiced diva must struggle to 
curb her desire to shout every 
phrase to the rooftops. 

With the Goo Goo 
Dolls, it’s a knack for 
uplifting choruses that 
provides their ironic 


Goo Goo 
Dolls 


GUTTERFLOWER 


eater approaches a 10-layer 
cake—with no restraint what- 


| soever. And the result turns 


their talent into a tic. 
Every riff and refrain penned 


by main men John Rzeznik and | 


Robby Takac aims for anthem- 
ic resonance. But they 
lack the melodic range 
to differentiate the new 
tunes from each other, 
or even from songs 


WARNER BROS. 


downfall. On Gutter- 
flower, the group’s fourth 
major-label album, they treat 
rousing tunes the way an over- 


they’ve been releasing 
for years. And the reliably in- 
flated production of Rob Cavallo 
intensifies the problem by milk- 


ear&Now 


BY CHRIS WILLMAN 


Repeat Offenders 


For all its surface charms, the Goo Goo Dolls’ 
Gutterfiower proves the samey formula is wilting 


>> GANG OF MORE Maybe it’s nostalgia for the early ’90s—when | 


Bruce Springsteen and GN’R issued pairs of distinct albums— | 


but suddenly, twins are springing up all over. On May 7, Tom Waits 
will simultaneously birth separate releases, Blood Money and 


Alice. That same day, Jim Lauderdale will father two albums, one | 


contemporary country, one bluegrass. Then 


there’s Paul Westerberg, back with the 
cranked-up Mono and balladic Stereo. 


The former was already released & 1 
in a limited edition, while Stereo }44 Ae Y 


comes out this month, with Mono {@ 
appended as a bonus disc. “I went 
to great lengths to illustrate the two & 
facets of my brain,” says Westerberg. Ne 
“There’s this kick-you-in-the-teeth rock 
& roll guy, and this more thoughtful, adult 
songwriter. | can’t shake either.” Some might 
consider it an indulgence, releasing two suc- 
cinct, stylistically disparate albums instead 
of one long, varied one. But for Wester- 
berg, “it’s indulgent to cram 85 minutes 


Ce 
y 


band’s 


ing the formula of the 
biggest-selling album, 1998’s 
Dizzy Up the Girl. 

Of course, when you take so 


thy.” 
nice line, like: “Truth is a whis- 


And Rzeznik can pull off a 
per...nobody hears above the 
noise.” Yet even the best tracks 
still fall into the shadow of the 
band’s original role models, the 
Replacements. Accept no sub- 
stitutes. C+ —Jim Farber 


many shots at spirited chords, 
some can’t help but click. Suck- 
ers for power pop will enjoy 
“Think About Me” and “Sympa- 


if you feel more in the rock & roll mood and the other if you feel 
like listening to the words.” As Axi might say: Use your disunion. 


>> DUO-RIGHT WOMAN Bob Dylan has recorded few duets in his 
career, but he’s adding a promising one to the canon. The bard 
went into an L.A. studio with his touring band in early March 
to cut a version of the Siow Train Coming oldie “Gonna Change 
My Way of Thinking,” joined on lead vocals by his friend of 40- 
plus years Mavis Staples. The track is destined for a spiritual 
tribute album that nes such artists as the Mighty 
joy, Shirley Caesar, and the 
Fairfield Four largely cover- 
ing songs from Dylan’s 
‘) black-gospel-influenced 
album, 1980’s Saved. As 
2. with all things Dylan, lips 
“are tight around the new 
duet. Exec producer Jef- 
. frey Gaskill, who doesn’t 
‘ yet have a distributor for 
| } the nearly completed project, 
/ “can’t remember” whose 
idea it was for Dylan to con- 
tribute a track; Staples says 
she was ordered not to 
talk about it, but sound- 
ed thrilled by their long- 

overdue summit meeting. 


Clouds of 
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on 
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OLD-TIMER GOSPEL HOUR 
on one CD. This time, you can put on one , 


Staples, yeah Dylan’s got her 
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New CDs from workhorses Bonnie Raitt and | Neil Young 
pack a dependable—f not transcendent—wallop 


FTER THIRTY-PLUS YEARS | 


and mounds of releases, 

what’s a classic rocker to 
do: Stay the course or attempt a 
makeover? On Silver Lining, 
Bonnie Raitt votes for the for- 
mer. Her voice remains good 
and grainy, her slide guitar raw 
and steely; the back-porch shuf- 
fle “No Gettin’ Over 
You” could be an out- 
take from her earliest 
Warner Bros. albums 
(all of which have—hint, 
hint—just been reis- 
sued in remastered edi- 
tions). She’s 
just like the old blues 


become 


musicians she wor- 


shipped in her youth— 


Bonnie Raitt 


SILVER LINING 
CAPITOL 


Neil Young 


ARE YOU 


PASSIONATE? 
REPRISE 


mature but with spunk to spare, 
as when she bites off several 
double entendres in “Gnawin’ on 
It.” In her hands, David Gray’s 
meditative title song takes on a 
weathered dignity. But the 
roadhouse rousers and midlife- 
meditation ballads feel like re- 
peats of past performances, and 
stabs at world music re- 
semble watered-down 
Paul Simon. Raitt can 
still shake some action, 
but Silver Lining makes 
you wish she’d shake it 
up a bit more. 

Neil Young’s restless 
muse has now lead him 
to, of all things, lounge 


soul. Recorded with 


ARE THEY PASS/ONATE? Sure, in that mellow, middle-aged kind of way 


backup from organist Booker 
T. Jones and his fellow MGs, 
the offhand Are You Passion- 
ate? is an eccentric record even 
by Young standards. Whether 
doling out ersatz vintage Mo- 
town (“You're My Girl,” “Be 
With You”) or having a one- 
“Two Old 
he hasn’t been this 


on-one with God in 
Friends,” 
off-the-wall in years. 

As always, 
moments of tender beauty (the 
wistful title song). And like 


Young conveys 


Raitt, his vocal cords seem re- 
markably undamaged after 
But too 
many of the songs and swoony 


years of use and abuse. 


love lyrics float away in the 
breeze, and a still-rumbling 
Crazy Horse can’t completely 
compensate for the overly fa- 
miliar Old West references in 
the anticorporate parable “Goin’ 
Home.” 
scores points for daring yet falls 


Are You Passionate? 


short of its own passionately 
lofty goals. Both: B —DB 


Mee iy P 
Who the #@%! Are...B 


MALL WONDERS 


HOMETOWN Los Angeles LATEST A 
B2K (Epic) REASON YOU’VE NOTICED 
THEM The dreamy foursome’s teen-lust 
anthem “Uh Huh” (“We can walk through 
the mall while | hold your hips”) was the 
nation’s top-selling single for ten weeks, 
propelling their first album to a No. 2 
SoundScan debut. Arecent appearance 
at a Concord, Calif., Sam Goody nearly 
sparked a teen riot. HOW THEY WOULD 
DESCRIBE THEIR SOUND IF THEY WERE 
MUSIC CRITICS “Pop/R&B,” says lead 
singer Omarion, 17. “We’re very ener- 
getic—we have positive music.” (The other 
members, all age 16, are rapper Lil Fizz 
and singers J-Boog and Raz-B.) HOV 
WE WOULD DESCRIBE THEIR SOUND 
Nii Edition. TARGET DEMOGRAPHIC 
High school girls scared of R. Kelly. 
FASHION SENSE Phat Farm, junior 
line. TRIUMPHANT TALE OF HOW 


THEY BEAT THE ODDS “When we 


nN 


went on the Lil’ Bow Wow tour, we didn’t 
have a single out or a name or anything. 
But as we started building up our fans, they 
got crazier and crazier,” says Omarion, | who tells the football players ced relate 
whose older brother is Batman (not the | forapep es STOCK QUOTE ON E PIT- 
caped crusader, but a member of R&B | FALLS OF FAME Says Omarion: “The only 
thing that gets really, really hard is when 
we have to wake up at five in the morning 
and do a bunch of work and we don’t have 
time off. We don’t have time to see our fam- 
ilies.” LEAD SINGER’S INSTANT CHARIS- 
JR (OUT OF J 
ACT J-Boog and Omarion are 
cousins, but all four see themselves as 
brothers. “We all plan on getting married 
at the same time, having our kids at the 
same time. We’re, ii really family,” 


group IMx). 1 ] 
CEREAL, THEY WOULD BE Corn Sie In 
a Pops ad last year, Omarion was the kid 


LBUM 


c iv £ 
FUNKY F 


Dogg, Jay-Z. WHA TA ily tour 
- with IMx and Lil’ Bow Wow. —Brian Hiatt 
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1-800-COLLECT (.\- asia 


WIN A CHANCE TO SEE 


TNEY SPEARS 


LIVE IN CONCERT! 


Sim y complete a 1-800-COLLECT call 


and receive a.chance to win TICKETS 


: 1-800-COLLECT calls you complete, 
the moréichances you have to win* 


o 
oe 
See 


Look for Britney Spears on tour 
+ Spring/Summer 2002. For additional tour 
information visit britneyspears.com 


et 


& Visit America Online Keyword: Britney 
For behind-the-scenes exclusive video, photos 
and to purchase tickets. 


1-800-COLLECT 
Save a Buck or Two. 


*No purchase or telephone call necessary. 


Sweepstakes ends 11:59 p.m. (ET) on 4/30/02. Open to U.S. residents (except 
©2002 Briiney Brands, Inc. All rights reserved. Florida), 13 years of age or older. Void in Florida and where prohibited by law. 
Savings vs. dialing "0" with AT&T for interstate calls Purchase or acceptance of a product offer does not improve your chances of winning. 
Photo by Howard Rosenberg. For official rules go to www.1800collect.com/docs2/sub_win.html. 


The Week 


»» Single 

RAPHAEL SAADIQ W/D’ANGELO 
“Be Here” (Universal) As the pri- 
mary creative force behind Lucy 
Pearl and Tony Toni Toné, Saadiq 
has a rep for crafting simple, slowly 
ingratiating R&B. This warm, if 
predictable, duet with pal D’Ange- 
lo is more of the same. Though 
Saadiq’s whiny tenor can irk, the 
song’s easy take on commitment 
(“You should be here in the morn- 
ing time when I’m making my 
breakfast”) is as cool and relaxed 


as its groove. 


>» Pop/Rock/Rap 


JIMMY BUFFETT ¢ Far Side of the 
World (Mailboat) Buffett's latest 
too often blurs the distinction be- 
tween laid-back and lazy. His 
tunes celebrating hedonistic good 
times sound curiously unenthusi- 
astic, while his philosophical an- 
thems substitute cartoonish self- 


B- —Craig Seymour 


mythology for insight. The most 


| memorable songs are the ones writ- 


ten by Bruce Cockburn and Sonny 
Landreth, whose slide guitar lends 
much-needed energy to the snoozy 
proceedings. C —Scott Schinder 


PATTY GRIFFIN * 1000 Kisses 


(ATO) A singer-songwriter with 
smarts and a charming identity 
crisis, Griffin follows 1998's radio- 
courting, Sheryl Crow-ing Flaming 
Red with an unplugged set that 
weaves her folk, rock, and Nashville 
tendencies into a coat of another 
color: dark blue. The songeraft is 
polished and real (“Nobody's 
Cryin” and “Makin Pies” deserve to 
be country hits), while covers of 
Bruce Springsteen's “Stolen Car” 
and the titular Mexican ballad “Mil 
Besos” vary the texture. Bipolarity 
has its benefits. Bt —Will Hermes 


JARS OF GLAY ¢ The Eleventh Hour 
(Essential) Christian rock gets 


knocked for its tendency toward 
sunny self-satisfaction; here, prom- 
isingly, Jars of Clay push the pen- 
dulum the other way, not afraid to 
pepper their claymaker with tough 
questions. (Subtextually, that is— 
there’s just one overt deistic shout- 
out.) But this dark-night-of-the-soul 
stuff is couched in such mopey, anti- 


septic arrangements that even Jars’ 


most skyward material reminds you 
of nothing so much as matchbox 
twenty’s navel-gazing. B- —CW 


PATTY IN PINK But her dise’s kind of blue 


VARIOUS ARTISTS + This 
Is Where | Belong: The 
Songs of Ray Davies & the 
Kinks (Rykodisc) Hey, it’s 
raining Kinks tribute al- 
bums. Sub Pop put out a 
decent one last year, and 
now comes this nifty col- 


J lection of Kink-terpreta- 


tions by well-respected 
men and women like Ron 
Sexsmith, Bebel Gilberto, 
Jonathan Richman, and 
Yo La Tengo. Davies’ 
songbook is so strong and 
deep it would take some 
doing to screw up his ma- 
terial; thankfully, just 
about everyone here is up 
to the 
ing—not re-creating—these tunes. 


task of reimagin- 


Jolly good. A- —Tom Sinclair 


QUARASHI ¢ Jinx (Columbia) Not 
every act emerging from Iceland 
can be as evolved as Bjérk and Sig- 
ur Rés. Take Quarashi, a lunkhead- 
ed quartet that rages against the 
Limp Bizkit machine, or whatever. 
This album, which is weighed down 
by the usual crunch-and-munch 
riffs and bogus hip-hop, is another 
sorry case of sound and fury, sig- 


Over 4 HOURS Of DVD 


BONUS MATERIAL Includes: 


« Feature Commentary Track With 
Director Peter Chelsom 


* Behind-The-Scenes Starz Encore “On The Set” 


* Peter Chelsom’s Production Diary 


* Deleted Scenes With Commentary 
By Director Peter Chelsom 


* Storyboard Comparisons 
¢ Theatrical Trailer 
+ And More! 


* gFolalingigeasbns.apo fo.y 
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“THEN: Totally Oldies’ 


failed) by teaming rock with hip- 
hop or electronica artists; the 
use of the gimmick for this vam- 
pire flick should drive a stake 
into the heart of the trend. 


BT’s nondescript grooves sound 
bloodless next to the Roots’ 
organic funk, and Danny Saber’s 
overwrought soundscapes seem 
to bore MCs Fabolous and 
Jadakiss. Despite some high- 
lights—Eve adds sass to Fatboy 


| Slim’s bionic bounce—this, er, 
mostly sucks. C —Matt Diehl 


» Jazz 
SUSANNE ABBUEHL « April (ECM) 


Just as Cassandra Wilson and 
Norah Jones are dancing around 
traditional definitions of the jazz 
vocal art, this Swiss/Dutch new- 
comer offers her own unique varia- 
tion. Abbuehl digs deep, but keeps 


% 
SPIN-OFF OF THE WEEK 


Capitalizing on the success of 
the NOW compilations, Varése 
Vintage is releasing hits col- 


lections with stars of yester- 
day like Frankie Avalon and 
the Marshall Tucker Band. Can 
the DEAD series be far behind? 


her Northern cool, with an intro- 
spective song collection includ- 
ing Carla Bley’s cerebral tunes 
(“Seven”) and Abbuehl’s settings 
of e.e. cummings poems and a jazz- 
nifying squat. The most compelling tinged Hindustani piece. Her ver- 
sion of “’Round Midnight” alone 
wows: Cooed against the hum of 


argument yet against globali- 
zation. C- —Mare Weingarten 


» So un dtrac k freshest take on the timeless 

VARIOUS ARTISTS ¢ Blade Il standard. A- —Josef Woodard 

(Immortal/Virgin) Soundtracks = 

More reviews at www.ew.com 
(AOL Keyword: EW) 


harmonium, it must be the year’s 


to Judgment Night and Spawn. at- 


tempted cutting-edge cool (and 


FILE UNDE DEOS 


THE SENSIBILITY OF PUNK HAS 
a lot in common with the culture 
around children—both fetishize 
what’s simple, exaggerated, 
cartoonish, and loud. So it’s no 
surprise that the marriage of 
the White Stripes’ amateurist 
music to the kiddie world of 
LEGO-type toys proves a match made in heaven. 

In the video for the band’s “Fell in Love With a Girl,” director 


Michel Gondry (whose Human Nature, with Tim Robbins and Pa- 
tricia Arquette, is out this month) re-creates the band out of 


building blocks. Using computer animation, he arranges pieces in 
shifting circles to simulate Jack White’s singing mouth, and jerk- 
ing motions to suggest Meg White’s drumming. With A Hard Day’s 


Night exuberance, figures appear to run upstairs or flicker away. 


The boxy shapes and basic colors give some shots the look of 
a Mondrian painting come to life. But all the images enhance the 
lyrics. The song captures the thoughts of a man trying to rec- 
oncile the high ideal of love with the fleeting feeling of lust. His 


thinking is as fragmented as the toy pieces. But you can take the 


metaphor even deeper. As with LEGOs, love and sex can ulti- 
mately take whatever form your imagination desires. A —JF 


POP ALBUMS 


DION OF ‘A NEW DAY’ 


T WAS A NEW DAY NOT JUST FOR 

Celine but also for belea- 

guered music retailers, elated 
to see customers that came in for 
the Canuck canary also picking 
up plenty of other product. With 
her first all-new, all-English, non- 
seasonal album since 1997, Dion 
belted out the year’s best numbers to date, selling 527,000. 
Dionic trickle-down had many albums enjoying increased 
sales even as their chart positions fell—like last week’s 
topper, NOW 9, up from 419,000 to 463,000. Less octave-span- 
ning debuts included another WWF compilation (146,000), 
R&B newcomer Avant (122,000), and the metallic (but sadly 
Scorpions-free) Scorpion King soundtrack (93,000). 


i ae 
1 — _ CELINE DION A New Day Has Come, Epic 1 
2 1 VARIOUS ARTISTS NOW That's What I Call Music! 9, Universal 2 
3 — VARIOUS ARTISTS WWF: Forceable Entry, Columbia 1 
4 2 R.KELLY AND JAY-Z The Best of Both Worlds, Def Jam 2 
5 3 VARIOUS ARTISTS O Brother... soundtrack, Mercury Nashville 66 
6 — AVANT Ecstasy, MCA 1 
7 0 PINK M!ssundaztood, Arista 19 
8 — VARIOUS ARTISTS 7'he Scorpion King soundtrack, Universal 1 
8 7 LINKIN PARK Hybrid Theory, Warner Bros. 75 
10 6 ALAN JACKSON Drive, Arista Nashville i} 
119° ~LUDACRIS Word of Mouf, Def Jam 18 
12 4 ~=NICKELBACK Silver Side Up, Roadrunner 29 
13 16 © SHAKIRA Laundry Service, Epic 20 
14 % PUDDLE OF MUDD Come Clean, Flawless/Geffen 31 
15 8 ALANIS MORISSETTE Under Rug Swept, Maverick 6 


©2002 BPI COMMUNICATIONS INC_/SOUNDSCAN INC. USED WITH PERMISSION FROM BILLBOARD, APRIL 13, 2002. 


IN STORES APRIL 16 


SHERYL CROW C'mon, C'mon (A&M) Fellow Recording Artists’ Coalition rabble- 
rouser Don Henley makes a cameo on Crow’s first album in four years, as do 
Emmylou Harris, Liz Phair, and Lenny Kravitz. 


MICHELLE WILLIAMS Heart to Yours (Columbia) On her first CD without Des- 
tiny’s Child, Williams goes gospel, aided by her brother, producer Erron Williams. 


THE ALLENKO BROTHERHOOD ENSEMBLE Brotherhood (Shanachie) Twelve 
DJs remix drum tracks by Tony Allen, who's also Fela Kuti’s percussionist. 


MELVINS Hostile Ambient Takeover (\pecac) The 18-year-old hard-rocking 
Cali collective hammer out their seventh album on ex-Faith No More front- 
man Mike Patton’s label. 


The hard-charging bubblegum-metal anthem in an Expedia.com clip Is 
“It’s Time to Party,” from ANDREW W.K.’s just-released CD, / Get Wet. 


The catchy electronic track heard in the Mitsubishi commercial with the woman 
who does that robotic dance is “Days Go By,” by U.K. group DIRTY VEGAS. It’s 
available as an import single. 


The Motown-sounding tune in a Toyota March Sales Event ad is the FINE 
YOUNG CANNIBALS’ “Good Thing,” which can be found on their 1989 album 
The Raw & the Cooked. 


The sad instrumental snippet in a recent Kmart ad Is NICO performing the 
Jackson Browne-penned “These Days,” from her 1968 album Chelsea Girl. 
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She's Game 


| Resident Evil’s Milla Jovovich is not afraid of blood, 
| the undead...or Angelina Jolie. by Noah Robischon 


ILLA JOVOVICH: LOREAL 

spokesmodel, sometime 

singer-songwriter, and 

most recently, scantily 
clad zombie killer. The beau- 
teous butt-kicker of Resident 
Evil—the gory videogame- 
turned-movie (right)—has been 
busy contemplating a return 
to the recording studio and 
mulling over various movie 
deals. She did, however, find 
time to talk to ENTERTAIN- 
MENT WEEKLY and offer her, 
uh, unique views on why she’d 
like to run around with a butch- 
er knife and what film actress 
she’d like to tussle with. 


78 ASRUR [Es t2s; 


| Alice out of the psy- 


2002 


e If you could play any videogame 
hero, which one would you pick? 
I’ve had my eye for a while on 
the videogame Alice, based on 
Alice in Wonderland 
{and spookily re- 
imagined by game 
creator extraordi- 

naire American 

McGee]. I’d be 

perfect to play 


cho ward going back 
with a butcher knife and 
saving Wonderland. I also like 
playing Grand Theft Auto and 
feeling tough for a couple hours. 
But I don’t think I’d ever be in 


a GTA movie. I like the fact that 
in Resident Evil youre killing 
zombies and not real people. It’s 
fantasy, it’s escape. That’s what 
I love about Alice. She kills 
cards, she kills weird creatures. 
But again, she’s not killing peo- 
ple. And I definitely wouldn’t 
want to be on sareen just slaugh- 
tering people like that. I’m not 
Rambo and I don’t want to be. 
That’s passé, anyway. 

I’m actually meeting with 
[Scream director] Wes Craven's 
people to talk about what they 
want to do because they have 
the rights to Alice. 

e They optioned Alice a while ago. 
How far along is the production? 
They don’t have anything. I lit- 
erally reminded them that they 
had the rights. Because I want- 
ed to know who had them, my 
manager found out. She called 
them and said I was interested. 
They said, “Honestly, we don’t 
even have a seript—we don’t 
have anything because Wes is 
working on another film.” 
e What movie would you most like 
to see turned into a videogame? 
Blade Runner. It would be 
great if you were human to start 
with and, say, get your arm 
blown off. You could find a cy- 
borg arm, which would also 
make you more powerful. May- 
be the object would be to be 
completely robotic by the end so 
you could kill things without 
losing your life. Ice Age should 
be a deadly videogame. I want 
to see those little animals die. 
e With whom would you 
most like to play a 
two-player video- 
game? Angelina 
Jolie. Because 
we've both played 
videogame char- 
acters, we’re both 
really tough and gor- 
geous, and it would be 
great to watch us duke it out. 
Plus she’s one of the only girls 
in Hollywood that might have 
fun playing videogames. lf 


THE 
ENTERTAINMENT WEEKLY/AOL 
<<POLL»> 


Q What is the main reason A 
Beautiful Mind won Best Picture? 


WE ASKED YOU FOR SOME 
insight into the Mind-set of 
the Academy members who 
voted for this year’s winner— 
and 25,141 visitors were up 
to the task. Thirty-five per- 
cent of you felt it was the per- 
formances of Russell Crowe 
(above) and Jennifer Connelly 
that earned the film top hon- 
ors; roughly half that many 
credited Akiva Goldsman’s 
script, and about the same 
number saw the influence of 
the studio's well-publicized PR 
campaign. As for how the rest 
voted—well, you do the math... 


The acting 35% 

The script 18% 
“The aggressive 17% 

studio PR campaign 

The direction 14% 

The critical acclaim 10% 


The box office success 3% 


Like controversy? Vote on this 
week's new question only on AOL at 
Keyword EW Poll and read the Hot 
Topic at ew.com/hottopic 


CRUNCHING NUMBERS 


Before the Academy Awards tele- 
cast drove a huge global audience to 
their TV sets, it drove huge numbers 
to their computers. Here are the 
most-visited Oscar-related sites as 
measured by worldwide traffic on 
Sunday, March 24. 


Visitors 
imdb.com 646,000 
eonline.com 379,000 
oscar.com/oscars.com 309,000 
ew.com 106,000 
oscar.org/oscars.org 51,000 


* SOURCE: COMSCORE 


C338 14 (ONIN WallLOVad ¥ IMONOX S108 *WAF LNICISTY -ANIILNO SIGHOO/3SYO NILSNP *HOIAOAOr 


LUCASARTS 


FOSTER: TSUNI/IMAGEDIRECT; MANSFIELD: KOBAL COLLECTION: STARFIGHTER: 


He’s Not Gonna Take It Anymore: One Man’s Lo 


Lonely Battle Against Spammers 


“RETURN TO SENDER 


JUST AS CERTAIN (AND UNWELCOME) AS 
death and taxes is...spam. Not the mysterious 
meat product, but those bothersome—and 
entirely unsolicited—e-mails that 
clog your computer. We all get \ \ 


we " » XY 


them. And we all automatical- _ Q& 


ly delete them. Well, not allof ~ Sa 


eo 
us. One man actually re- ~* — ma = 
. a = f . RE j ag 

sponds to them. A year and ~“ : 

a half ago, Washington, 
D.C.’s Jonathan Land be- ., 
came so annoyed by these ya On es ‘Na 
e-nnoying e-mails thathe be- ~ he 
gan writing back to spammers. j 
His most surreal exchanges are now oR yyy 


posted on TheSpamLetters.com. There you 


terwork is a 27-letter 


cut it anymore”) and the mastermind behind 
a “Work at Home in Your Underwear” scheme 

(“How dare you insist that | wear underwear 
while | work at home!”). But his mas- 


exchange 
with the infamous “Nigerian” 
scammers, in which enter- 


gy prising con artists offer you 


25 percent of a fortune if 
you’ll help them smuggle it 
out of the country. (Land 
bargains them up to a 31 per- 
cent stake, only to get threat- 


ened with black voodoo when he 
reports them to the feds.) 
days, he’s getting up to 50 spams a day: “I 


These 


can read how Land berates a pornographer | think I’m one of the only people in the world 


(“The naughty schoolgirl thing...just doesn’t | w 


CYBERTALK 


&& Yeah, that was the old pregnancy boobs. There’s nothing 
you can do about it. We went 


ho actually wants to get it.” 


—Clive Thompson 


ip about four sizes on the tank top, 


but then, suddenly, they just didn’t make size big enough. $5 


—Panic Room’s JODIE FOSTER, di 
became an on-set nightmare, on Entertainment Tonight Online 


scussing how her ever-growing breasts 


WHATtoSURF 


FRAILTY ¢ (frailtythefilr.com) 
Perennial nice guy Bill Paxton 
shows his dark side in his creepy 
directorial debut. The Flash-heavy 
site is replete with spooky images, 
behind-the-scenes details, and the 
distressed typeface that’s now de 
rigueur for serial-killer flicks. 
Paxton says he wanted the film to 
have the look of an Edward 
Hopper painting, and that visual 
sense (mixed with heavy influ- 
ences of David Fincher) carries 
over to the site. But the scariest 
thing is the opening image of 
costar Matthew McConaughey, 
who bears an uncanny resem- 


Drive-In Theater, an online shrine 
that pays loving homage to old 
= B movies and their stars. Park 


blance to a haggard Joaquin 
Phoenix. B —Rachel Orvino 


BRIAN’S DRIVE-IN THEATER 
(briansdriveintheater.com) See 
that silver screen rising just off the 
information highway? It’s Brian’s 


yourself here for ample portions of 
beefcake and cheesecake—from 
George Reeves and Steve Reeves to 
Jayne Mansfield (above) and Maria _ | 


Montez. Worshipful write-ups 
ensure that all these erstwhile 
kings and queens of the B’s 
get their proper royal treat- 
ment, whether they're famous, 
infamous, or just plain obscure. 
B+—David Mare Fischer 


THE WISDOM OF SUPERMODELS 
(members.fortunecity.com/ 
eilert2) If you're stymied in 
your eternal search for a per- 
sonal philosophy, then this 
mock-serious compilation of 
musings by the great minds of 
the catwalk should prove 
enlightening. Christie Brinkley, 
for example, contemplates life’s 
cruelties (“I wish my butt did 
not go sideways, but I guess I 
have to face that”) while Tatjana 
Patitz offers her keen insights into 
the human condition (“Sometimes I 
get lonely, but it’s nice to be alone”). 
All you need is a “What would 
Naomi do?” bracelet and you're 
ready to face life. B—Josh Wolk 


ENTERTAINMENT 


STAR WARS JEDI STARFIGHTER 
(LucasArts, PlayStation 2, Teen, 
$49.95) Remember when the Star 
War's universe was a simple place, 
when the good guys were the Rebel- 
lion and the bad guys were the Em- 
pire? Now, on the eve of Attack of 
the Clones, we’re supposed to make 
sense of Trade Federations and 
Galactic Senates and so on. Luckily, 
you can play through all of Jedi 
Starfighter without worrying about 
any of that. The game’s plotline 
(which hints at what’ll happen in 
Episode Il) has you alternating play 
between two characters: Nym, the 
smuggler from the first Starfighter, 
and Jedi Master Adi Gallia, who comes 


with her own spiffy spacecraft and an 
array of Force powers that give her 


the capability to attack lots of ships 
at once, erect a defensive shield 
around herself, or even slow down 
time. THE ASSIST Learn to use both 
your Force powers and wingmen: 
Going through this game solo is tough 
(luckily, it also has a cooperative 
play mode). And if the opposition is 
too overwhelming, enter the code 
“QUENTIN” for complete invincibility. 
THE LAST SHOT It’s always fun to tool 
around in George Lucas’ playground, 
but this is a quick game: A dedicated 
player can finish it up in a weekend. 
THE GRADE & —Mare Bernardin 


More reviews at www.ew.com 
(AOL Keyword: EW) 
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Four years ; ago, singer George Michael got too Sexy 


| for = own good in a Beverly Hills restroom. by Beth Johnson 


EORGIOS KYRIACOS PANAYIOTOU HAD 


the bad luck of being caught with his pants | 
down. It was April 


7, 1998, and an under- 


cover cop discovered him in the men’s 


room of Los Angeles’ Will Rogers Memori- 


al Park. The green expanse, across Sunset 


Boulevard from the Beverly Hills Hotel, 


had become a popular cruising site for gay 


men, and the L.A.P.D. was 
eracking down. Mr. Panayio- 
tou was arrested for suspicion 
of committing a lewd act. It 
wasn’t until later that day, 
though, that the officers 
learned they’d handcuffed a 
multiplatinum star—English 
pop singer George Michael. 

A month later, the then-34- 
year-old singer pleaded no 
contest to “lewd conduct,” 


paid a $810 fine, and spent his | 


80 hours of community service 
delivering meals to AIDS pa- 
tients. Exactly what he was 
doing in the men’s room wasn’t 
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made explicit, other than that 
it was a solo act. “I’d rather 
have run up and down Oxford 
Street naked saying ‘I’m gay, 
I’m gay’ than have it happen 


© APRIL 7, 


AT THE MOVIES, Lost in Space 
(right) speeds past Titanic as 
the No. 1 film, ending the ship’s 
$530 million cruise at the top. 
ON TV, ER, Seinfeld, Veronica’s 
Closet, Friends, and Just Shoot 
Me comprise NBC’s Thursday- 
night lineup—and the week’s 
top five shows. IN MUSIC, Celine 


the way it did,” he said on 
British TV in December 1998. 

After the arrest, it was his 
funny bone Michael exposed— 
spoofing the bust in the video 
for his 1998 single “Outside,” 
featuring couples having roof- 
top sex and the singer dressed 
as a cop and dancing in a men’s 
room. (The arresting officer 
filed a $20 million libel lawsuit, 
dismissed but now on appeal, 
claiming the song and video 
caused him humiliation and 
mental anguish.) 

The episode had no effect on 


1998 


the singer’s already flagging 
popularity (prior to the arrest, 
Michael hadn’t had a top 10 
USS. single since 1996's “Fast- 
love”). “You see what an ar- 
tist’s next move is following 
[an incident] like that,” says 
Amy Doyle, MTV’s VP of mu- 
sic and talent programming. 
“Michael came back and had a 
sense of humor about it, so 
people moved on.” 

Michael has mostly avoided 
the spotlight since the arrest, 
but he’s working on his first al- 
bum of original material in six 
years, expected in November. 
While doing the rounds for the 
British release of his single 
“Freeek!” recently, the singer 
gave BBC Radio 1 a different 
take on his very public outing. 
“T’d gone through losing my 
mother, and a partner before 
that, and my life hadn’t been 
about me forever,” he said. 
Getting caught “was a way 
of...making my life about me.” 

Michael is a pro at using 
sexual shenanigans to make it 
all about him. The video for 
“Freeek!” is keeping interna- 
tional censors busy due to its 
sci-fi/bondage theme, mating 
dogs...and Michael in a skin- 
tight jumpsuit. Although 
MTV hasn’t shown the video 
Stateside, “it definitely seems 
as if he’s courting controversy 
again and taking us back to 
the images of the [1987] ‘I 
Want Your Sex’ video,” says 
Doyle. “He’s always been a 
very sexual artist.” And he’s 
got the mug shot to prove it. 


Dion is a double threat as the 
Titanic soundtrack edges out 
her latest, Let's Talk About Love, 
on Billboard’s album chart. AND 

1 THE NEWS, Sonny Bono’s 
widow, Mary, defeats Waltons 
alum Ralph Waite and othersin 
a special election to fill the con- 
gressional seat vacated after 
Sonny’s fatal skiing accident. 
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Utility, affordability, and now, availability. 


The.2002Hytindai Santa Fe™ GLS. 
: - With so much going for it, no wonder it’s going so fast. 
i: IgI-hp, DOHG, V6 « Available full-time 4-wheel drive 
* A-speed automatic w/SHIFTRONIC™* A/C * Cruise control 
2) * Power windows, locks, heated mirrors 
* AM/FM/Cassette/CD player * Roof rack side rails 
* America’s Best Warranty, the Hyundai Advantage™ 
* www.hyundaiUSA.com * |-800-826-CARS 
* Santa Fe GLS, $19,599! 


@ HYUNDAI 


f DRIVING IS BELIEVING 
*See dealer for LIMITED WARRANTY details, #2002 MSRP for GLS 2WD (GLS 4WD $21,099) 
excl. freight, taxes, title, license and options. Dealer price may vary. 
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